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TEACHER OF SINGING 
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Ass’t Organist New York. 
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SIGHT 


(Galin- Paris-Chevé 
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Special preparations of church soloists. Normal 
course of school music. Vocal Instruction—Choral 
Direction, 


Address: Metropolitan Opera School, r4a5 B’way. 





Miss EMMA THURSBY, 

SOPRANO 

Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 


Phone, 3187 Gramercy, New York City. 
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STYLE, DICTION, AND REPERTOIRE. 
Elementary and advanced vocal lessons. 


23: West 96th St. New York, 
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VOCAL INSTRUCTION, 
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VOICE SPECIALIST 
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1284 East roth Street. 
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TEACHER OF SINGING 
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ALICE GARRIGUE MOTT, 
ART OF SINGING. 
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ART OF SINGING. 
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Muze. EMMA A. DAMBMANN, 
(Mas. Hermann G. FRrepMann.) 
CONTRALTO. 

Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62nd Strees, 


Cc ete musical education given to students 
from t beginning to the highest perfection 
F. & H. CARRI, Directora 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. 
Leechetizky Method. 21 East 7sth St. 
"Phone, 1302 Lenox 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York 
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"Phone: 


PIANO—ALBERT. 
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(19 aehilnde phia Mondays. 
mond St.) 


New York. 


Address 1821 Die 





MARY PINNEY, 
PIANIST. 
Studio, 41:8 Central Park West. 
Instruction. Tel. 4164 Rives. 
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JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals— Lessons. 
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Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
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$6 Park Avenue, New York. Phone, é7ge Place 


ARTHUR DUNHAM 


CONDUCTOR 
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GEORGIA KOBER, Pianiste 
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Chicago Opera Schooi 
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Master Violins 


High grade Tested Strings 
Artistic Repairing 


S. PFEIFFER, *”: 








7@ Broadway 
New York 





“THE SYMPHONIE” 
Electric Pipe Organ 


The Most Perfect 
Musical instrument 














BEMAN SYMPHONIE COMPANY, 
Binghamton, N. ¥. 
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1 West 34th St... New York 





VIGTOR HARRIS 


THE BEAUFORT 
140 West $7 th Street 
Tel. 3053 Columbes 


TEACHER OF SINGING IN ALL ITS BRANCHES 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 














JLANO. 


CINCINNATI 


GVER 
THE JOHN CHURCH COMPANY 


NEW YORK 
Owners ot THE EVERETT PIANO COMPANY, Boston 


One of the three 
Great Pianos of 
the World 


CHICAGO 





THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


The 
Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 








of a single problem— tone production. 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America's 
greatest piano huilders—a man who has spent more than forty years in the study 


manship, unusual tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (able Company 


Compared with its excellence in work- 














CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 
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ic KIMBALL 
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fFavorirle 





Established 1857 “ 


W. W. Kimball Co. 











Wing & Son, 


WING 


Manufacturers of the 


PIANO 


| 


A Musical Instrument manufactured in the musical center of America for forty-four years 


Faotory and Offices, Ninth Ave., Hudson and {3th Streets, New York 





Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of viring, Dots ~r anh Meee and Isolde—Lohengrin— 











the word. 





these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 


GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 














CIN 








Established 1867 


Instructs, trains and educates after the best 
methods of Foremost European Conserva 
tories The faculty numbers some of the 
leading Musicians and Artists of today. 


Elocution- MUSIC -Languages 
Location ideal with respect to home comfort 
and luxurious surroundings. The finest and 
most completely equipped buildings devoted 
to music in America, Day and resident stu- 
dents may enter at any time. Illustrated 
Catalog FREE. 

Highland Ave., Oak St. and Burnet Ave., CINCINNAT!, OHIO 








AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd., Chicago 
TEE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti. 
Singing—Karieton Hackett, Ragna Linne, Ed- 
ward Clarke, Jennie F. W. Johnson, John 
T. Read, Marie Sidenius Zendt. 
Organ—-Wilhelm Middelschulte 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Musio—O. E. Robinson. 
Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President. 
Catalegue mailed free. 





Malkin Music School 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 


MAESTRO PIETRO J. PASTERNACK 
FLORIDIA Coach 
vice 


Catalog’ free 





wince’ KEYES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
t West g¢th Street, New York 
Personal Address, 2469 Bway. ‘Pheu, 4848 River 


Meistersinger—Tannhauser— 
Valkyrie 


Mezzo Contralto 





win GAD BA 





Commercial Trust Building, 1451 Broadway, cor. 41st Street 


la J Concert aed Recital with World-Famed 
goer derma otte tones br 


o an American Indian ~ 
» Associate Manager 


CHAS. Ww. 
- - New Vork City 





DAN BEDDOE tenor 


Season 1912-1913 in America 
Qeder the Exetesive Masagemest of R. E. JOHNSTON 


Herbert MILLER baritone 
Exclesive Management 
BARRY CULBERTSON, Fine Arts Bide. Chicage 


wassui ly, BPs 
CONDUCTOR 

Philadelphia, tt 3 Pa. 

WILLIAM J. FALK 


Interpretation and Artistic Finish 
"Phone 488: Lenox. 124 East ped St, New York 


























HAZEL LUCILLE PECK 


--PIANISTE... 
in Concert Throughout Germany Season 1913-1914 








SCHOOL OF MUSIC, Inc. 
Fuller Building, 1o South 18th St., Philadelphis 


THE TOLLEFSEN TRIO 


Mme. Schnabel Tollfs te; Carl H. Tol- 
oe a Carl H. Tollefsen, ge 
Lniuke nae 
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BERLIN’S EARLY SEASON. 


New Concert Halls Planned—Many Novelties to 
Be Heard—Dippel, Stransky, Kunwald and 
Hanson in Town—Mrs. H. H. A. Beach 
Will Play Her Own Concerto. 


Berlin W., September 15, 1913 


The Berlin concert. season, which in former years 


opened on October 1, begins this season two weeks earlier 
The first 
Americans. Kitty Cheatham makes her Berlin debut next 
Monday, the 15th, at Beethoven Hall, and the following 


than usual. two concerts are to be given by 


evening Irma Seyde!, the young Boston- 
ian violinist, will be heard in the same 
hall, with the assistance of the Philhar 
Orchestra. 
en 

The programs of our three great local 
symphony series under Nikisch, Strauss 
and Hausegger, will be made up chiefly of 
standard works, but there will be a sprin- 
kling of novelties, The Philharmoic 
Orchestra will be conducted during the 
season by many important leaders, in- 
cluding Max Fiedler, Fritz Steinbach, 
Theodore Spiering and Saint-Saéns. A 
cycle of twenty-five popular Sunday sym 
phony concerts is to be given by the Neue 
Freie Volksbihne Theodore 
and Edmond von Strauss 
in conducting the Blithner Orchestra at 
these concerts, which are already assured 
of a large patronage. 


mRne 


Berlin is to be blessed this season with 
two new concert halls. There was a cry- 
ing need for them, as we had only about 
he first 


monic 


Spiering 


will alternate 





sixteen available halls hitherto. 
of these two new homes of the muse is 
located in the new building of the Hotel 
Esplanade. It five hundred 
people, and will be formally opened on 
September 20 with a concert in which no 
less than four prominent artists will par- 
ticipate, Willy Burmester, Leo Slezak, 
Hermine Bosetti and Wilhelm Bachaus. 
Three other concerts will be given during 
the season, and three to four 
celebrities have been engaged to assist at 
each one. It is the purpose of the man 
agement to make these soirees social as 
well as artistic events. They are to be- 
gin at 9 o'clock in the evening, every- 
body is to appear in full dress, and the 
prices of seats range from Mk. 5 to Mk. 
20; the management is in the hands of 
Emil Gutmann. 


The Frankfort Opera has accepted Otto 
Taubmann’s three-act opera “Portia.” The 
premiere will occur about Easter. Taub- 
mann is one of Berlin’s best known and 
ablest music critics. This German 
in New York last spring. 


Eugen d'Albert has just completed the 
opera entitled “Die toten Augen.” It is 
by Bote & Bock, of Berlin. The premier will occur dur- 
ing the season at Cologne. 

nee 


The second new hall is to be called the “Meister-Saal.” 
It is situated in the Kéthenerstrasse, not far from Bee 
thoven Hall, and will be dedicated early in October 
It is a small auditorium seating only 350 persons, and 
will be used chiefly for recitals and chamber music con- 
certs. 
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Francis Maclennan and Florence Easton-Maclennan re- 
ceived an ovation at their farewell appearance at the Ber- 
lin Royal Opera, which occurred in “Madame Butterfly.” 


The artist couple were probably heard more often in this 
opera than in any other during their five years’ engage 
ment in Berlin. They nevet sang the leading 
parts here to advantage. They have for 
identified with “Madame Butterfly” that 
have become almost second nature to them 
the hearts of 


certainly 
better been 
years so closely 
their roles 
The Maclennans gained a 
the Berliners during their stay here and their departure 


strong hold on 


is sincerely regretted on all sides. In Hamburg, however 


both singers will have a greater scope because that stage 


has fewer tenors and fewer sopranos 
nner 
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entirely of his own works for orchestra here on September 
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of interesting novelties will be presented by 
three concerts with 
among them will be Max 


A number 
Theodore Spiering, who is to 
the Philharmonic Orchestra; 
Reger’s concerto in style; Frederik Delius’ “In 
a Summer Garden,” E. N. von Reznicek’s “Der Sieger,” 
Gustav Mahler's “Das klagende Lied” and Mrs. Beach's 
piano concerto which she will play herself. Aside from 


give 
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American ope: 
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atic stars, some details of wh 
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SAN FRANCISCO ORCHESTRA 


Symphony Season Includes Ten Concerts—Noted 
Soloists Will Assist Orchestra—Large List of 
Guarantors—“The Beggar Student” at Tivoli 
Opera House—San Francisco Musical Club, 
Pacific Musical Society and Berkeley 
Musical Association Announce Plans 
for 1913-14 Season—Changes in Mu- 
sical Departments of Daily Papers. 


San Francisco, Cal., September 15, 1913. 
Association has announced 
The announcement is 
but it contains one or 
that deserve discussion. The first of these items 
tand as to the selection of the symphony leader— 
association announces, 
which will consist of 
the same as last season,” and 
nd refers to the permanency of the orchestra and 
effort of the Musical Association to establish 
orchestra in San Francisco now 
where it need no longer be looked 
Of & if the association feels 
Hadley is the ideal conductor for a symphony 
San Francisco no one has a right to question 
organization, supported prin- 
by the it naturally is en- 
1 to select its le But deliberately 
y that it solved the permanent orchestra question 
a misstatement of facts and 
The San 


Symphony Orchestra is not a permanent orches- 


Francisco Musical 
1913-1914. 
as formerly, 


r its third season, 


as extensive 


Hadley, who, the 
onduct the 


instru 


Henry 
orchestra, 
mentalists 


ymphony 

reache a point 
s experimental,” UTSe, 
hestra in 
policy. Being a private 


wealthy society element, 


ader as it pleases 
has 
n Francisco is surely 
will never serve the purpose of securing support. 
Francisco 
reason why a number of people 
until it really is a permanent or- 
word, Instead of twenty or 
there will only be ten concerts 


selected 


tra as yet, and that is the 


will refuse to support it 
stra in every sense of the 
e concerts, as last 
rhe 
the various 
te their services exclusively to the symphony orchestra. 


year, 


year musicians, as heretofore, will be 


theaters and cafes and are not asked to 
nsequently the permanent orchestra question is still ex- 
erimental 

neare 

includes 310 names, among which 
in San Fran- 
twenty-two 


of guarantors 
ind most of the wealthiest people 
consists of 


The board of governors 


bu fessional men, most of whom 
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are very wealthy, and still an association which commands 
so much money has not yet deemed it proper to give San 
Francisco a real symphony orchestra; that is to say, a 
permanent symphony orchestra, the members of which do 
nothing else but play symphony concerts. At long as this 
situation exists this city has no right to claim a high stand- 
ing among the musical communities in America which 
really do support genuine symphony orchestras, and that 
portion of our musical public which is desirous of listening 
to symphony concerts of as high an artistic value as possi- 
ble have a right to be dissatisfied until the symphony or- 
chestra of picked up musicians is changed into an organiza- 
tion of musicians who are able to devote their time ex: 
clusively to the interpretation of the masters. In order 
to assure the combined support of the society element and 
the serious portion of our musical public the Musical As- 
sociation of San Francisco will have to give the city a 
permanent symphony orchestra. Five or six of the mil- 
lionaires comprising the association can accomplish this 
easy task if they but put their minds to it. To demand 
support on the promise of some day or other creating a 
permanent orchestra is unfair, for the public will not be- 
come interested unless the fact is actually accomplished. 
It would be just as injudicious to ask the support of ad- 
vertisers in a newspaper that is to be started at some tuture 
time and that cannot show that it is actually existing and 
has enlisted a large list of subscribers. To give the public 
a paper is actually to publish it. To secure the support for 
a permanent symphony orchestra is to create such an 
orchestra. 
naar 

The symphony concerts will be performed on Friday 
afternoons, as follows: October 24, November 7, Novem- 
ber 21, December 5, December 12, January 9, January 23, 
February 6, February 20, March 13. The programs an- 
nounced so far and, no doubt, subject to change, are as 
follows: October 24—Beethoven, overture “Dedication of 
the House”; Franck, symphony in D minor; MacDowell, 
Suite, Indian, op. 48. November 7—Soloist, Ernestine 
Schumann-Heink; Schubert, Symphony No, 10, C major; 
Mozart, recitative and aria from “La Clemenzo di Tito,” 
Madame Schumann-Heink, clarinet obbligato by H. B. 
Randall; Rachmaninoff, symphonic poem “Die Toteninsel” ; 
Wagner, aria “Gerechter Gott” from “Rienzi,” Madame 
Schumann-Heink. November 21—Mendelssohn, overture 
“Fingal’s Cave”; Mozart, Symphony No. 3; Reger, Suite 
Romantique. December 5—Soloist, Clarence Whitehill, 
baritone; Brahms, Symphony No. 4, E minor; Wagner, 
Wotan’s Farewell, Magic Fire Scene from “Walkiire” 
Mr. Whitehill; Humperdinck, overture, “Konigskinder” ; 
Wagner, “Wahn! Wahn!” from “Meistersinger,” Dance 
of the Apprentices, Entrance of the Guilds, Procession of 
Meistersingers, Mr. Whitehill. The rest of the program; 
will be announced later. The officers and committees of 
the San Francisco Symphony Orchestra are as follows: 
Henry Hadley, conductor; W..B. Bourne, president; R. 
M. Tobin, vice-president; John D. McKee, treasurer; Jo'n 
Rothschild, secretary. Board of Governors—Dr, A. Barkan, 
. D. Beylard, Antoine Borel, W. B. Bourne, J. W. Byrne. 

. H. Crocker, William . Crocker, F. P. Deering, J. D. 
Grant, Frank W. Griffin, E. S. Heller, 1. W. Hellman, Jr., 
A. C. Kains, J. B. pata John D. McKee, Joseph D. 
Redding, John Rothschild, Dr. Grant Selfridge, Leon 
Sloss, Sigmund Stern, Dr. Stanley Stillman, R. M. Tobin. 
Music Committee—R, M. Tobin, chairman; Dr. A. Barkan, 
E. D. Beylard, E. S. Heller, Joseph D. Redding, John 
Rothschild, Dr. Grant Selfridge and Dr. Stanley Stillman 
Executive and Finance Committee—A. C. Kains, chairman: 
J. B. Levison and John D. McKee. Manager, Frank W. 
Healy. 

gar 

There has been a change in the musical department of 
the San Francisco Examiner. Thomas Nunan, who has 
been the musical editor of that paper for the last six or 
seven years, has resigned and Redfern Mason has been 
appointed in his place. Mr. Nunan has made himself liked 
by resident musicians on account of the interest he took in 
their work. Thanks to his influence, the Examiner in- 
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augurated an entire Sunday page for music, and since that 
time every daily paper has been publishing quite an ex- 
tensive music department on Sundays. Mr. Mason is an 
Englishman, who came here from Rochester, N. Y., and 
who seems to be a musician of education and culture. 
While it is always gratifying to see an experienced musi- 
cian take hold of a daily paper’s musical department, it is 
questionable whether daily newspaper readers will become 
interested in theoretical criticisms. I am still of the opin- 
ion that class papers are the only mediums through which 
serious musical knowledge can be brought to the attention 
of the general public by means of the teachers and students. 
Still the Examiner deserves credit for securing the services 
of such a well informed man as Mr. Mason. There was 
another change in newspaper circles recently. The San 
Francisco Call was absorbed by the San Francisco Chron- 
icle and has been reissued as an evening instead of a morn- 
ing paper. Walter Anthony, who was the music critic for 
the Morning Call, is retained as critic for the evening pa- 
per. He is a very able writer and well informed regarding 
musical subjects. 


Frank W. Healy, who is the manager of the San Fran- 
cisco Symphony Orchestra, is again in the concert man- 
agement field this year. He announces Geraldine Farrar, 
who will appear with Alwin Schroeder, the well known 
cellist, on October 5. Later he will present Fritz Kreisler 
and Clarence Whitehill, and he may announce other 
artists. 

eee 

The Tivoli Opera House continues its success as the 
Pacific Coast’s leading comic and light opera home. Dur- 
ing the week just past “The Beggar Student” had a very 
successful revival and the company presented this splendid 
work in a very effective and picturesque manner. During 
the last two or three months the Tivoli Opera House has 
been doing an excellent business and Manager W. H. 
Leahy is wearing a satisfied smile. 


The San Francisco Musical .Club announces its first 
concert for the new season of 1913-14 to take place on 
Thursday morning, September 18, at the St. Francis Hotel. 
Among the features for the new season will be an en- 
semble club of strings, under the direction of Herman 
Martonne. The new officers of the club are: Mrs. John 
W. Hoyt, president; Mrs. Frank J. Cooper, recording sec- 
retary; Mrs. Erneste Johansen, corresponding secretary; 
Mrs. Randolph V. Whiting, business secretary; Irene Fer- 
gusen, treasurer. At the recital of this week the par- 
ticipants will include: Mrs. W. M. Cannon, club hostess; 
Mrs, Charles S. Ayres, Cecil. Rauhut, Lucy Van de Mark, 
Kathryn O’Hearn and Ingeborg Peterson. 


The Pacific Musical Society announces the opening con- 
cert of the season 1913-1914 for Wednesday evening, Sep- 
tember 24, at the St. Francis Hotel. The soloists on this 
occasion will be Mabel Riegelman (member of the Chicago 
Grand Opera Company), soprano, and James Woodward 
King, pianist. Madame Emila Tojetti is the newly elected 
president of the society, and she is one of the most ener- 
getic and enterprising disciples of the art of music in this 
city. 

nae 


Karl Grienauer, the well known cellist, announces a 
series of six recitals at Kohler & Chase Hall on Sunday 
afternoons, beginning October 12 and ending March 1. 
Mr. Grienauer will be assisted by several vocal and instru- 
mental artists who will include Miss Guglielmetti, so- 
prano; Clara Frauler, soprano; George Stewart McManus, 
pianist; Mr. Lienau, tenor; Miss Buchse, contralto, and 
the accompanist will be Mrs. Grienauer, Mrs. Romanow- 
ska, Mrs. Ross and Mrs. Parker. 


The Berkeley Musical Association announces the pro- 
grams for the ensuing season of 1913-1914. There will 
again be a number of concerts for which prominent ar- 
tists will be engaged and the Harmon Gymnasium of 
the University of California again will serve as the audi- 
torium. This hall seats 2,100 people and last season it 
was crowded on every occasion. Julius R. Weber is the 
secretary and thanks to his energy and enthusiasm a good 
deal of the success of the organization is due. The council 
of the association consists of Beverly Hodghead, president ; 
Prof. Leon J. Wilson, first vice president; William Edwin 
Chamberlain, second vice president; Julius Rehn Weber, 
secretary; Samuel M. Marks, treasurer; Mrs. A. O. 
Leuschner, Mrs. Thomas Addison, Miss Victorine Hartley, 
Paul Steindorff, F. M. Schoonover and Victor H. Hen- 
derson. Atrrep Merzcer. 





Mexico’s refusal to listen to American music is alto- 
gether satisfactory, as we've scarcely begun to tune up yet. 
—Washington Post. 
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PORTLAND’S POPULAR CONCERT SERIES. 


The Musical Bureau's Worthy Campaign in Behalf of Good 
Music—Apollo Club, Orpheus Male Chorus and 
Portland Oratorio Society Rehearsing 
Fall and Winter Programs. 

445 Sherlock Building, 
Portland, Ore., September 21, 1913 
The Musical Bureau, a new organization with Rev. J. 
Richard Olson at its head, is giving, on the ground floor 
of the Goodnough Building, a series of popular concerts 
devoted to high class music. These notices appear on the 
windows: “When you want to hear music, hear good 
music,” and “Five of the best musical and literary compo- 
sitions for the price of one piece of ragtime.” For the 
smail sum of fifteen cents one may hear works from the 
pens of Chopin, Grieg, Cadman, Handel, Homer, Demuth, 
Godard, German, Hahn, Moskowski and others. The fol- 
lowing musicians of Portland were on the first week’s bill: 
Julia Christine Brakel, violinist; Virginia Spencer Hutch- 
inson, contralto; George Hotchkiss Street, baritone; Hart- 
ridge G. Whipp, baritone; Charles Swenson, pianist, and 
Frances Batchelor, accompanist. Mrs. C. O. Young, 
reader, also appeared. The programs are changed daily. 
2 ne 
A pamphlet just received by Lois Steers-Wynn Coman, 
the enterprising managers of Portland, is authority for the 
information that the following artists have been engaged 
for the firm’s thirteenth annual series of subscription con- 
certs: Geraldine Farrar, soprano, assisted by Alwin 
Schroeder, cellist, and Arthur Rosenstein, pianist; Fritz 
Kreisler, violinist; Emilio de Gogorza, baritone; Josef 
Hofmann, pianist; Jean Gerardy, cellist, and Eugen Ysaye, 
violinist. Miss Farrar will open the series on October 1. 
nar 
Charles Dierke, formerly conductor of the Portland 
Symphony Orchestra, will present in piano recital on the 
afternoon of September 25, Mrs. J. Lauterstein, Helen 
Guinea, Edith Dufur, Florence Pangle, Clara Fleshman, 
Pearl Leibo, Catherine Heilig and Fay Bartholomew. Mr. 
Dierke and Beatrice Dierke, his gifted wife, have done a 
great deal for the uplift of good music in Portland. 
nne 
The Apollo Club, William H. Boyer, director; the Or- 
pheus Male Chorus, William M. Wilder, conductor, and 
the Portland Oratorio Society, J, A. Finley, director, are 
rehearsing their fall and winter programs. 
nae 
Mrs. B. Tait, who formerly represented Myrtle Elvyn, 
the noted pianist, is the able business manager of the 
Portland Symphony Orchestra. This is her third season 
with the organization. The orchestra will hold its first 
rehearsal next week. 
RRe 
The Northwestern Normal School of Music and Art, a 
popular institution of Portland, is looking forward-to a 
busy season. The officers of the school are: Z. M. Par- 
vin, director; Roy M. Wheeler, secretary. 
nner 
Elsa Ruegger, the distinguished cellist, was here recent- 
ly. She is on the Orpheum circuit. 
Joun R. OatMAN 





Laya Machat’s Operatic Success. 


Two years ago Laya Machat, of Bath Beach, Brooklyn, 
was a teacher of swimming and athletics in the New York 
public schools. Today she has a contract to sing lyric 
and coloratura roles during the season 1913-14 in the fam ors 
opera house, La Scala, at Milan. Without any resource 
except a voice of natural beauty she has made her way by 
sheer pluck and unbounded ambition. 

And now the girl that aroused admiration in New York 
by her powers. as a swimmer is about to delight the opera 
goers of Italy’s foremost operatic establishment. . 

Miss Machat first studied voice in New York with her 
cousin, Bernard Fromenson, and later with Salvatore Car- 
dillo, while she was engaged as a teacher. Finding con- 
ditions here not altogether favorable, as she thought, for 
an ratic debut, she determined to go to Italy. She 
had ‘hittle difficulty in obtaining concert engagements and 
small parts in the opera houses of Rome, where she first 
took up her work. One of her earliest triumphs was 
won when she sang Cio Cio San in “Madama Butterfly” 
before the Japanese Ambassador. Her first real oppor- 
tunity came when she was called upon to sing the part of 
Micaela in “Carmen” at the Adriano Theater in Rome. 
Although she appeared on short notice and without a 
formal rehearsal, she scored a success, and from this time 
on a brilliant career seemed to be assured. 

Miss Machat’s first opportunity to sing leading roles 
came at Cosenza. In “Don Pasquale” and “Paggliacci” 
she won immediate success. According to a review in 
“La Vita,” the public greeted her with “frenzied applause.” 
This engagement, with the help of her vocal teacher, De 
Frate, led to her being engaged for La Scala, Milan, where 


the world’s greatest singers have sung and where many 
famous premieres have taken place. 

Miss Machat has a voice lyric in quality and possesses 
the flexibility and range of a coloratura. 


George Fergusson’s New Assistant. 





George Fergusson’s work as a vocal instructor has grown 
to such proportion that he has found it necessary to en- 
gage a capable assistant to coach his pupils in opera and 
ensemble work, as well as in additional lieder interpreta- 
tion, which Mr. Fergusson’s time does not allow him to 
superintend personally. 


This assistant is Kapellmeister 


GEORGE FERGUSSON. 
Dr. Jokl, of Vienna, who has gone to Berlin for this 
purpose. Dr. Jokl is eminently fitted for operatic coaching, 
having had seven years’ experience as first conductor in 
various important opera houses in Germany, among them 
the Volksoper, of Vienna. He also had one season in 
New York as assistant to the late Gustav Mahler. He 
furthermore possesses a thorough knowledge of the entire 
lieder literature and is an admirable pianist and 
plished all around musician 
Dr. Jokl is an important acquisition for the Fergusson 
vocal studio, which has long been looked upon as one of 
the most important in Berlin, or, indeed, 


accom- 


in Germany. 


Ottilie Metzger on a Hunting Expedition. 
The accompanying snapshot shows Ottilie Metzger in 
her automohile with a hunting party after a successful 











OTTIL IE METZGER AND HER HUNTING PARTY. 


day in the field. Madame Metzger is an expert at shoot- 
ing “on the wing.” 





Bagpipes Be Blowed. 

According to the London Daily Mirror, there is a rush 
just now to learn the bagpipes, especially among Ameri- 
cans. If so, history is repeating itself once more, for in 
the seventeenth century many French ladies played the 
musette, or drone, a small type of bagpipes often found in 
museums. Music written for these is still extant. 
ever, we trust that the boom will have its limitations, for 
bagpipes plus gramophones would be the last straw. Those 
who desire to play the bagpipes to their heart's content, 
are respectfully requested to consider the eligibility of the 
following places: Salisbury Plain, the Scottish Highlands, 
the wilds of Connemara, the summit of Snowdon, and the 
rolling prairies of the Far West—London Musical News. 
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F Three favorite songs by 
AXEL RAOUL WACHTMEISTER: 
Consolation Titania Winter Night 
Adapted from the Swedish of Gustay Fréding by Elsa Barker. 
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Loudon Charlton Takes Special Pleasure in Announcing 


That He Has Concluded Arrangements for the Management 
of the American Tour of 


OSCAR SEAGLE 


brated Baritone, Who Will Be in This Country 
from October to May. 


For Terme and Dates, addreas LOUDON CHARLTON, Carnegie Hall, New York 
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WASHINGTON WAKES UP. 


Madame Suzanne Oldberg Reopens Artistic Studio—Sym- 
phony Orchestra Affairs—Musicales and Personalties 
in the National Capital. 


Phone, Col. 3098. 
Washington, D. C., September 26, 1913. 


Suzanne Oldberg has returned to her Belasco Theatre 
studio and resumed teaching last Monday after a delight- 
ful and profitable season spent at her summer school of 
music in Chevy Chase, Maryland. All through the summer 
Madame Oldberg was busy coaching the visiting teachers, 
and quite a few of her old pupils from the resident and 
official sets; in fact, each morning was devoted to teach- 
ing, with the balance of the day given up to study and rec- 
reation. Among the features of musical life in Washing- 
ton last season were the informal musical afternoons in 
Madame Oldberg’s charming studio, though the broad in- 
tent of her idea in holding these recitals was not rightly 


The Kenesaw Apartment, } 


Photo by Griswold 
SUZANNE OLDBERG. 


understood in the beginning; in the end, however, the 
teacher, pupil and critic realized the hospitable and broad- 
minded purpose of Madame Oldberg in opening her studio 
each Sunday afternoon for a well arranged program of 
good music for the profit and pleasure of all Washington 
musical life, those meeting her half way being well repaid. 
This season Madame Oldberg’s kindly activities will take 
another trend, and it seems safe to say it will be one of 
interest and help to those who desire to “do things” of 
value. Several beneficial introductions to the aspiring stu- 
dent were accomplished last year at these studio affairs of 
Madame Oldberg’s. Much indeed could be written about 
this studio, situated as it is over the foyer of the Belasco 
Theater, facing Washington's most beautiful square (La- 
fayette) and commanding from its windows a splendid 
view of the White House and grounds. The studio has 
just been refurnished, the color scheme being shades of 
brown, or strictly speaking, yellow. There are several 
unique studies in Washington that will be commented upon 
later. 


nue 


Mention was made recently of the publication by a lead- 
ing Boston publishing house of the compositions of Hein- 
rich Hammer. Mr. Hammer has now finished a second 
rhapsodie which in many respects is finer than the one now 
in the hands of the publisher. It is also pleasant to an- 
nounce with authority that Mr. Hammer is far from being 
absorbed by his love of nature (and his new plaything, his 
chicken farm) and is rather keen for something big in an 
orchestral way for Washington. In this connection, it 
might be stated that the real trouble with the Washington 
Symphony Orchestra is that its interests are confined to 
the few, whereas the whole city of Washington should be 
represented on the committees and active in some way to- 


ward its upbuilding. Who is responsible for this queer 
difficulty? 
near 
Washington is losing, for a year at least, one of its mu- 
sical and literary geniuses, Josephine Underwood Munford, 
cousin of Oscar Underwood, representative and prospec- 
tive Senator. Miss Munford leaves for Berlin on October 
8 Her talents are so varied that it is hard to tell in just 
which she excels, as piano virtuosa, composer of songs, or 
writer of short stories. She will be greatly missed here. 
nee 
The concert arranged and participated in by Charles 
Trowbridge Tittman, basso, for the afternoon of Septem- 
ber 22, at Leesburg, Va. proved a success financially for 
the church, and artistically. Mr. Tittman had the assistance 
of Helen Donohue DeYo, soprano. 
nue 
Mary Sherier, soprano, pupil of Dr. E. S. Kimbell, is to 
make her second tour with the United States Marine Band. 
Miss Sherier has the essentials for musical success, viz., 
voice, magnetism, simplicity of style, and she is gaining 
technic. 
neuer 
Elizabeth Reeside is recovering from a severe cold which 
she contracted on her return from Boston. Under Mr. 
Waller, of the Boston Opera, Miss Reeside gained con- 
siderably in voice placement and interpretation during her 
summer visit to Maine. 
nme 
Last Wednesday morning, Gurle Luise Corey, coloratura 
soprano, was heard in an informal recital at her home, 
guests from New York being present. Miss Corey sang a 
number of fourteenth and fifteenth century songs as well 
as lieder and arias. 
RRe 
Elizabeth Howry, daughter of Judge Howry, has an- 
nounced her intention to study abroad this winter, as she 
feels that social affairs distract her too much from her 
purpose, 
nenre 
Mrs. Warner Gibbs is quite busy with her work for the 
coming season, both with teaching and concerts. T. Arthur 
Smith will act as manager for Mrs. Gibbs in her concert 
work out of town. 
ner 
Mrs. Howard Beck, of Detroit and Washingeon, who 
last season so successfully managed the one concert in 
Washington of the Philadelphia Orchestra, entertained on 
last Thursday evening at a delightful musical, the affair be- 
ing given to introduce to a few musicians and critics Mr. 
and Mrs. Louis DeHaas, who have but recently joined 
Washington’s musical colony. Mrs, DeHaas is filling the 
position of soloist at First Church of Christ, Scientist. 
Dick Roor. 





Madden—Last night, while she sang, she lost control of 
her voice. 


De Mote—Why don’t vocal teachers invent some kind of 
an emergency brake?— New York Globe 
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OSGOOD IN LAUSANNE. 


Paris Representative of Musical Courier Visits 
Swiss Resort En Route to Parma—Meets 
Schelling, Stokowski, Flonzaley Quartet 
and Other Noted Musicians. 

Lausanne, September 14, 1913. 

The P. L. M. train—and, by the way, the P. L. M. is 
the best equipped road out of Paris with no charge for 
this free advertising—the P. L. M. train leaves Paris at 
half past eight in the morning and takes you ‘way up to 
Pontarlier, on top of the Jura Mountains, by quarter 
after three. You stay there fifteen minutes and then 
leave at half past four, for that is where western European 
time changes to central European time, so that your jour- 
ney to Lausanne is an hour shorter in reality than it looks 
on the time table. The Swiss State Railways get you 
there promptly at quarter after six, and it is a good place 
stop overnight if you 
to 
big 
Lau- 


to 
MODERN 
“( 


on your way down 
to report the 
festival there. 

will one 


are 
Parma 
Verdi 
Sanne 


Following a rehearsal for the 
celebration of 

Fron » right 

rs. Schelling, Olvra Samaroff 


Geneva 


day be 


Paderewski at bis villa on the 


manian pianist, Clara Haskil, who has been working with 
Mr. Schelling all summer, gave, with Fraiilein Breitmeyer, 
of Geneva, violinist, a capital performance of Cesar 
Franck’s sonata for violin and piano in the magnificent big 
music room. 

A recent house party entertained by Mr. and Mrs. Schell- 
ing was made up of Francis Rogers, the baritone; Leopold 
Stokowski, leader of the Philadelphia Symphony Orches- 
tra, and Olga Samaroff-Stokowski. One of our 
shots them with Mr. and Mrs. Schelling, 
playing the “cubist” instruments invented by Mr. Schell- 
ing for Paderewski’s recent birthday celebration, mention 
of which has already appeared in these columns. One 
instrument, however, which unfortunately cannot be shown, 
has Richard Strauss’ wildest fancy absolutely outdistanced, 
consisting, as it does, of a trumpet harmonica blown by the 
stream of air from an electric hair dryer, giving sustained 


snap- 


shows dis- 


effects never dreamed of heretofore and absolutely impos- 
sible to the merely human blower. 
I left at dusk after a delightful Sunday, and “Niki,” 


MUSIC, 

symphony performed at a 
Lake of 
Ernest Schelling, Francis Rogers, 
Stokowski and Leopold Stokowski 


bist”’ 
nal WILLIAM 1 
An episode at the home of 

host is the son and 





known as the pianists’ capi- 
tal of the world. It is right 
in the the 
shore of Lake Geneva and 
within gunshot of it—i 
you have a 12 inch of the 
latest pattern, that is—there 
are to be found every sum 
mer Ignace Paderewski 
Ernest Schelling, Josef Hof- 
mann and Rudolph Ganz 
not to mention the Flon 
zaley Quartet, Madam 
Sembrich and Felix Wein 
gartner—and with apologies 
to other 
names I cannot recall at the moment, 
imagine that at 
this colony. M. 
de Coppet, of the Flonzaleys, entertained all whom 
I have the famous 
quartet played for them afterward until 
until Saturday was long past. 

Today I had the pleasure of calling npon Mr. 
and Mrs, Ernest Schelling at their wonderfully 
beautiful home at Garcugo, Celigny, near here. I 
should have liked to have seen Mr. Paderewski 
as well, but was informed that he is devoting 


middle of north 


musicians who:e 


You may 


several prominent 


there are good musical times 


Last evening, for instance, 


mentioned at supper, and 


well, 


seven or eight hours every day in preparation 
for his American tour, and this seemed trouble 
enough in itself without my adding to it. 

The estate which Mr. and Mrs. 
was for hundreds of years the property of the Bishops of 
The present house dates only from 1720—only, 


belongs to Schelling 
Geneva. 
mind you—and, with its big park and broad terraces, has 
one of the most beautiful situations in the world, with a 
view of the great lake and at least half the mountains in 
Switzerland in the background. 

Mr. Schelling was hard at work when I arrived, and I 
sat on the terrace until luncheon time, listening to frag- 
ments of various of the nine concertos which he is to 
play in the three concerts at Barcelona which open his 
coming season. Among the works which he will play in 
that city is a new one for two pianos by the Spanish com- 
poser Granados (who will play the second piano), whose 
“Goyaescas” made such an impression when introduced by 
Mr. Schelling at his last New York recital last year. 
After Barcelona he will play several times in London and 
is also engaged for a tour of the large English cities. 
Returning to the continent, he plays several times in Hol- 
land and at one of the famous museum concerts in Frank- 
fort. This will bring the season along to Christmas, when 
Mr. and Mrs. Schelling always open their Swiss home to 
a large house party. January will find the artist playing 
at a Conservatoire ccncert in Paris, then in Poland and 
then in Switzerland, and in February he sails for New 
York. He will not appear there publicly, however, but 
sails almost immediately again for Brazil, where he is to 
make a long tour and where he had such splendid success 
on his first tour, a few seasons ago. 

Mr. Schelling has been resting this summer, working at 
his repertory for the coming season and coaching a few 
favored young a “sts. After tea the talented young Rou- 


ERNEST 


SCHELLING WITH 
JUMPING, 


“NIKI” ON THE KAGING 


Schelling (stern), Stokowski 
(bow). Ater they all 
river is only three feet deep 


whose jumping abilities are displayed in another of the 
faithfully 
the way to the station. 


sat beside the chauffeur and told him 
H. O 


pictures 


Oscoop 





GRAND RAPIDS’ ENTERPRISE. 


Supervisor of Music in Public Schools Promotes Musical 
Interest in Famous Furniture City—Chicago Symphony 
Orchestra, Flonzaley Quartet and Kubelik 
Among Season's Offerings. 

Grand Rapids, Mich., September 20, 1913 

October 8 Jan Kubelik comes to Powers’ Opera House 
in concert. Kubelik has been here before, and he is as- 
sured a good house. 

nearer 

The supervisor of music in the public schools, J. W 
Beattie, has just completed arrangements for the coming 
of the Chicago Symphony Orchestra, early in January, 
1914, and the Flonzalicy Quartet in February. A deter 
mination to establish and promote a musical interest that 
will mean a future for music in Grand Rapids’ schools 
inspired Mr. Beattie to take a venture last year; in which 
if he succeeded the money was to go into a music fund 
for the purchasing of musical instruments for the public 
schools, if a failure he personally was to stand the loss. 
This project was none other than the bringing of the Chi 
cago Symphony Orchestra to the High School Auditorium. 
At both afternoon and evening concerts the orchestra 
played practically to a capacity house. Several years ago 
the Flonzaley Quartet appeared before the St. Cecilia in 
an Artist Recital, open to members only; hence, the an- 


Ernest 


Leop 


RIVER he 


fell out, 





PIANOS IN PARIS 


WEBER PIANOLAS STECK PIANOLA-PIANOS 


We Invite comparison with any and all French 
makes both as regards quality and price. 


Renting for Music Students a Speciality 
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much re 
These 
attractions promise to be two of the most important mu 


nouncement of the coming engagement of the 


nowned quartet is received with great enthusiasm 


sical events coming to this city. 
zRre 
The Woman's Relief Corps announces the booking early 
in October of Lucia La Costa (soprano), assisted by Ma 
bel Woodbury (violinist) and Adela Lane (pianist). 
nner 


Kortlander, who has spent most 
out of 


Miss Margarite 


summer the 
the 


the 


returned and resumed 


ELL REVISED 
Schelling in 
d Stok 


teaching of piano 
Davis School of Music 


A.C 


im 
Switz 


waki is the 





Mildred Elaine on Tour. 


Mildred 
of the “Count of | 


Elaine, leading 


lady ux 
embourg” company, is now 
on tour through the Middle 
West 
peared in Indianapolis 
troit, Ft. Wayne, Springfield, 
Peoria, 


In September she ap 
De 
Davenport, Cedar 
Rapids, Des’ Moines, Omaha 
she 
Denver, C 
and Salt 


the com 


In October appears in 


Dubuque lorado 
Springs, Cheyenne, 
days). From thence 
pany will go the 
Miss Elaine is a pupil of 


New York 


Lake City (three 


Pacific Coast 
Thedore van Yorx, t 


will known vocal teacher 


Pilzer Plays at Pittsburgh. 


Maximilian Pilzer, the 


New York 


week in Pittsburgh as 


eminent VIO 


hinist sol 


New 
directly 


appeared last 


the 


ist 
with Russian Symphony 
York. After this 

Montreal to Madame Melba, 
be in a of 
Canada prior to the arrival of Kubelik 

At the completion of engagement 
Pilzer will return to New York to open 
season, which, this 


Orchestra of 


engagement, he went 


jomn with whom 


will associated series concerts in 


and Rogers 
but the 


Mr 


ns Own 


this 


concert year, will be a very extensive 


one 


Jean Sinclair in Paris. 


\mong the 
Harold 
York 


with 


artists and teac hers 


with 
New 


study 


studying piano 


fauer this Jean Sinclair, of 
Miss Sinclair 


Mr 
investigating 


summer was 


has enjoyed three seasons of 
Bauer and during the summer she has also been 
“Early Clavier Music,” 


Arnold Dolmetsch 


under the direction of 


Margaret Harrison Resumes Work. 


Margaret Harrison, a New York soprano, has returned 
soloist at the 
Old First Presbyterian Church and Temple Beth-El. Miss 
Harrison is also preparing for her season of concert work. 


to the metropolis and resumed her work as 


\ military 


of a 


man’s 


bandsman complained to the surgeon 
The examined the 


perhaps it would be better if he did 


very bad sore throat surgeon 


throat carefully and said 


not use it or strain it in any way for some time, so he 


wrote a certificate for a fortnight’s sick leave 
At the end of a week the surgeon met 
and recognizing him said 
“Well, my man 


the bandsman 
how's your throat?” 

“Quite well now, sir 

“Oh, good! 
what instrument do you play in the band?” 

“The kettledrum, sir,” replied the bandsman.—New. York 
Evening Post. 


thank you.” 


You're quit fit for duty, then? By the wa 











ALICE 


PARIS: Grand Opera, 
Opera-Comigqzue, 
Gaité Lyrique. 


In America Season 1913-14 





VERLET 


Management: M. 1. HANSON, 437 Filth Ave., New York 


“The art of Mile. Veriet is well-nigh perfect.”—Daily Express. 

“A voice of singular beauty—its production is perfect.”——Morning Post. 
“Her singing suggested that she almost stands slone.”——Morning Advertiser 
“Her voice is a phenomenon of the vocalists’ world todsy.”"— Hull Times. 
“There is gold of the purest in Mile. Veriet's voice.”—Daily Express 
“Mile. Veriet has been christened “The French Tetrazzini.’”—Daily Mirror. 
“Her appearance may be considered in every way « triumph.”-—The Tate. 
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LONDON AND LA SCALA. 


English Capital Hears Chorus of Famous Milan 
Opera Heuse—Is Not Impressed — Long 
Distance Pianism—Jomelli at Coliseum. 


30A Sackville Street, Piccadilly W., } 
London, England, September 16, 1913 


1ong the novelties promised by the Queen’s Hall Or- 
series of symphony concerts, under the conduc- 
ip of Sir Henry J. Wood, are Mahler’s ninth sym- 
for tenor and contralto solos; Scriabine’s third 
my, entitled “The Divine Poem”; a concerto in the 
by Max Reger; and five characteristic pieces 
Schonberg. 
near, 
id Bauer will give his only London recital this sea- 
sechstein Hall early in October, after which he 
; American and Australian tour. He will 
m England about twelve months. 
nee 
Waixel, of New York City, has been spending 
three months in Europe, coaching and renewing 
tance with the Italian language. While in Italy 
Waixel had daily lessons in the language of Dante 
rca and applied herself to the study of le poesie 
scrittori, 
nme, 
rd comes from Australia that the Quinlan Opera 
ompany will go straight from Sydney to Canada, instead 
New Zealand. All the principal towns in the Do- 
ill be visited and it is possible that a tour may 
arranged for the United States. 
nee 
t be said that the chorus from La Scala, Milan, 
g as a “featured” number at the London Hip- 
in any way superlatively artistic. Neither in 
nor quality of tone is it equal to the usual chorus 
Garden, and as to any comparison to the splen- 
singing of the St. Petersburg chorus heard 
Lane this summer, during the reign of the Rus- 
ras, there is absolutely none in any one of the 
es that contribute toward artistic chorus work. Signor 
no Puccetti is the conductor, and some excerpts for tenor 
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were sung by Signor Caronna. The repertory of si 
chorus includes Verdi’s “Ernani” and “I Lombardi”; 


“Soldiers’ Chorus” from “Faust” (Gounod) ; and ie 


Chorus” from Wagner's “Tannhauser,” the interpretation 
of the latter based on a tempo about twice too fast. 
ners 

Madame Jomelli is meeting with great success as So- 
prano soloist at the London Coliseum. At the opening 
performance, September 15, Madame Jomelli sang two 
songs—“Robert, toi que j’aime,” in Italian, and “Annie 
BOLTON PRIORY, YORKSHIRE, ENGLAND, FROM ACROSS 

THE RIVER WHARFE. 
From the Theosophical Path. 








From the Theosophical Path, 
“THE STRID,” ON THE RIVER WHARFE, NEAR 
BOLTON PRIORY. 


Laurie” in English. Madame Jomelli certainly holds her 
own with any of the great singers—and they are many— 
that have appeared at the Coliseum, said the Morning Post 
of September 16. She is handsome, has a glorious voice 
equally good on parade or at home, and a perfect sim- 
plicity and sincerity of manner. She uses none of the 
properties so ridiculously popular with many vocalists, 
and can sing of snowdrifts without mechanical effects, 
and of a swan without the bird being shown in a transpar- 
ency. Madame Jomelli is a decided acquisition. She may 
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phony Hall, Feb. “ss Chicago: Kansas 
Orleans, etc. etc. N. ¥. Philharmonic, 





Already booked for St Louis: Symphony Orchestra, Feb. 5,6. Detroit: Feb. 10th. Boston: 


Washin Cleveland, Richmond, V: ew 
nee Oratorio Society, 


March 28th, Beethoven's “ Missa Solemnis,” the last appearance before sailing. 
No Applications West of Omaha can be Entertained 





Concert Direction M. H. HANSON 


437 Fifth Ave., New York 


have taken “Annie Laurie” a trifle slowly, but perhaps old 
songs should be sung more slowly than new-old songs, 
that is, with the pensiveness of the past. Madame Jo- 
melli has but recently returned from the Continent, where 
she has been singing during the summer months with great 
success. 
nur 
Blanche Marchesi has just returned from a few 
weeks’ rest at her summer home at Hberystweyth, Wales. 
Madame Marchesi had a very successful tour with Mark 
Hambourg during June and July. The Marchesi school 
opened for the autumn term September 15; many pupils of 
the school are filling various operatic engagements, and 
Madame Marchesi has several promising voices she will 
bring out this winter in concert work. 
nue 
Signor and Madame di Grassi have returned to London 
from their holidays spent at Dinan, France, where they 
went early in August, accompanied by a large class of 
pupils-in violin playing who wished to continue their work 
with Signor di Grassi over the holidays. An excellent 
violinist, his two orchestral concerts at Queen’s Hall and 
later his recital are well remembered by all admirers of 
good violin playing, Signor di Grassi is heard all too infre- 
quently in public. He is arranging for a pupils’ recital 
later in the season. 
t nur 
Thirty-six hours of continuous piano playing is the ac- 
complishment that stands to the credit of Private George 
Doughty, a young marine attached to the Osborne Naval 
College. He lived on hard boiled eggs, chocolate, grapes, 
and a little milk, played over four hundred different tunes, 
and sang a song a quarter of an hour before the end of la 
comedia, did this doughty Private George Doughty. But 
the world’s record still remains with a South African, 
William Kendall, who played the piano for seventy-four 
hours. Mr. Doughty conducted his accomplishment at the 
Town Hall, East Cowes, and to relieve the monotony and 
cheer him on to victory a dance was arranged for the 
opening night, Mr. Doughty officiating as orchestra, and a 
“concert” the following night, Mr. Doughty acting as ac- 
companist to the assisting artists. Blessed be he who has 
a good heart and the courage to do his duty. 
Evetyn KarsMANN. 


DETROIT FACULTY CHANGES. 


Conservatories and Schools Begin Season with Teaching 
Forces Somewhat Altered—Brilliant 
Philharmonic Course. 

Detroit, Mich., September 20, 1913. 

The musical season, as far as the conservatories and 
schools are concerned, is fairly started. They have been 
some changes in the faculties of the various institutions. 
Marshall Pease has severed his connection with the Detroit 
Conservatory and with Mrs. Pease will teach in a private 
studio in the Gladwin Building. Archibald Jackson, who 
has been with the Michigan Conservatory, takes Mr. 
Pease’s place at the Detroit Conservatory. Victor Ben- 
ham is no longer on the teaching staff of the Michigan 
Conservatory, and rumor says that upon his return from a 
concert tour he will open a private studio, Guy Bevier 
Williams and Charles F, Carlson have been engaged by 
the Michigan Conservatory as heads of the piano and 
voice departments. Abram Ray Tyler, for two years 
head of the organ and theory department at the Ganapol 
School of Musical Art, has resigned and will teach in a 
private studio. zur 


Detroit music lovers are promised a feast of good 
things this season. Manager DeVoe’s Philharmonic 
Course contains twelve great concerts and the Orehestral 
Association will give seven concerts with visiting orches- 
tras and assisting artists. In addition there will be two 
seasons of grand opera by the Montreal and Chicago com- 
panies. September furnishes two band concerts, a mati- 
nee and evening concert by Creatore on the 21st, and a 
matinee and evening concert by Sousa and his band on 
the 28th. The other concerts do not begin until October. 

nur 

Eleanor Hazzard Peocock, who has been spending the 
summer at her home in the city, is to start out on a con- 
cert tour shortly. 





Rae 

May Leggett Abel is much elated over the success of her 
former pupil, little Jacques Margolis, who has been abroad 
two years studying violin in Brussels. Not only did he 
reach the highest mark in all his examinations, but he 
captured the Grand Prize, for which there were numerous 
violin students competing. He has proven himself to 
be a veritable “wunderkind.” Jennie M. Sropparp. 





Horatio Connell to Sing “Elijah” in Buffalo. 

The Clef Club of Buffalo, N. Y., of which Alfred Jury 
is the director, has engaged Horatio Connell for the “Eli- 
jah” performance, which will be given with the assistance 
of the New York Symphony Orchestra, January 8, 1914. 
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LOS ANGELES RESUMES. 


Southern California Metropolis to Have Attrac- 
tive Philharmonic Course—Mr. Behymer 
Presents Splendid Artists—Move- 
ments of Teachers and 


1110 West Washington Street, 
Los Angeles, Cal., September 11, 1913. 

A glance at the following classified list of Manager 
L. E. Behymer’s three series of Philharmonic Course con- 
certs at the Auditorium this season is sufficient to show 
what standing Los Angeles has in the concert field. Then 
add the extras we are to have, the four opera companies 
and various other things: 

FIRST SERIES. 

October 9 
Arthur Rosenstein, pianist. 
Ernestine Schumann-Heink 
Charles W. 
Josef Hofmann ...January 27 
Fritz Kreisler veme .. February 26 
Jean Gerardy, cellist; Gabriel Ysaye, violinist; Andre 

Benoist, pianist 


November 13 
January 15 


March 3: 


November 4 
Assisted by Frank la Forge, pianist; Gutia Cassini, violoncellist. 
Ignace Paderewski January 22 
Clara Butt, Kennerley February 3 
John McCormack ...++-February 10 
Yvonne De Treville, .February 17 
Mischa Elman he wkétaeesscicena cin 
THIRD SERIES. 
(Special Matinee Series of particular value to our out-of-town 
patrons.) 
a SE cieaespecseess s sengue ets ..»-November 8, matinee 
Frank la Forge, pianist; Gutia Cassini, cellist; or 
Emilio De Gogorza ............- October 31, matinee 
Harold Bauer November 15, matinee 
or 
Josef Hofmann 
Kathleen Parlow ceewuntebee 
Clara Butt, Kennerley Rumford.. 
John McCormack 
Flonzaley Quartet 


January 24, matinee 
January 17, matinee 
February 7, matinee 
February 14, matinee 

matinee 


This is the month for the return of many musicians 
who have been away for the summer, as well as the month 
for the departure of a number who are going to Europe 
for work, and East for concert engagements. Frieda 
Peycke reached home the last of August from a trip 
through Alaska and a visit in Seattle where she was honor 
guest at a number of musical affairs. Incidentally it is 
of interest to note that Miss Peycke’s little book of chil- 
dren’s songs, “Musical Dots for Tiny Tots,” No. 3 of the 
Laurel Series, has been accepted by the Vocalstyle Com- 
pany of Cincinnati, and the contracts signed. 

nee 

Jaime Overton, who is under Antonia Sawyer’s manage- 
ment, has gone East to fill a number of engagements, ap- 
pearing later in the season as violin soloist with the St. 
Louis. Symphony Co 


Earle Bright, who has been a cellist with the symphony 
orchestra here for two years and teacher of cello at the 
College of Music of the University of Southern Califor- 
nia, has decided to go to Europe for further study and 
left last week for Leipsic and Berlin. Mr. Bright will 
be greatly missed, as his genial face, cordial manner and 
fine musicianship have won him many friends. 

nee 


Oskar Seiling, first violin of the Brahms Quintet, leaves 
this month for a concert trip to the Hawaiian Islands. 
‘He will be away several weeks. Homer Grunn, pianist of 
the same organization, has returned from his vacation 
spent in Minnesota and Wisconsin. He comes with con- 
siderable new material for composition, and is preparing 
several new things. 

nur 

Mr. and Mrs. Louis Dreyfus are expected home this 
week from their long sojourn abroad, and their many 
friends are eagerly looking forward to hearing Mrs. Drey- 
fus. She was a very popular contralto singer here for 
many years and has been the recipient of flattering atten- 
tion during her visit abroad. 

mur 


Fannie Dillon has returned from a delightful rest in the 
mountains, and is eager to work out the musical ideas 
that are always teeming in the mind of this remarkably 
talented girl. 

zee 

Kate Cameron Ebbert, the voice teacher, left this month 
for Boston, where she will put in several months’ work 
with Mrs. Wilbur Hascall. Miss Ebbert’s numerous 
friends and pupils entertained at several affairs for her 
and all wish her success. 

nae 


Link-Brannan is again at her studio in the 
Y. W. C. A. Building, after enjoying a rest during August. 


Mrs. Brannan is one of the busiest and most efficient piano 
teachers in town, but like many successful teachers she 
accomplishes brilliant results in a most modest and re- 
tiring manner, and without blare of trumpets. Such peo- 
ple are the salt of the profession. 

zee 


Fred G. Ellis, president of the southern branch of the 
Music Teachers’ State Association, has returned from a 
pleasant visit in the East, and has resumed teaching in his 
studio in Blanchard Hall. He is one of the favorite local 


baritones and a successful teacher. 
nae 


The decision of May Carter McGee, whose voice was 
much enjoyed at Mrs. E. E. Smith's musicale last week, 
to make Los Angeles her future home, is a matter of much 
satisfaction to ber friends. She will be associated with 
C. G. Titcomb, pianist, and Hughes, pianist 
and accompanist, in a studio in the Majestic. Mrs. Hughes 
accompanied Mrs, McGee at the time of her appearance 
and it was an oversight that her excellent work was not 
mentioned last week 


Olive 


nner, 

Marie Edwards, the pianist, who appeared in the same 
program, leaves for the North this month on her way 
to Chicago. It is hoped we may hear this talented girl 
publicly some time. She was a pupil of Jeannette Durno’s 
and later was with Leschetizky. She traveled with Fran- 
cis Macmillen, the violinist, as piano soloist and accom- 
panist. She has a stupendous memory, accompanying al- 
ways without notes, and has accomplished some remark- 
able feats in this line, for instance, at one time playing, 











R. E. Johnston’s Trio of Great Artists 


YSAYE 
GODOWSKY 
GERARDY 


Singly or as follows: 


Ysaye and Godowsky, 
Godowsky and Gerardy, 
Ysaye and Gerardy, 
Gerardy, Godowsky and Ysaye. 


This Trio in exclusive Beethowen programs is booked to 
appear as follows: 
CARNEGIE HALL, NEW YORK, JANUARY 7th 
ACADEMY OF MUSIC, PHILADELPHIA, ne 8th 
CONVENTION HALL, ROCHESTER, e 13th 
LYRIC THEATRE, BALTIMORE, ba 22nd 
NATIONAL THEATRE, WASHINGTON, sa 23rd 
ORCHESTRA HALL, CHICAGO, FEBRUARY 10th 
SYMPHONY HALL, BOSTON, oe 2iet 
ARMORY, DETROIT, “if 24th 


For information, address: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 
Kneabe Piane Used 

















it is said, from memory an accompaniment for Mr. Mac- 
millen that she committed while on the train en route to 
the concert. She plays with much brilliancy and intelli- 


gence. 
nee 


One of the interesting Los Angeles studios to visit is 
that of Grace Adele Freeby, composer and accompanist. 
Here one meets many interesting people as Miss Freeby 
does much accompanying for the visiting artists who pass 
through Los Angeles or stay here a few weeks for recrea- 
tion and coaching. Happening in there last week, I met 
Signor Galetty, and his wife, Emma Galetty, who claims 
the distinction of being the only real Indian prima donna. 
She is a full blooded Aztec Indian, born in Mexico and 
educated in Europe, and has sung in opera in Europe and 
South and Central America. She is an interesting woman 
of rare intelligence and sings with musicianship and 
dramatic fire. They were en route to San Francisco. 

nee 


On the same morning I heard Mile. Silvia sing, and I 
am sure she has a great future. Her voice is a beautiful, 
big dramatic soprano and she sings with the feeling and 
real intensity that mark the dramatic artist. She has sung 
in opera and has, it is said, just 1:efused a flattering offer, 
because she feels she still has some things to accomplish 


which can best be done now. 
nee 


Achille Alberti will return October 1 to his 
class in singing and operatic coaching. While in Italy he 
had the satisfaction of placing in opera his pupil, Mar- 
garet Jarman. She will make her Italian debut in “La 
Forza del Destino” in one of the important cities with 
an excellent company. By reason of his reputation and 
acquaintance in Italy, and knowing well the value of 
European recognition, Signor Alberti has established busi- 
ness relations with a number of Italian managers who will 
look after the interests of his pupils whom he ‘may send 
or take to Italy in the future. Jane CaTHERWOOD. 


large 


OPERA FOR BALTIMORE. 


Chicago Organization te Give Seven Performances This 
Season—Oratorio Society Will Be Heard Twice— 
January and April Concerts by the 
Philharmonic Society. 

Baltimore, Md., September 27, 1913 

Baltimore is to have its usual season of opera by the 
Chicago Grand Opera Company, which season, alas! grows 
shorter each year. Baltimore started in some years ago 
with The 
cut to ten, and finally, this year, to seven. 
that the public will support these seven with sufficient en 
thusiasm to ensure a larger number of performances next 
year. With such drawing cards on the list as Titta Ruffo, 
Charles Dalmores, and perhaps Schumann-Heink, crowded 
houses should be assured. Three performances will be 
given in November and four in February, all on Fridays; 
and it is devoutly to be hoped, for the sake of Baltimore's 


twenty performances. number was gradually 


Let us hope 


future in music, that Mr. Ulrich’s enterprise will be repaid. 
nne 


faces will be missed from the local 


Christine Schutz, who left here ten 


Several familiar 
choirs this season 
tatively, last spring, has decided to make New York her 
permanent residence. She has a choir position in Engle- 
wood, N. J., and is also doing some concert work. Oscar 
Saenger is her present teacher; she studied with David S. 
Melamet in Baltimore. 
neRe 

Cora Barker Janney, 

has gone to New York this season, 


contralto, 
She has an excellent 


another Baltimore 
choir position there, and leaves vacant here a position in 
the First English Lutheran Church, which she has filled 
for the past eleven years. She was a pupil of Josef Pache. 
nae 

Eugenia Earp, contralto, a product of the studio of Da- 
vid S. Melamet, has resigned her position at Emmanuel 
Church to become a the quartet at Brown 
Memorial Church. 


member of 


Dr. Merrill Hopkinson has returned from his vacation at 
Prout’s Neck, Me., ready for his usual concert activities. 
While at Prout’s Neck, the doctor gave his annual con 
cert for the benefit of the Baltimore Children’s Fresh Air 
Fund. This concert has become one of the expected feat- 
ures of the summer at the Checkley, and nets in the vicin- 
ity of one hundred dollars for the fund 

Rane 

Josef Pache, director of the Oratorio Society, is once 
Mr. 
summer in Germany, 
owing to an unfortunate fall, on the eve of his intended 
departure. He was kept in bed with an injured back for 


more in the city, and already has opened his classes 
Pache was deprived of his usual 


several weeks, by which time it was so late in the season 
that he decided to stay on this side of the Atlantic. He 
spent several very enjoyable weeks with friends at Warm 
Springs, Va., and seems to have completley 
from his accident. 

The Oratorio Society will give but two concerts 
year, the first one in January 


recovered 


this 
Che oratorio for this per 
formance will be announced in an early issue of the Mu 
SICAL Courter, as Director Pache has in mind several al- 
ternatives and has not yet come to a decision, 

nar 
society, 


The 


follow the example of the Oratorio Society 


Philharmonic under Director Pache, will 
and give two 
usual These 
will be given in January and April, and will consist largely 


of novelties. 


concerts this season, instead of the three 
For the past three or four years the society 
has produced novelties almost exclusively, the aim being to 
works that would not otherwise be heard in Balti- 
The one exception this season will consist in a 


give 
more. 
repetition of the Brahms songs which were given three 


years ago. These songs are scored for female chorus, 


two horns, and harp. They were warmly received at 


their initial production here 


Clara Harker, soprano, a losef Pache. is 


to fill a position at the handsome new Christian Science 
Church on University Parkway 


pupil of 


The building is nearly 
completed, and the main auditorium will soon be open for 
worship. 


Clifton Davis will resume work next week in his former 
studio in Hall, and 
will have a full and tusy season. 


Beethoven from indications 
He is looking forward 
to the giving of some very interesting song recitals dur 
ing the season, by his advanced pupils. Mr Mrs 
Davis have just returned from Solomon's Island. where 
they spend their summers sailing, crabbing, fishing, etc 
Mrs. Davis will, as usual, be one of the best exponents of 


ber hasband’s skill as a vocal teacher. D. L. F. 


present 


and 





“Music has soothed the savage, you know.” 
“And made many a civilized man wild.”—Exchange. 
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LOUIS KOEMMENICH RETURNS. 


Season of the Conductor of Oratorio Society and Men- 
delssohn Glee Club Aheady Under Way—Plans of 
Those Orgenizatioas—-Honors Showered upon 
Koemmenich Abroad— Will Coach for 
Concert and Oratorio in Aeolian 
Hall Studio. 


back from Europe, in the very 
after his summer of combined work 


up the baton for an un- 
as conductor of the Oratorio 


D LOUIS KOEMMENICH AT THE 
CHUR, SWITZERLAND 


a 


Oa SE 


OUIS KROEMMENICH AND MR. KOEMMENICH IN BER 
UGHTER At SASSA NINA PASS, ENGADIN, 
SOLE IN ENGADIN SWITZERLAND 
RLAND 


the Mendelssohn Glee Club, 
concert and oratorio, at his 

rk 
on the steamship “Finland” 
f September 22 and opened his studio 
ing, September 24. Before eleven 
es of twenty-eight new applicants 
to the Oratorio Society had been tried. 
etween voice trials, a Musica Courier 
was also present, gleaned something of 
s plans for the coming season, and of 


of which Andrew Carnegie is 
n practically the same lines as last 
separate rehearsals on Tuesdays 
men's choruses; Thursday evenings 


will take place—about three hundred 


December 5, Georg Schumann's 
r the first time in New York; Fri 


day afternoon, December 26, and Saturday evening, De- 
cember 27, Handel’s “Messiah”; Saturday evening, March 
28 (1914), Beethoven's “Mass in D,” and on Saturday 
evening, April 25 (1914), a concert of unaccompanied mu- 
sic will be performed. 

As was announced early in the summer, Mr. Koem- 
menich is the new leader of the Mendelssohn Glee Club. 
The first concert of this club will occur December 9 at 
Aeolian Hall. Entirely new works by Bantock, Coleridge- 
Taylor, Percy E. Fletcher, Cecil Forsyth, etc., are to be 
given by the club for the first time in America. 

While in attendance at the Three Choirs Festival, Glou- 
cester, England, Mr. Koemmenich was the guest of honor 
at a luncheon given by Dr. A. Herbert Brewer, conductor 
of the festival, attended also by Sir Edward Elgar and 
other musical celebrities. 

When asked his opinion of the choral work done in 
England, as compared to that in America, Mr, Koem- 
menich replied, “They have splendid material, but not so 
much refinement in singing. They still have men con- 
traltos, which gives a rather unpleasant effect.” 

Two musical scores were noticed by the writer, “The 
Promised Land,” by Camille Saint-Saéns, and “The Dream 
of Gerontius,” by Sir Edward Elgar, both of which were 
presented at the festival—personal gifts to Mr. Koem 
n.enich by the composers with fitting inscription on each. 

Che London Standard of September 9 (from the Glou- 
cester special correspondent) contains the follow:ng ref- 
erence to Mr. Koemmenich: “Among the visitors today 
were Lord Beauchamp, the Lord Lieutenant of the county 
and president of the festival; Dr. Talbot, Bishop of Win- 
chester; Sir Edward Elgar and Louis Koemmenich, 
of the New York Oratorio Society. He told me that this 
was his first visit to England, and that having come 3,000 
miles to see an English cathedral, he was debarred from 
doing so, as visits were not allowed during festival week.” 

While in Berlin Mr. Koemmenich visited, among other 
friends, Georg Schumann, composer of “Ruth,” Otto Taub- 
mann, whose oratorio, “Eine Deutsch Messe,” was given 
at the last concert of last season, Xaver Scharwenka and 
\ugust Spanuth. 

Mr. Koemmenich also referred to a very pleasant ten 
days’ sojourn with Prof _ Siegfried Ochs (the celebrated 
conductor of the Berlin Philharmonie), at Pontresina, 
Switzerland, which was spent in mountain climbing, also 
to a delightful meeting there with George Hamlin, the 
American tenor, 

The intelligent and artistic musicianship of Louis Koem- 
menich and his retiring and modest personality have been 
too often demonstrated to need lengthy elaboration here 
His wonderful success as conductor of the New York 
Oratorio Society last year alone is sufficient to place him 
in the front rank of choral baton wielders. 





VICTORIA TO HEAR NOTED ARTISTS. 


The Ladies’ Musical Club Announces Attractive Series of 
Events—Arion Club Holds Annual Meeting 
and Elects Officers. 


» wtoria, B. C., September 17, 1913. 

The Ladies’ Musical Club of this city announces a bril 
liant series of concerts for the present season. Among 
noted artists to be heard are Madame Schumann-Heink, 
Emilio de Gogorza, Marie Rappold, Fanny Bloomfield Zeis- 
ler, and Fritz Kreisler. Afternoon recitals, contributed 
chiefly by local talent, will also be given as usual. Mrs. 
Hermann Robertson is the efficient president of the club, 
and Mrs. Nash is one of its most active officers. 

RRR 

The Victoria Arion Club, composed of men’s voices, 
held its annual meeting on Monday evening, September 15, 
the popular president, Frank J. Sehl, presenting his satis- 
factory annual report, and other important matters of busi- 
ness were discussed. The election of officers resulted as 
follows: President, E. J. Hearn; secretary, F. F. Fatt; 
assistant secretary, L. W. Hall; treasurer, F. M. Russell; 
librarian, D. Muir; assistant librarian, J. Walton; con- 
ductor, E. Howard Russell, B. A.; assistant conductor, 
Frank J. Sehl; music committee, E. H. Russell, F. J. Sehl, 
B. C. Mess; executive committee, Percy Wollaston, A. J. 
Mortimer; auditor, Alexander Muir. May Hamuitron. 





Christine Miller Preparing Repertory. 

Christine Miller, the popular contralto, who is spending 
the summer in Europe, is now cruising in Norway. Be- 
fore returning to America Miss Miller will proceed to 
Germany for the purpose of looking over some German 
songs which have particularly appealed to her. 


SPRINGFIELD SOCIETY MUSICALES. 


“Wednesday Salons” to Be Held at Hotel Kimball in the 
Pretty Massachusetts City—Attractive 
List of Artists. 

The “Wednesday Salons” of the C. and F. concert 
course are to be held at Hotel Kimball, Springfield, Mass, 
November 19, December 17, January 21 (1914), February 
18 (1914). 

The following artists will be presented: Madame Ger- 
ville-Reache, contralto of the Chicago-Philadelphia, Bos- 
ton and National Opera Company of Canada, assisted by 
Arthur Hackett, the young American tenor; Alice N ielsen, 
soprano of the Metropolitan and Boston Opera Com- 
panies, assisted by Charles Wakefield Cadman, the Ameri- 
can composer-pianist; Edmond Clement, French tenor of 
the Metropolitan, Chicago-Philadelphia and Boston Opera 
Companies, assisted by Marie Sundelius, lyric soprano; 
Yolanda Méré, the Hungarian pianist; Bonarios Grimson, 
the English violinist, and Mabel Beddo, the young Can- 
adian mezzo-contralto. 

As a new feature, tea will be served at the close of each 
concert in the main dining room of the hotel. 

The following are the patronesses: Mrs. George Dwight 
Pratt, Mrs. A. B. Wallace, Mrs. A. A. Packard, Mrs. 
George M. Holbrook, Mrs. F. H. Wesson, Mrs. L. W. 
Besse, Mrs. G. B. Holbrook, Mrs. Douglas Wesson, Mrs 
Robert W. Day, Mrs. Frederick Harris, Mrs. W. G. 
Wheat, Mrs. Jos. Metcalf (Holyoke), Mrs, C. W. Johnson 
(Holyoke), Mrs. Geo. Savoy (Holyoke), Mrs. Henry Dike 
Sleeper (Northampton), Mrs. Herbert Vaughan Abbott 
( Northampton). 





Grace Breen’s New York Concert. 


Grace Breen has returned from Italy after two years’ 
study with the renowned singing master, Vincenzo Lom- 
bardi. This young Irish-American soprano, who is the 
daughter of Judge Matthew P. Breen, of New York, will 
appear in her first public concert in America, at Carnegie 
Hall, New York, on Sunday evening, October 12. 

The following is a translation of part of an article which 
appeared in one of the leading musical journals of Italy, 
Le Staffile : 


Grace Breen has a most beautiful presence, is fascinating, sings 
with absolute mastery and with perfect pronunciation of Italian; she 


GRACE BREEN. 
has a voice of a freshness, an extension and a sweetness that is 
indescribable. . . . 

Miss Breen went to Florence for the special purpose of 
studying with Vincenzo Lombardi, and under the direction 
of this able teacher during the past two years she has made 
rapid progress. (Advertisement.) 





“Madame Calve says, ‘Sing and your ills will vanish.” 

“Ever try it?” 

“Tried it just yesterday.’ 

“And did it work?” 

“Fine. My ills vanished at once.” 

“Gee! I'll have to try it. What was your trouble?” 

“A couple of chair warmers who were killing time in 
my office.”—Houston Post. 








First Appearance in America 1913-14 


| CORDELIA 


Direction: ANTONIA SAWYER, New York 


Famous 


LEE =. 


FIRST NEW YORK RECITAL, THURSDAY, OCTOBER 23rd, 3 P. M. AT AEOLIAN HALL 
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NEW ORLEANS’ TO HAVE OPERA. 


Seas on Opens November 13—Novelties Will Be “‘Phrynee,” 
“Les Filles Jackson,” “Galathee” and “Romanitza”— 
Fine Concert Season Promised. 


New Orleans, La., September 24, 1913. 
From all indications the coming season of French opera 
will be a notable one in the history of the time honored 
institution. M. Auguste Affre, who has just succeeded M. 
Juies Layolle as impresario, reports highly encouraging 
news relative to the artists he has engaged. Being a man 
of culture and of wealth and himself one of the most emi- 
nent artists this city has ever had, the new head of the 
local opera is generally regarded as the ideal man for the 
post. The season will open November 13. The company, 
one hundred and ten strong, will sail on the Frankfurt from 
Boulogne on Ociober 9 and is expected to reach this city 
on October 30. Following is the personnel of the troupe to 
date: Tenors, Affre, Lérick, Coulon; baritones, Mézy, 
Kairiva, Combes; bassos, Despujols de Pernin, Bernard; 
sopranos, Brias, Lavarenne, Manse; contralto, Dalcia; du- 
gazon, Ruiss; conductors, Dobbelaer, Kiemps; stage man- 
ager, Noé Cadot; large ballet with three first dancers and 

chorus of over forty. 

mee 
The French opera repertory will be 
guenots,” “Samson and Delilah,” 
ser,” “L’Africaine,” 
“Hamlet,” “Lakme,” 
Navarraise,” “La 
“Aida,” “Carmen,” 
thée,” “Romanitza,” 
“Les Mousquetaires au Couvent,” 
“La Fille du Tambour Major,” “Le Petit Duc,” “Les Filles 
Jackson,” “Le Jour et la Nuit,” “La Périchole,” “La Fille 
de Madame Angot,” “Le Coeur et La Main,” “Les Cloches 
de Corneville.” Of this list, “Les Filles Jack- 
son,” “Galathée,”’ and will be novelties here 


“William Tell,” “Hu- 
“Lohengrin,” “Tannhau- 
“Herodiade,” “Thais,” 
“Sigurd,” “Sapho,” “La 
“Rigoletto,” “Le Trouvere,’ 
“Faust,” “Fille du Regiment,” “Gala- 
“Les Petites Michu,” “La Mascotte,” 
“Gilette de Narbonne,” 


“Phrynee,” 
“Manon,” 
Juive,” 


“Phrynée,” 
“Romanitza” 


mene 


In addition to the French opera, music lovers will be 
given the opportunity of hearing several famous concert 
artists. The Philharmonic 
Julia Culp, Alma Gluck, and Harold Bauer in joint recital 
with Jacques Thibaud. Harry B. Loéb has contracted for 
the Melba-Kubelik combination, 
mann-Heink, 


December. 


Society has thus far booked 


Mischa Elman and Schu 
Treville will be heard here in 
Harry Brunswick Lorn 


and Yvonne de 


BUTT AND RUMFORD IN AUSTRALIA. 


Celebrated English Shaniens: Cnt Greeted with Ovations and 
Crowded H Big Receipts in Adelaide—Sydney 
to Have Return S in D ber— David Bispham 

Attends Dinner Tendered These Singers in Sydney. 








Letters from members of the Clara Butt-Kennerley 
Rumford concert party in Australia continue to bring in- 
teresting accounts of ovations tendered the famous English 
contralto and her husband. A report received by Loudon 
Charlton, who managed the English singers’ American 
tour last season and who announces their return for fifty 
concerts next winter, tells of four additional concerts in 
Adelaide, making eight appearances in all in that city of 
160,000 population. Crowded houses have been the un 
broken rule, the Adelaide receipts alone reaching a grand 
total of $40,000. The Adelaide Register of 
contains a splendid account of the singers’ 
pearance. 

In Sydney, where Madame Butt and Mr. Rumford were 
heard at the opening of their Australian tour, a return 
season has been arranged for the early part of December, 
when no less than six concerts will be added to the nine 
already given. 

Among the guests at a dinner given Mr. and Mrs. Rum- 
ford in Sydney were David Bispham and Lewis Waller, in 
addition to several other musical and dramatic celebrities. 
Everywhere they have been lavishly entertained, while pub- 
lic receptions have been arranged in every city visited 
Although private cars such as Madame Butt and Mr. Rum- 
ford used on their American tour are not available to the 
average Australian traveler, the Pullmans of the Com- 
mission of Railways and the Governor General have re- 
peatedly been placed at the English artists’ disposal 


August 20 
farewell ap 





Despondent Opera Singer. 


A London cable to the New York Sun says that Mrs 
Grace Henry, known on the opera stage as Grace Nicholl, 
is said to be in the poorhouse infirmary at Newport, Mon- 
mouthshire, suffering from a deep gash in the wrist ap- 
parently inflicted by a razor. Says the Sun dispatch, 
furthermore, correspondence found in her baggage at 
Newport, where she was singing, shows that she was ‘a 
member of the Carl Rosa and Moody-Manners Opera 
Companies and that she had sung at Covent Garden. 
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HAROLD BAUER 


has few equals. Many authorities consider 
him the Greatest Pianist of the day. So far 
as the devotion and loyalty of his following gO, 
he is easily in a class by himself, not only “in 
Europe but in America, to which he returns 
for his seventh tour, under the management of 
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CASIAN MOUNTAIN VIEW OF 
INSPIRING ASPECI 





CAUCASIAN MOUNTAINEERS OF THE 
TRIBE “SAZANDERES.” 


THE CAUCASUS IN MUSIC. 


Progress in the Caucasian Towns and on the 
Steppes—Dances and Tunes of the Tribes— 
Tiflis, in Georgia, Musically Civilized. 


Arbotte, Deneshny 32, 
Moscow, August 31, 1913. 


the banks of the Don, the road goes 

the Caucasus. The railway, flanked by 
onstituted convincing proof that the 
vakened from their state of ignorant bar- 


nee 
in the view of the steppes, with their 
and the rich flora of the South. Such 
the Cossacks, a Slavonian tribe, which is 
ich mental and musical gifts. Here Rus- 
found fruitful elements for creating its 
here was the source of many appeal:ng Rus- 
Since musical culture reached Russia, 
musically endowed inhabitants of these 
ve found their way out to world wide fame. 
them are Safonoff, the conductor and pianist ; 
ellist and professor at the newly established 
Saratow (who won the first prize at a 
on in Moscow), and Damaew, the heroic 
Private Opera in Moscow, who partici- 
Russian season last spring in Paris and Lan- 
f them are Cossacks. 
nee 
famous watering places were reached in 
ravel by rail. Piatigorsk, Essentucky, Shelezno 
Kisslowodsk. These resorts are very fashion 
have splendid buildings, luxurious gardens asid 
le hotels for well to do people 
nee 
towns has a band of good instrumentalists, 
the whole summer season by an experienced 
vn musician, They played works of more or 
bent. But let us pass hastily over these cul- 
with their European atmosphere, so well 
us The long ridge of mountains with their 
heights seen from afar had an immensely 
tion for the Musica Courrer traveler. 
eR, 
beauties of the Caucasian Mountains rival 
rland. Every shift of weather, indeed, 
the day, makes some change in the hues 
these mountains. How proudly Elborus 
n us and lorded it over the surrounding 
zht write columns about the scenery en- 
aim of these notes is essentially to 
tations of music and dance among the 
ian mountaineers. 
RRR 
Going along the road from the watering places to 
ladikawkas (a town close to the foot of the mountains) 
nd Tiflis, the capital of Georgia, there may be seen the 
most varied types of people Tartars, Persians, Circas- 


The highest mountain of the Caucasus. 


“ELBORUS,” 





THE TIFLIS OPERA. 


sians, Armenians, Georgians, etc. On every occasion they 
are heard singing, playing on instruments quite different 
from those we have in Europe, and dancing their national 
dances. The melodies and harmonizations of various 
tribes differ one from the other, although in each of them 
is felt the influence of the Orient, with its exoticism and 
its passionate intensity. Often a slow movement full of 
languor and longing changes suddenly to a quick, irresisti- 
bly ardent rhythm and tune. 
nar 

In one of our pictures is represented a quartet of moun- 
taineers of the tribe of Sazanders improvising their mu- 
sical performance. They have no printed notes and the melo- 








CAUCASIAN BEGGAR MAKING MUSIC. 


dies are suggested to them only by their fancy, but, 
nevertheless, they produce a decided unity in their inten- 
tions, harmonizations and executions. 


Beggars in ragged clothes were seen singing and playing 
on the roads and in the streets of towns. Ippolitow- 
Ivanow, director of the Moscow Conservatory, who passed 
several years in the Caucasas, is a well informed con- 
noisseur of Oriental music. His “Caucasian Sketches” are 
widely known, as they are interesting samples of this style 
of music. Ippolitow-Ivanow recognized a characteristic 
difference between the music of the Tartars and other 
tribes of Islam faith, and those of Georgians, whose Chris- 
tianization occurred in the fifth and sixth centuries. Ip- 
politow-Ivanow’s opera, “Treachery,” deals with the strug- 
gle of these people for their faith and is filled entirely 








CAUCASIAN WARRIOR DOING THE 
“DANCE OF THE SWORD.” 


KISSLOVODSK, 
A Caucasian watering place. 
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CAUCASIAN GIRL DANCING THE “LESGHINKA.” 


with Caucasian musical atmosphere. I had occasion to 

write about the work to the Musicat Courter on the occa- 

sion of its very first performance at Zimin’s Opera in 

Moscow in 1910, The piece aroused intense interest. 
nna 


The Caucasian men are handsome and bear a self im- 
portant air. The young girls and women are pretty, but 
grow old very early. They all have a thoroughly expressed 
taste for dancing. On every occasion, at festivals, wed- 
dings, or even when a few persons foregather in a group, 
they produce their instruments (pipes, tambours, guitars 
and violins of primitive construction) and play and dance, 
inviting onlookers to show their own ability in dancing. 
The favorite dances are the “Lesghinka” for girls and 
very young men and the “Dance With Swords” for war- 
riors. If they have instruments at hand they make music, 
if not they beat the measure by clapping hands, sometimes 
also emitting rhythmical cries. In dancing the girls are grace- 
ful as fawns, and the mountaineers exhibit positive gestures 
and extreme lightness of foot and all is allurement and 
ecstasy with both sexes. The Caucasian warriors love 
passionately the sword to which their frecdom was cue. 
Their feelings, expressed in the “Dance With Swords,” 
when they hold the weapon in their teeth, reveal impet- 
uosity and fierce vehemence. 

ed 


What an experience it is to pass straight on from the 
Caucasian Mountains, with their peaks of snow and their 
wild tribes—a world of its own—to Tiflis, a town of ex- 
treme culture. There are magnificent buildings, broad 
streets, splendid shops, etc. Only in the Asiatic quarter 
does the Orient remain, with its queer forms and custo:ns. 
Music I heard in some open common gardens of Tiflis, 
from bands of cultured instrumentalists. Each work was 
applauded heartily and the “bravos” were sometimes vo- 
ciferous. Tiflis has a beautiful opera house and a music 
school of high rank, established there successfully under 
the control of the Imperial Musical Society. Ippolitow- 
Ivanow was the director of the institution before he went 
to the Moscow Conservatory at its head. At present the 
Tiflis school is under the sway of Director Nikolaew, a 
highly gifted musician and first rate pianist. It is visited 
by a great number of students. Symphonic concerts and 
solo recitals of all kinds are plentiful in Tiflis, In the past 
Tschaikowsky himself conducted there his symphonies and 
other compositions. 

RRR 


So we see that European musical culture has found its 
way close to the frontier of Asia. Perhaps, too, music 
ultimately will be the medium to spread progress and civil- 
ization into that vast land itself, where now barbarianism 
seems ready for reform. ExLen von Trmesdnt. 





Dan Beddoe Engaged by Handel and Haydn Society. 


Dan Beddoe, the noted tenor, is engaged to sing in “Sam- 
son and Delilah” with the Handel and Haydn Society of 
Boston, Mass., February 8, 1914. 
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AN ACTIVE KANSAS CLUB. 


Kansas City Musical Club Establishes Departments for 
Study—New Musical Magazine—Personal Mention. 


Kansas City, Mo., September 22, 1913. 
This city is justly proud of the Kansas City Musical 
Club, composed of the leading professional and amateur 
women musicians of the city. No one forgets that this 
efficient club laid the foundation of the Kansas City Sym- 
phony Orchestra, and more than that, carried the entire 
financial responsibility of it through its first perilous and 
uncertain season. In this, the eleventh season of its ac- 
tivity, the Kansas City Musical Club has branched out 
into a department club; its incteasing membership justified 
the creation of four separate departments: piano, voice, 
violin, and student. A critical study of Beethoven and 
Brahms as representatives of the best elements of both 
classicism and romanticism is the work to be done in the 
piano department. The philosophy of singing, and song 
development in all nations, is the program for the vocal 
department. The violinists will study the subject of the 
violin in Italy, composers, makers and virtuosi. The offi- 
cers for the year are: Mrs. Arthur Brookfield, president ; 
Mrs. Robert O. McLin, first vice-president; Cora Alden, 
second vice-president; Marguerite Stone, secretary; Mrs. 
E. C. Ellis, treasurer. 
nRe 
Rudoif King, pianist and teacher, has opened his studio 
for the season and announced a concert in Loretto Acad- 
emy, October 1. Thus Mr. King is beginning early the 
good work he did last year of giving frequent concerts in 
different parts of the city. 
nae 
Laura Valworth Lull, editor of “The Clef,” a new mu- 
sical magazine to appear here next month, has returned 
from an extensive tour of the Western States as far as 
the Pacific Coast. The magazine is to be literary in 
character. State editors announced are William John 
Hall, St. Louis, Mo.; Lucius Ades, Wichita, Kans.; Dr 
T. S. Lovett, Belton, Tex.; Nora Bobbitt Harsh, Des 
Moines, Ia.; C. Francis Girard, Norman, Okla; Dr. 
Frederick A. Delano, Lincoln, Neb.; Ernest L. Briggs, 
Chicago, Ill. Miss Lull has the best of good wishes from 
a host of loyal friends here for the success of the maga- 
zine. Her years of splendid service at the Institutional 
Church, an institution devoted to the elevation of the poor 
of the north end, are not forgotten. Only a woman of 
tremendous courage would undertake the very greatest 
oratorios and put them on acceptably with that material. 
Miss Lull did it many times. 
ee 
Nelle F. Troutman has returned to her studio in the 
Studio Building after seven months in the East, appear- 
ing in concert and studying in Washington. Mrs. Trout- 
man is not only a very beautiful singer but also a fine 
pianist, having enjoyed much study with Klindworth in 
Berlin. Geneve LiCHTENWALLER. 





Fricks Favorites of Madame Lamperti. 
Berlin, September 15, 1913. 

Romeo Frick, American baritone, and his wife, Karola 
Frick, the German soprano, have counted among their 
numerous Berlin patrons Madame G. B. Lamperti, whose 
late husband, the illustrious vocal master, taught in the 
German capital during his latter years. 

Mr. and Mrs, ‘Frick have sung upon numerous occasions 
at the home of Madame Lamperti, who has been one of 
their firmest admirers, she terming Madame Frick “the 
little Patti.” 

These artists will present their second program of songs 
by American composers on September 16 at their Berlin 
home, and a large number of musical celebrities will be 
invited to hear the program, which will consist of more 
than twenty of the latest and most attractive of Ameri- 
can songs. A. 





Singing Lessons in the Navy. 


It is understood that Secretary of the Navy Daniels is 
“trying on the dog” at Norfolk a new scheme for the gen- 
eral cultivation of the enlisted men. The tars on the 
Vermont are said to have enjoyed their first singing lesson, 
as a grand lark, and the plan is to have such lessons twice 
a week, until those who have voices that are not vices 
can carry a tune fairly well. Of course, the high notes of 
the “Star Spangled Banner” give more trouble now than 
when running up the rigging was a common accomplish- 
ment of the American sailor. 

Every navy yard town should welcome this invention or 
discovery of Secretary Daniels. His fellow feeling for 
the tar is natural, coming as he does from the Tar Heel 
State. 

It is not to be expected that all the navy sailors will be 
able to learn to warble for the entertainment of officers and 
civilians. If 50 per cent. of them are successful, how- 


ever, we can see the Brooklyn Academy of Music hiding 
its head before the exalted horn of a Navy Yard devoted 
largely to the fine art of making melody. That, indeed, 
will be worth while—Brooklyn Eagle. 


MAUD POWELL TO PLAY IN NEW WORK. 


American Composer Dedicates Composition to the Distin- 
guished Violinist—News of the Indianapolis Con- 
servatory of Music—Musical Attractions 
for the Indianapolis Season. 


Frdianapolis, Ind., September 22, 1913. 

Maud Poweil, who has been instrumental in the bringing 
out of many new and worthy works for the violin, especial- 
ly by American composers, expects to use a “Danse Char- 
acteristique” by Gaylord Yost, the composer-violinist of 
the Indianapolis Conservatory of Music. In a letter to 
Mr. Yost, Madame Powell says: 

Dear Ma Yost: Thank you for the dedication of that jolly little 
“Danse Characteristique” with the dainty first theme and that lovely 
middle bit so dear to the heart of the fiddler because of the double 
stopping and the 3-2 rhythm. I expect to use it this winter. 

Again my best thanks. Sincerely yours, 

(Signed) MaAvo Powe. 


Daniel Jones, pianist, a recent acquisition to the Isdi-n 
apolis Conservatory of Music, gave a piano recital at Hol- 
lenbeck Hall, September 5. Mr. Jones made an excellent 
impression in numbers by Beethoven, Chopin, Schumann, 
Liszt and Tschaikowsky. He possesses a beautiful tone, 
fine technic, unusual strength and an ease that is agree- 
able. Charles H. Gabriel, also a new piano teacher at the 
Indianapolis Conservatory of Music, gave his initial re- 
cital on the evening of September 12. He played numbers 
by Bach-Tausig, Mozart, Chopin, Debussy, Dohnanyi and 
Gabriel. He has a beautiful tone and plays with tempera 
ment and finish. His facility in all passage work is un- 
usual. He played several of his own compositions as en 
cores which proved to be modern in character and un- 
usually effective. Gaylord Yost, the composer-violinist; 
Wesley Howard, tenor, and Jessie Luther, reader, also as- 
sisted in the program and came in for their share of 
honors. 


The list of musical attractions for Indianapolis this sea- 
son is as follows: 

Maggie Teyte, October 22. 

Russ‘an Symphony Orchestra, November 10, 

Flonzaley Quartet, November 28 

Russian Ballet and Symphony Orchestra, December 4. 

Jacques Thibaud, January > 

New York Symphony Orchestra, January 12 

Julia Culp, February re. 

Paderewski, February <5 

Schumann-Ueink, March ro. 

Clara Butt and Kennerly Rumford, April 8 

Besides these there are a number of extra attractions for 
which negotiations are now pending. 


Elizabeth Topping’s Musicale. 


Elizabeth Topping, the pianist, will play the following 
program at Miss Patterson's residence studio, 257 West 
rogth street, New York, October 2: 

Carneval hae ; 

Nocturne, B major, op. 62 

Etude, op. to, No. ro... 

Etude, op. 25, No. to.. 

Capriccio, B minor, op. 76 
Intermezzo, op. 118 Bae 

Man lebt nur cinmal.... 
Benediction de Dieu dans la Solitude 


Schumann 
Chopin 
Chopin 
Chopin 
Brahins 
Brahms 
S'rauss-Tausig 
Liszt 

Miss Topping’s season both for pupils and concert work 
promises to be unusually active. She is preparing new 


programs and will appear in a New York recital later in 
the season. 





Warm Praise for Jonas Pupils. 


In a recent letter to Alberto Jonas, the famous pianist 
living in Berlin, Kapellmeister Florence Werner, con- 
ductor of the well known Symphony Orchestra, of Breslau, 
one of the most musical cities in Germany, writes as fol- 
lows: 

I with to tell you that your pupils and such young artists 
as were recommended by you are among the very finest and most 
successful that have appeared with the symphony orchestra during 
all the time that I have conducted in Breslau. 

Such praise speaks volumes and confirms the success of 
this well known piano virtuoso and pedagogue. 





Dimitrieff to Sing at Fall River. 


Nina Dimitrieff, the Russian prima donna soprano, has 
been engaged to give a recital before the Woman's Club 
of Fall River, Mass., March 16, 1914 
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WORCESTER MUSIC BEGINS 


Verdi, Pierné, and Handel Represented by 
Choral Works—Madame Schumann-Heink 
and Other Stars to Appear. 


and varied programs will be presented at 

, Annual Music Festival which begins this 
Wednesday, October 1, at Mechanics Hall, Wor- 
Friday October 3. The 
Schumann-Heink, contralto; Flor- 
nkl yprano; Mary Jordan, contralto; Alice 
Marie Sundelius, soprano; Evan Will- 
Herbert Witherspoon, basso; Lambert Mur- 
Reinald Werrenrath, baritone; Arthur Philips, 
Barnes Wells, tenor. Arthur Mees is the 


tav Strube is the associate conductor 


ening 
ending evening, 
ir erne stine 


pianist; 


Festival Orchestra, composed of Bos- 
hestra members, and a large chorus. 
em” will be sung tonight at the first con- 
evening Pierné’s “St. 

American performance 
of October 8 will contain a com- 


ursday Francis of 
e its frst 
OURTER 
he Worcester Festival, a special repre- 
paper being in attendance, as is customary 


ire as follows 
SDAY EVENING, OCTOBER 1 
NY . op 2 Beethoven 
; id orchestra). . Giuseppe Verdi 
Schumann-Heink, con 
Herbert Witherspoon, 
rchestra; Arthur Mees, 


AFP TERNOON, OCTOBER 
\ from The New World, 
. Dvorak 
Nuit, from 
.»»Diaz 


Chausson 
, trom 
Mozart 


Wagner 
.. «Liszt 
; : S be, conductors 
EVENING, OCTOBER 
FRANCIS OF ASSISI 
Little Flowers) 
1 Two Parts for Soli and Choruses 
Children with Orchestra 
Pierne 
Evan Williams 
Arthur Philips 
Arthur Philips 
Reinald Werrenrath 
Tohn Barnes Wells 
John Barnes Wells 
Marie Sundelius 
Mary 
Arthur 
Mary 


Jordan 
Philips 
Jordan 
Children 
€ children’ 


Arthur J 


& voices, 
1 Orchestra Celesta, 

Mees. cond or 

AFTERNOON, OCTOBER 3 

} Rimsky-Korsakoff 

Liszt 


Debussy 
. Strauss 


conductor 


OCTOBER 3 


usta Strube 

EVENING 
> , Berlioz 
.. Mozart 


Bach-Bachrich 
Handel 
Handel 


Foote 
Mozart 


from Tit 

nn-Heink 

the Madonna 

¢, tror Carmen 
Evan Williams 


Wolf-Ferrari 
Bizet 


Humistou 
t Le Caid Thomas 
Witherspoon 


B Glazounow 


Major, f 

Herbert 
ria In Sein Blithe, from 

Wagner 

ne Sechumann-Heink 

Messial Handel 


Gustav Strube, conductors 





Francis Rogers’ Season. 


has returned to New York and is busy 

n of concert singing and teaching. The 

. York with Ada Lassoli, the 

Italian harpist, has not yet been fixed, but will be 

probably for the latter part of Novem- 

\ striking feature of this program will be a group 
with harp accompaniment. 


f his concert in New 


need shortly 


ll known in the musical world, Mr. Rogers is 
rested in the cause of singing in English, and, 


believing that the public has the right to understand the 
texts of the songs they are listening to, makes it a practice 
to sing at least one half of each recital program in Eng- 
lish. So many singers complain that they cannot find good 
English songs, that Mr. Rogers has decided to make an 
especial feature in his teaching of helping ambitious sing- 
ers to select and perfect a useful repertory of meritorious 
songs with English words. There are plenty of such songs, 
and the public is keen to hear them. 





Southern Tribute to Frances Alda. 


Frances Alda, soprano, of the Metropolitan Opera Com- 
pany, is one of the few singers of the big operatic organ- 
ization who shines as a concert star. With her natur- 
ally. beautiful voice, refined style of singing and, nearly as 
important, her winsome and unaffected manner, Madame 
\lda makes a delightful impression on the concert stage. 
The following pen picture of her in the Louisville (Ky.) 
Times concerns Madame Alda’s appearance in that city 
last October, under the auspices of the Woman’s Club: 

rhe triumph of Frances Alda at the Woman’s Club Wednesday 
night was nothing short of remarkable. Something of her reputa- 
tion had preceded her; but for once, advance notices had erred on 
the side of reticence, and for the vivid, mimetic, beautiful artist 
herself, her opulent comeliness and charm, we were so little pre- 
pared as for the singing that came from the heart; this beautiful 
artistry of production, control and phrasing. 

Madame Alda, whom we understand to be like Madame Melba, 
an Australian, was more than gracious; she was generous with her 
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enraptured public as they with their applause, and from the outset 
an entente cordiale was established that quickly took on all the 
symptoms of a genuine ovation, Somewhat sparing of gesture, as 
befits the concert stage, eschewing the eccentric, Madame Alda relies 
on the intensity, passion and power of her voice in her more dra- 
matic moments, subduing the voice to a crystalline whisper of per- 
The range of her marvelous 
soprano is unusual inasmuch as it does not appear to have any 
weak places, or to be any the less flexible, whether at the dizziest 
top of the scale, or in the merzza voce; as an artist, her place is with 
the highest, with those coloratura singers, of whom Patti is still 
the happiest memory, and like Adelina, Alda can carol the folk- 
song without debasing its naive appeal; for absolute intelligence 
and sympathy of rendition, for example, we have never heard “The 
Banks and Braes” surpassed. (Advertisement.) 


fect clarity, when occasion requires. 


Jane Osborne-Hannah’s “Butterfly.” 


The good news that Jane Osborne-Hannah, soprano of 
the Philadelphia-Chicago Grand Opera Company, is to be 
entrusted with several new roles this season, recalls her 
first appearance in the part, of Cio-Cio-San in “Madama 
Butterfly” at the Leipsic Opera, upon the impersonation of 
which the Leipsic News said: 

At her first performance in Leipsic, Madame Osborn-Hannah, our 
best singer, gave “Madama Butterfly” excellent technic, splendid 
tone and very carefully studied acting. She did not offer a singing 
part, but a really dramatic performance. This graceful Japanese 
was transformed before our eyes into an affecting sufferer. 





Halifax has been enjoying a short season of grand 
opera this month. “Cavalleria Rusticana,” preceded by a 
concert of opera selections, opened the series on September 
2, followed on successive nights by “Traviata,” “Trova- 
tore” and “Pagliacci.” 


BAUER’S NEW YORK RECITAL. 
Pianist Will Perform Bach and Beethoven in Aeolian Hall, 


“Over the heads of the public” is a phrase with which 
Harold Bauer has no patience. The pianist, who comes 
this month for his seventh American tour under Loudon 
Charlton’s management, firmly believes that nothing which 
is truly great in art escapes the people. 

“I should rather play in America than any other coun- 
try, chiefly because I find there a less stereotyped sort 
of appreciation,” said the pianist during a recent chat. 
Continuing, he remarked: “The American musical public 
is singularly receptive, and audiences are keenly alert to 
all that is worth while in music. I proclaimed my faith 
in America by playing the Brahms Concerto when I made 
my debut there in Boston many years ago. I knew full 
well that my immediate success depended upon that per- 
formance—that if I was not well received, I might leave 
the country never to return. Yet I felt it was the thing 
to play. I should not have dared do this in any other 
country, except perhaps Germany, where there is sort of a 
Brahms cult. I had confidence in America’s musical in- 
telligence then, and it has been strengthened repeatedly 
since.” 

An admirer of Harold Bauer has pointed out that it is 
largely to this pianist that America owes its introduction 
to modern French music. Few artists offer more unhack- 
neyed programs. Mr. Bauer has always been a foe of the 
banal and conventional in program making, and his influ- 
ence in bringing about program reforms which undoubt- 
edly have been in evidence in recent years has been con- 
siderable. The same writer states that it is reason- 
able to suppose that Mr. Bauer’s estimation of the Ameri- 
can musical intelligence is a correct one, as his native 
knowledge of the English language puts him in closer 
touch with the public than many pianists who come to this 
country. 

Mr. Bauer will arrive in America on October 23. His 
first New York appearance will be in recital at Aeolian 
Hall on Saturday afternoon, October 25, when he will! 
play a program consisting of three Beethoven sonatas and 
three compositions from Bach’s “Well-Tempered Clavi- 
chord.” The pianist will then go directly to the Pacific 
coast. 





Artists at Scottish Rite Concert. 

The Scottish Rite of Freemasonry presented at its con- 
cert in Masonic Hall, New York, Friday evening, Septem- 
ber 26, such popular artists that it is no wonder that there 
was such a tremendous crowd in attendance and that a 
large number of people were unable to gain admittance. 
These artists were: Anna Case, soprano; Nevada Van der 
Veer, contralto; Reed Miller, tenor; Clifford Cairns, bass; 
Annie Louise David, harp; Hans Kronold, cello; J. H. B. 
Joiner, piano; Umberto Martucci, piano. 

The program follows: 

Quartet from Rigoletto 

Anna Case, Nevada Van der Veer, Reed Miller, 
Clifford Cairns. 

Pitin Dee is sks ocivnstvdigsecseacaiee eeadbieeven's Tschaikowsky 


Violoncello— 
Ave Maria 


Aria, Jeanne d’Arc 


Harp— 
Pattuglia Spagnuola 
WRMUE. hives studs ¢sb0e Kebks Maekeseceoss Lavvee divehans Hasselman 
Annie Louise David. 
Aria, Mother, Hearest Thou Thy Son, from Joseph 
Mr. Miller. 
Aria, Charmant Oiseau, from Pearl of Brazil 


Strickland 


Violoncello— 


Songs—— 
The Sea 


Songs— 
D’Une Prison 


Madame Van der Veer. 
Mtge Csardanth capninss SO EE EP RET +... Schubert 
Miss Case and Mrs. David, 
Songs— 


MON yess ibaa rbles ed 66 ose teeeceececdeccad ioeven MacFadyen 


ee A ORE MOU 6s ii o's ons cdscdeniscnes -+ +». Strickland * 


Pipes of Gordon's Men 


Selection from Lucia 
Miss Case, Madame Van der Veer, Mr. Miller, Mr. Cai 





“Don't you think the idea of an Indian opera is original?” 
“I should call it aboriginal.”—Baltimore American. 
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AN ENDORSEMENT BY MARCELLA SEMBRICH 


ALICE GARRIGUE MOTT 


Teacher of the Art of Singing 


The address of the singing teacher 
Mrs. Alice Garrigue Mott which I warmly 
recommend—1is The Osborne, 172 West 
79th St. 








Sincerely yours, 
Marcella Sembrich. 


Studio: 172 West 79th Street, New York 
Season 1913-14, October Ist to June Ist 
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Ensemble Accompanying 


Addresa: Care of G. F. Cowen, 1461 Broadway, New York 
On tour with Lilla Ormend fér two years 


Adele Krueger 
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Concert, Oratorio, Recital 
Menegoment: Mr. Marc Lagen, 600 Filth Ave. New York City 


Evan WILLIAMS 
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Management, The Wolfsohn Musical Bureau 
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Management: R. £. Johnston, 1451 Broadway, New York 
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SPALDING 
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European Tour Season 1913-14 


Management: G. ASTRUC & CO. 
30 Rue Louis le Grand Paris 
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Begins January Ist, 1914 


COENRAAD V. BOS at the Piano 


Exelustve Direction: 


ANTONIA SAWYER 
1435 Broadway, New York 
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Henri Scott as Raimondo in “Lucia.” 


That Henri Scott, basso of the Chicago Grand Opera 
Company, is equally at home in the old Italian operas 
as he is in his portrayal of Wagner roles, may be seen 
from the appended criticisms received during the season 
of 1912-13, during which period he sang the role of 
Raimondo in “Lucia” thirteen times with Tetrazzini in 
the title role: 

Mr. Scott also made convincing display of his vocal resources, 
singing the music which falls to Raimondo with splendid authority 
and a wealth of symyathy.—Chicago Daily Tribune. 

Mr. Scott, who appeared as Raimondo, made the role an entity 
entirely by the excellent vocal values he gave it. His sonorous 
voice, adequate in range and true as a die, vitalized the angular 
phrases and served as a sturdy foundation for the brief bars of 
unaccompanied singing in the sextet.-Chicago Inter Ocean. 


Henri Scott was equally successful in the part of Raimondo, 
usually a stalking horse in the sober cast, and the splendid, sonorous 
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HENRI SCOTT, 
Basso, Chicago Grand Opera Company, as Raimondo in “Lucia.” 


voice rang its message in the stormy old passions of the Scottish 
romance.——Chicago Daily News. 


Henri Scott was a commanding figure as Raimondo and was ad 
mired for the fine manner in which he added lustre to the ensemble. 

Philadelphia Record 

For the others in the cast, premier honors must be divided between 
Mario Sammarco and Henri Scott Mr. Scott is a singer who is 
steadily gaining in artistic stature, and his work last night stamps 
him as one of the most satisfactory bassos.—Philadelphia Evening 
Iclegraph. 


Scott, whose voice seems to have grown more powerful with use, 
was an impressive Raimondo -—Philadelphia Evening Bulletin. 

Even in the complexity of the sextet, Mr. Scott's basso, rich, 
sonorous and true as a tuning fork, could not be ignored, and his 
imtelhgent adjustment of vocal values made his work and part 
markedly distincive.—Milwaukee Sentinel 


Henri Scott was seen as Raimondo, a role that is not an important 
one, but which, in the hands of an artist who knows the operatic 
stage so well as has such fine vocal equipment, is impressive, dig 
nified and a pleasure.—Milwaukee Free Press. (Advertisement.) 


Coker College Musical Course. 


Recital by Christine Miller, November 5; concert by the 
Coker College, Hartsville, S. C.. for the coming season, 
as follows: 

Recital by Christine Miller, November 5; concert by 
Gaynor Trio, January 9; recital by George Harris, Jr., 
February 11, and a violin recital by Vera Barstow early in 
March, 1914. 


Saenger Artists in Leading Roles. 


Among the leading artists of the Century Opera Com- 
pany, of New York, are two of Oscar Saenger’s pupils, 
Kathleen Howard, contralto, and Louis Kreidler, baritone, 
both of whom met with fine success on the opening night 
of the season, 
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NEW YORK BREVITIES. 


Mrs. Morris Returns—Kriens’ Activities— Louise 
Kellogg Resumes— Vernon Archibald’s Plans— 
Grand Conservatory Fortieth Year—Lanham, 
Baritone and Teacher—Mrs. Seeley Was 
with Cappiani—Madame Pappenheim 
Resumes Work— Musicians’ Club 
Dinner October 7. 


New York, September 29, 1913. 

Hattie Clapper Morris is back from England, where she 
spent the summer with pupils, combining work and recre- 
ation in a very agreeable manner. She reports a pleasant 
motor trip through the south of England, delightful after- 
noon teas with such celebrities as Scotti, Caruso, Madame 
d’Hardelot, Lillian Russell, and others. 

“You wonderful woman, how did you do it?” remarked 
Helier, the London manager, to Mrs. Morris, upon hearing 
Marie Strakosch sing again, following only eight lessons 
with this teacher. Mrs. Morris referred to this artist as 
follows: “I assure you Julia Strakosch is to be the coming 
Carmen; her voice, personality and all are fitted for the 
part. She is the sister of Marie Strakosch, now singing in 
Brussels.” Suzette Cotta, daughter of Baroness Cotta, is 
another who also had daily lessons during Mrs. Morris’ 
stay in England. Lessons have already begun at the New 
York studio, “The Sonoma,” 1730 Broadway, corner of 
West Fifty-fifth street. Mrs. Morris is in the best of 
health and spirits, and full of enthusiasm over her work. 
She reaffirms her staunch opinion that grand opera in Eng- 
lish is bound to be a big success, and at the same time, a 
wonderful opportunity for the energetic American singer. 

nner 

Christiaan Kriens has been at Fort Ticonderoga, N. Y., 
all summer, practicing, as he says, “For all I was worth.” 
He has composed some new violin pieces which will be 
heard this season. The New York studio is open, with 
many applications from new and old pupils, especially for 
entrance in his “Virtuoso class.” The Kriens Symphony 
Club is to have 100 or more members this season, the 
splendid work of last year attracting many new applicants; 
entrance examinations are now under way. The Kriens 
String Quartet (Dexter Richardson, manager) is exten- 
sively booked. The Park Avenue Church Choir is also 
under Mr. Richardson’s direction, and this volunteer chor- 
us offers splendid schooling for ambitious but inexperi- 
enced church singers. He will teach as usual at Miss 
Mason’s School, Tarrytown, N. Y. The Kriens composi- 
tions are much in demand, and new works soon will be 
issued by leading publishers, such as Schmidt, Schirmer, 
Fischer and Witmark. The last named published his new 
string quartet and new suite for full orchestra, both in 


full score. nae 


Louise Kellogg, soprano, has reopened her Carnegie Hall 
studio, one of the attractive ornaments in which is a life- 
size oil painting of her charming self. She gives programs 
of ancient songs and ballads (principally French) with ex- 
planatory remarks, or in costume, if desired. Having had 
a thorough schooling in France in opera music, she is 
especially qualified to teach singers the finer points of tra- 
dition and interpretation. 

nae 

Vernon Archibald, baritone, is booked to appear as solo- 
ist with the Amateur Musical Club of Chicago, Novem- 
ber 17, and on this trip he will give song recitals in the 
following four cities of the Middle West: Battle Creek, 
Mich.; Elgin, Ill.; Elmhurst, Ill, and Valparaiso, Ind. 
He will continue as soloist at the Madison Avenue M. E. 
Church, Manhattan, where he has been for the past three 
years. An illustrated folder issued by him reprints flat- 
tering press notices from Trenton, Watertown, Kingston, 
Terra Haute, Grand Rapids, Montpelier, Joliet, Bowling 
Green, Akron, Des Moines and other cities. A program of 
last year at his Carnegie Hall studio contained standard 
songs, in four groups. German lieder by Franz, Schu- 
mann, Schubert, Grieg, Jensen, Cornelius; classic Handel 
and Purcell; songs by modern French composers, and 
Americans were all represented. Mary Helen Brown, Sid- 
ney Homer, A. @Valter Kramer and Hallett Gilberte were 
featured on this program. He will be heard in concerts, 
recitals and oratorio performances this season. 

Rar 

The Grand Conservatory of Music, 113 West Eighty- 
fifth street, New York, now enters on its fortieth year; 
few schools of America can boast of such continuous ac- 
tivity. The enrollment for this season points to a success- 
ful year, with students from all parts of the country in 
attendance. They are all under the experienced and sym- 
pathetic guidance of the president, Beatrice Eberhard 
This artist became known a few years ago through first 
performances of works by Max Reger, Vincent d'Indy and 
other modern composers in a series of violin and piano 
duo recitals at Carnegie Chamber Music Hall. 

nae 

Two new songs have just been dedicated to John W. 

Nichols, the tenor; they are: “Morning,” by Lynn B. 


Dana, director of Dana's Conservatory, Warren, Ohio, and 
a sacred song, “I was a Wandering Sheep,” by James 
Bird, of Marietta, Ohio. Of the former song, the “Chau- 
tauquan Daily” of July 17; says: 

‘Mr. Nichols, as a second number, sang a beautiful new composi- 
tion, “Morning” (dedicated to Mr. Nichols) by Lynn B. Dana. The 
number is sparkling and rich in melodic worth and well worked 
out. Both the singer and the song were received with favor. 

Ree 

McCall Lanham, the well known baritone and teacher, 
recently sent greetings to friends from the Myers Bunga- 
low, near Sidney, N. Y., where he spent three weeks. 
Later he went to Long Island for a visit, resuming teach- 
ing at the American Institute of Applied Music, Sep- 
tember 22. 

nee 

Edith White Griffing, the capable accompanist of Donna 
Easley in her debut recital at Aeolian Hall, has issued 
cards announcing her availability for all occasions, public 
and private. Her address is 264 West Fifty-seventh 
street, New York; telephone, 7682 Columbus. 

zene 

Walter H. Robinson’s cards read “Singing and Public 
Speaking, Private and Class Lessons.” He resumed in- 
struction at Carnegie Hall October 1. Mr. Robinson is not 
ovly a teacher of singing, but an experienced and broadly 
educated musician. 

zee 

Edward W. Bergé, who makes a specialty of ensemble 
playing, having two Steinway grand pianos in his resi 
dence-studio, has all the standard overtures and sympho 
nies, as well as the newest works by Strauss, Reger, Sind- 
ing and other composers in his library. He possesses 
many very old masses, motets, glees, etc., by Pasestrin:, 
Purcell, Mozart, Haydn and others, many of them writ- 
ten in the four separate clefs used at that time. 

nere 

Henrietta Speke Seeley and Madame Cappiani were re- 
cently in Paris together, following a three weeks’ stay 
at the Cappiani villa, in Rodi-Fiesso, Italian Switzerland. 
Mrs. Seeley returns this week to resume her studio work. 

zene 

Madame Pappenheim is back from her annual stay in 
the country, and has resumed teaching at “The Evelyn,” 
101 West Seventy-eighth street. Many of our best known 
singers are the product of the Pappenheim studios 

ee 

Harriet M. Dwight finds herself so busy in Coxsackie, 
on the Hudson River, that she has as yet no definite plans 
regarding the metropolis She is known as a capable 
teacher, and possesses tactful and energetic personality 

nar 

Albin Antosch, the Austrian cellist, graduate of the 
Royal Conservatory of Vienna, a pupil also of Gerardy, 
will be heard in America this season, playing a beautiful 
Guadagnini cello, under the Anderson management. Vi- 
enna, Brussels and other papers have praised his playing 


Edmund J. Myer’s tenor pupil, Theodore Karl John 
ston, has achieved considerable reputation in Seattle and 
surrounding country. George Hamlin says enthusiasti 
things of him, such as “Magnificent! Superb! The best 
young tenor I have heard for many a day.” 

zene 

Christine Levin, contralto, sang last year in the Hill- 
side Presbyterian Church of Orange, N. J., and this year 
is at the Fifth Christian Science Church, Manhattan, as 
well as solo alto of a leading synagogue. Dr. Rii*ner, of 
Columbia University, commends her 

nar 

The Musicians’ Club of New York has issued cards an 
nouncing a “Welcome Home Dinner,” at Hotel Navarre, 
Thirty-seventh street and Seventh avenue, Tuesday, Oc- 
tober 7, at 7 P. M. The dinner will cost one dollar 
per plate, and will be the first of many merry makings 
of the season. The chairman is F. M. Dudley, 62 West 
Forty-fifth street. 

nar 

Mary Helen Howe's song recital at Brenau Auditorium, 
Brenau College, Gainesville, Ga., September 19, contained 
novelties and standard songs, and closed with “Ah fors 
e lui.” Miss Howe is instructor of voice at this well 
known college, and has many friends in New York. 

nner 

Alice Pettengill announces the opening of her studio 
in the Musical Art Building, St. Louis, Frequent visits 
to the metropolis keep her in touch with all that is 
good in piano and vocal music, more especially sight sing- 
ing by means of ear training, taking of dictation, reading 
in letters, intervals, and the like. 

zn ne 


Samuel A. Baldwin resumes his Wednesday and Sun- 
day 4 o'clock organ recitals today, October 1, at the Col- 
lege of the City of New York, near the 137th street sub- 
way station. His most notable numbers for today are 
Liszt’s symphonic poem, “Orpheus,” and Widor’s Fifth 
Symphony, 
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Ir the Century Opera is teaching any lesson, at 

least large audiences seem willing to be pupils. 
a an 

THe appearance of Sir Edward Elgar’s syin- 
phony and violin concerto excited much more stir 
than their disappearance. 

a 

Ar Bayreuth next summer “The Flying Dutch- 
man” is to be given with a new mise-en-scéne. 
“Parsifal” and the “Ring” will complete the pro- 
gram. It should be interesting to observe whether 
the production of “Parsifal” on all the other stages 
will influence the attendance at Bayreuth. 

scimscamndilocnimeian 

Since September 22, subscription seat reserva- 
tions for the Chicago Opera have been taken up at 
the rate of $12,000 a day—a remarkable record. 
This does not include season reservations that have 
already been made for the English opera, on Satur- 
day nights. The boxes also have been well taken 
for the regular series. 

_—— 

A report which recently went the rounds of the 
German press to the effect that Rachmaninoff was 
seriously ill and had been compelled to go to the 
Crimea for recuperation has proved to be untrue. 
The Musica Courter representative at Moscow 
reports that the composer is in the best of health 
and hard at work on some new compositions. 

@— -- 

Municu has ended its Wagner festival without 
any casualties except the tempest in a teapot over a 
local critic’s strictures on the work of a Norwegian- 
American singer who did not interpret Isolde (or 
was it Briinnhilde?) in a style to suit the commenta- 
tor. As neither offender annihilated the other, al- 
though one of them drew the transatlantic cable 
into the conflict, Munich merely grinned, buried its 
face in the Hofbrau mug and took the customary 
long Munich draught. 

a, - 

P\DEREWSKI will sail from Cherbourg next Wed- 
nesday, and is due to arrive in New York the fol- 
lowing Tuesday. His tour is to begin on Monday, 
October 13, with a recital in Trenton, N. J. The 


following night, October 14, he is booked for Jer- - 


sey City. His first New York recital (Aeolian Hall) 
is to take place Saturday afternoon, October 18. 
In order to accommodate the many who will wish 
to hear him, the artist’s later recitals in New York 
will be in Carnegie Hall. 
a 

Witnetm Bacnavus, the celebrated pianist, who 
will make his second visit to the United States this 
season, is booked during October in Europe as 
follows: October 1, Darmstadt; 2, Stuttgart; 3. 

Carlsruhe; 4, Leipsic; 8, Sondershausen; 11, Ber- 
lin; 14, Vienna; 15, Budapest; 17, Fiume; 18, Ag- 
ram; 20, Berlin; 22, Munich; 24, Dresden; 30, 
Chernowitz; 31, Lemberg. Bachaus is due in this 
country November 12 and will begin his American 
season as soloist of the St. Louis Symphony Or- 
chestra, November 14 and 15. 

a 

LA ScALa’s opera season at Milan opens today 
(October 1) with a performance of “Falstaff.” The 
season will extend to April 15 and is to provide 
hearings also of “Nabucco,” “Aida,” “Otello,” 
Verdi's “Requiem,” “Tristan and Isolde,” “Parsi- 
fal” (arranged by Professor Anton Fuchs of Mu- 
nich), “Parisina” (by D’Annunzio and Mascagni), 
“L’Ombra di Don Giovanni” (lyric drama by Fran- 

» Alfano), “Abisso” (lyric drama by Smareglia), 
and “L’Amoredeitre Re” (to be heard also in New 
York this winter). Toscanini will start off the La 
Scala season by leading several operas there prior to 
his departure for America. Serafin, Mugnone, and 
Mascagni will be the other directors during the win- 
ter. La Scala has an orchestra of 120, a chorus of 
110 (A. Venturi is chorusmaster), a band of thirty, 
and a ballet of 110 dancers and 220 supernumer- 
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aries. Among the best known of the singers to be 
heard at La Scala during 1913-14 are Maria Gay, 
Giovanni Zenatello, Lucie Weidt, Fontani-Ferrara, 
Mario Sammarco, Antonio Scotti. 
an ie 
A rumor which Oscar Hammerstein refuses 
either to affirm or deny is to the effect that he will 
give opera at his old Manhattan Opera House 
pending the completion of his new theater on Lex- 
ington avenue, The scheme is a happy one, as the 
Manhattan proved itself to be admirably adapted 
for singing purposes and its stage is large enough 
to permit of the necessary lavish display for the 
spectacles of grand opera. 
a as 
Leorotp Srokowski, conductor of the Philadel- 
phia Orchestra, has made a change in his plans and 
arrived in this country a week earlier than he had 
originally intended. Mr. Stokowski has gone to 
3ar Harbor for a few days to complete his inter- 
rupted vacation and will be in Philadelphia on Mon- 
day, October 6. The rehearsals of the Philadelphia 
Orchestra are to begin a week later, after Mr. Sto- 
kowski has filled the positions now vacant in the sec- 
ond violins and double bass sections. Vincent Fa- 
nelli, Jr., for many years with the Metropolitan 
Opera House, will be the new harpist this season, 
and Edward Raho, formerly with the Cincinnati Or- 
chestra, has been engaged as the second oboist. 
orenonetniinaaniinin 
Tue production of “Parsifal” is the all absorb- 
ing topic with the European opera directors at 
present. The stages of Frankfort and Paris will be 
the first to bring out the work on January 1, the 
day after the expiration of the copyright. A re- 
port, that is however not altogether trustworthy, 
has been circulated to the effect that Astruc will 
produce it on New Year’s eve at his Champs Elysée 
Theater. It will be given at Mayence on January 
2 and then will follow in close succession perform- 
ances in Berlin at both the Royal and Charlotten- 
burg Operas, in Cologne, Hamburg, where it will 
be conducted by Weingartner, Vienna, Brussels, 
Dresden, Prague, Breslau, Weimar, Wiesbaden 
and numerous other towns. In fact, practically 
every operatic stage of importance in Germany will 
give “Parsifal” in the early part of the year 1914. 
Sanna iammmemeent 


Tue Philharmonic Society of New York an- 
nounces that it is negotiating for the first perform- 
ance rights in New York of Richard Strauss’ latest 
composition, “Festival Prelude,” dedicated to the 
opening of the new Konzerthaus in Vienna, where 
the composition will receive its initial performance 
October 19. The Philharmonic also announces the 
first performance in New York of Max Reger’s 
new “Ballet Suite” (dedicated to Josef Stransky, 
conductor of the Philharmonic Society), also the 
new suite by Victor de Sabate; the Liszt Spanish 
rhapsody, orchestrated by Anton Seidl, and not 
heard since his death fourteen years ago; “Scenes 
Historiques” Jean Sibelius (new); Heinrich 
Noren’s “Kaleidoscope”; Rachmaninoff’s second 
symphony; Liszt's symphony to Dante's “Divine 
Comedy”; Tschaikowsky’s “Manfred” symphony ; 
Haydn’s symphony “Militaire,” and Beethoven's 
symphonies, “Eroica,” Nos. 6 in B flat and 8 in F 
major. Bach is to be represented by the “Branden- 
burger” concerto, No. 3, in G major and the Bach- 
Albert prelude, choral and fugue. The Philhar- 
monic’s first pair of concerts in Carnegie Hall, 
Thursday evening, October 30, and Friday after- 
noon, October 31, will present this program: Over- 
ture, “Husitzka,” Dvorak: piano concerto in B flat 
minor, Tschaikowsky, Teresa Carrefio, soloist; 
“Symphonie Fantastique,” Berlioz. The program 
for the second pair of concerts on November 13 
and 14 will include the Strauss festival prelude, th: 
Bach-Albert prelude, Beethoven's eighth symphony, 
the Liszt-Seidl rhapsody and two appearances of 
the German tenor, Jacques Urius. 
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A MODERN METHUSELAH. 


When we read of the parish organist, Francis 
Xavier Firestein, who is about to celebrate his 128th 
birthday, we at once collectively and individually 
took off our hats and paid our tribute of respect to 
the man who has so ordered his life and avoided 
the common pitfalls of humanity that the germs 
of disease and the seeds of decay have been unable 
to find a crack in the wall through which they might 
penetrate to the citadel of life and lay him low. 

The worn and dissipated faces of too many fa- 
mous men show why they have not lived their full 
measure of days. We must add, however, that dis- 
sipation cannot be charged with the death of all 
those geniuses who have died young. Of one fact 
we are certain, however, and that is that Francis 
Xavier Firestein sowed no wild oats and burnt no 
double ended candles. 

In 1785, when he was born, Gluck was still alive 
and Gluck’s famous pupil, Marie Antoinette, was 
passing under that cloud of suspicion from which 
she was never to emerge alive. That was the year 
of the notorious affair of the diamond necklare, 
when the despicable Comtesse de La Motte Valois 
hired the soldier Retaux de Villette to forge the 
signature of Marie Antoinette, and write affection- 
ate letters to the infatuated and fatuous Cardinal 
de Rohan, begging for money and hinting at re- 
wards not to be mentioned. In the same year the 
guillotine was invented. Haydn was then in his 
prime of life at the age of fifty-three, Mozart was 
doing his extraordinary work at the age of twenty- 
nine, Beethoven was an unknown youth of fifteen, 
and Spohr was one year old. 

In 1786, when Francis Xavier Firestein was one 
year old, Carl Maria von Weber was born, bring- 
ing into the world the brain from which was to 
spring the romantic opera of Germany. In_ the 
same year was born Henry Bishop, the reputed 
composer of the melody to which John Howard 
Payne wrote his famous verses, “Home, Sweet 
Home” —Payne, the wandering New Yorker, who 
after the age of thirteen never knew what it was 
to have a home. 

In 1787 Gluck died, and the long forgotten com- 
poser of thirty-five operas, M. E. Carafa, was born. 

In 1788 Bach's favorite son, Philip Emanuel, 
passed to the Great Beyond, leaving the beginnings 
of the sonata form suggested. In this same year 
the present magnificent city of 600,000 souls, Syd- 
ney, was founded by the first governor of Austra- 
lia, Captain Philip. The painter, Gainsborough, 
died in that year. 

In 1789 the French Revolution began and the 
Bastille was destroyed, George Washington became 
first President of the United States, but as Francis 
Xavier Firestein was not four years old until De 
cember of this famous year he can remember noth- 
ing of the events which make 1789 memorable. 

Before our hero was five, in 1790, Benjamin 
Franklin, aged eighty-four, died on April 17 and 
the Arch 
In this year Haydn left Vienna for 


was laid to rest in street cemetery in 
Philadelphia. 
the first series of his London concerts. 

In ¢791 Jacob Beer was born in Berlin. Francis 
Xavier Firestein was a man when this same baby 
had grown up and become famous as Giacomo 
Meyerbeer. 

Herold, composer of “Zampa,” was born th’s 
year, and the incomparable Mozart died in his early 
manhood. Mirabeau passed away in France, and 
John Wesley in England. The dramatic flight 
from Paris by night of Louis XVI and Marie An 
toinette and their capture at Varennes occurred in 
1791. 

In 1792, when the subject of our sketch was 
nearly seven, Sir Joshua Reynolds died, and the 
State of Kentucky was admitted to the Union. The 
English historian Creasy considers the battle of 
Valmy, which was fought this year, one of the de- 


cisive battles of the world. In this same year the 
genial and melodious Rossini first opened his eyes 
to the light of the Italian sun. 

In 1793 “the best but weakest of monarchs,” 
Louis XVI, was beheaded by that guillotine which 
was invented in the year Francis Xavier Firestein 
was born. The militant Charlotte Corday stabbed 
Marat in his bath, and Queen Marie Antoinette 
followed her husband, the King, to the guillotine. 
While Paris ran with blood, George Washington 
was again elected President of a republic with a 
population of about 4,000,000. 

In 1794 Luigi Lablache, the magnificent bass 
Gib- 
bon, English historian of “The Decline of the Ro- 
man Empire,” died at the age of fifty-seven this 
The Ja- 


cobin Club was closed and the inauguration of the 


whose singing delighted Europe, was born. 


year, and Robespierre was overthrown. 


worship of the Goddess of Reason was begun in 
France. 

In 1795 Mungo Park started on his African ex 
ploration, and Ceylon was captured by England. 
The composer and renowned tenor, Rubini, was 
born this year. 

In 1796, when Francis Xavier Firestein was in 
his eleventh year, the dashing young Napoleon 
jonaparte began his Italian conquests, David Rit- 
tenhouse, the Philadelphia astronomer, and Robert 
Burns, the poet of Scotland, died, and Tennessee 
came into the Union. Marschner, composer of the 
popular German operas, “Hans Heiling,” and “Der 
Vampyr,” was born this year. 

In 1797 the great Franz Schubert, the melodious 
Donizetti, and Mercadante, were born; John Adams 
became second President of the United States, and 
the famous statesman, Edmund Burke, died, aged 
sixty-eight. In 1708 Napoleon set out for his 
Egyptian campaign and found it difficult to get 
home again after Nelson had destroyed his fleet. 
Xavier heard the 
first performance of Haydn’s “Creation” this year 

The year 1799 is filled with the doings of Napo 
leon, his victories and defeats. 


lrancis Firestein might have 


During this year 
George Washington died at the age of sixty-seven. 
The United States Navy then consisted of forty 
two vessels, mounting 950 guns. 

Halévy, the French composer, began his career 
as a boy soprano this vear. 

When the New Year ushered in 1800 it 
hardly probable that Xavier 
dreamed he would live through and beyond the en- 
tire century. 


was 
Francis Firestein 
He was then in his fifteenth year and 
may have followed the historical crossing of the 
Alps by Napoleon. 
of Hohenlinden, where 
20,000 men. 


remember the battle 
Austrians lost 


He may 
the 
He may not have noted the death 


nearly 


of Cowper this year or the removal of the United 
States Government from Philadelphia to Wash- 
ington. And did he hear of Beethoven’s deafness? 
Tn 1801 the United Parliament of Great 


and Ireland first met. 


Britain 
If this legislative union is 
dissolved in 1914 Francis Xavier Firestein wll find 
“I told 
you so,” in 1801. Thomas Jefferson became Arret 


few of the men alive to whom he can say, 


ican President this year, and the negro general, 
Toussaint l’Overture, raised an insurrection a7ainst 
the French in Hayti. Bellini was born this year in 
Catania, Sicily, and Beethoven produced his first 
symphony. 

In 1802 Ohio joined the Union and the French 
Legion of Honor was instituted. 
lished several works, among them the sonata in A 


Beethoven pub 
flat with the funeral march, and the poetic C sharp 
minor sonata, commonly called “Moonlight.” 

In 1803 Adolphe Adam and Hector Berlioz were 
born in France, and Lortzing, 
siana was purchased from France this year and 
England started out to check Napoleon. Robert 
Emmett began an insurrection in Ireland. In 1804 
Beethoven gave the world his second symphony, 
Withelmine Schréder-Devrient, the magnificent 


in Germany. Lot:- 


dramatic soprano of Beethoven's “Fidelio” and the 
Senta and Venus of Wagner's early works, was 
born in Hamburg. Glinka, the founder of the Rus- 
sian operatic school of composition, came into the 
Mungo Park 
Joseph Priestly, the English 
chemist who discovered oxygen and muriatic acid, 


world via Novospaskoi this year. 
perished in Africa. 


died in Pennsylvania this year, aged seventy-one, 
and Spain joined France in fighting England, Na 
poleon became Emperor of France. 

In 1805, while 


Xavier Firestein 


in his twentieth year, the great German poet, Schil 


Francis was 
ler, died, aged forty-six; Beethoven published his 
“Kreutzer” and “Waldstein” Nelson 
shattered Napoleon’s hopes of landing in England 


sonatas, and 


by destroying the combined French and Spanish 
fleets at Trafalgar. In this year, too, the Penn 
sylvania Academy of Fine Arts was founded 
Manuel Garcia, the wonderful centenarian, was 
born this year, to begin a useful life as a vocalist 
and teacher, which lasted well into the twentieth 
But Xavier 


lived him in spite of a twenty year handicap, 


century. Francis Firestein has out 


In 1806 Henrietta Sontag was born to enchant 
the musical world and Napoleon was busy making 
himself king of several countries of Europe. The 
statesmen, William Pitt and Charles Fox died this 
year, and Beethoven published his “Eroica” sym 
phony, which “is still the longest extant perfect de 
sign in instrumental music,” according to the “En 
cyclopedia Britannica.” 

In 1807 Aaron Burr was arrested for conspiracy 
gas was first used in London for lighting the 
streets, and the slave trade was abolished in the do 
mains of Britain 


Great Beethoven published his 


sonata in F minor, which is known to the public as 


the “Appassionata.” Longfellow was born this 
year. 

In 1808 Napoleon was the star actor 
Che births of Michael Balie, of “| 
hemian Girl” and “Killarney” fame, and of th 
Marie Malibran 


little affairs of purely local interest 


world’s stage 


traordinary Felicita were quict 

In 1800, however, the list of vreat events 1s long 
Francis Xavier Firestein, then in his twenty-fourt! 
year, may have read of Napoleon's wars, and have 
noted Wellington, then 


Arthur Wellesley, to drive the French 


the landing in Spain of 
known as Sir 
armies over the Pyrenees into France. He may 
have read of Napoleon’s divorce from Josephine 
He may have heard with joy that Beethoven had 
published his fourth, fifth and sixth symphonies 
violin and he may have been 


and his concerto, 


pained to read of the death of Haydn. But by m 
possible chance could he have known that a multi 
tude of babies destined to be famous had arrived 
that year from “out of the everywhere into here,” 
as George Macdonald’s poem rather vaguely puts 
Mendelssohn was born, in Poland 

In the United States Edgar Al 
Abraham Lincoln, and in England W 
landed 


This same highly interesting 


it. In Germany 
Frederic Chopin. 
lan Poe and 
lennyson 


E.. Gladstone, Darwin, and 


by the stork in 1809 


were 


bird accomplished the feat of depositing Lin 
and Darwin on the same day of the same mont 
Xavier 


Schumann 


In 1810, when Francis Firestein was 


twenty-five, Robert came onto thi 
b rn th 


Wive ; of 


sent to 


planet for a short career. Nicolai was 
year, to compose the bubbling “Merry 
Windsor” music, and Felicien David was 
write several French operas 

In 1811 


born, Beethoven published his “Emperor 


Ambroise Thomas and Franz Liszt wer: 


piano 


concerto, several sonatas, the “Egmont” overture 
and his oratorio, “The Mount of Olives.” 
In 1812 Xavier 


twenty-seven years of 


Francis Firestein being then 


found the 


age, probably 
newspapers of the day full of interest. The United 
States declared war against England. The French 
invaded Russia and met with disaster at the burn 


ing of Moscow. Wellington entered Madrid and 
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was given the supreme command of the Spanish 
forces in order to drive the French out of Spain 
vith the help of the British army. The birth of 
Von Flotow in Germany and of Charles Dickens 
in England were, of course, unheralded at the time. 

In 1813 young Franz Schubert left school and 
began composing songs; James Madison became 
President of the United States, the Americans were 
victorious at Fort George in Canada, and at Sack- 
tt’s Harbor, the British frigate Shannon captured 
the United States frigate Chesapeake, and Commo- 
dore Perry captured an English squadron on Lake 
Erie. Wellington in Spain gave the French army a 
terrible mauling at Vittoria, and later in the year 
Napoleon suffered an overwhelming defeat at Leip 

During this stormy period two little boys came 
btrusively into the world who were destined to 
ast stores of musical wealth to the earth’s 
treasure. Their names were Richard Wagner and 
lusepne Verdi, 

In 1814 Beethoven’s “Fidelio” appeared. The 
British and Spanish armies continued to pound the 
French, and the Americans and British prolonged 
their little war with its usual ups and downs to no 
purpose The English captured Washington and 
burned the Capitol, and the Americans gave them a 
dressing down at Baltimore, to the great delight of 
Francis Scott Key, who wrote the words of “The 
Star Spangled Banner” on that occasion. Then the 
treaty of Ghent was signed and Francis Xavier 
Firestein and all other scholars have been trying to 
find out why the war began. 

In 1815 Napoleon escaped from Elba and rushed 
to Waterloo, where Wellington—who, according to 
the German historian Niebuhr, was “the only gen- 
ral in whose conduct of war we cannot discover 
iny important mistake”’—was waiting for him to 
make the first and last meeting of Napoleon and 
Wellington an event which history is not likely to 
eave unrecorded 

Francis Xavier Firestein has lived to read of two 

lecisive battles of the world, Gettysburg in 
ind Sedan in 1870 
has outlived all of the famous men we have 
and watched the increasing fame of 
babies born since he was ninety years of age. 
De Quincy, who was born in 1785, a few weeks be- 
re him, died as long ago as 1859, in which year 
lied Washington Irving, who was two years older 
Francis Xavier Firestein. Macaulay’s little 
s from 1800 to 18590 The deaths of Keats, 
Byron, Weber, Beethoven, Schubert all oc- 
1830, yet in 1834, when Lamb and 
ed, Francis Xavier Firestein was forty- 
s old and was fifty in 1835, when Saint- 
r Cui were born and Bellini died, aged 
He was forty-seven when Brahms 
in 1833, and one hundred and twelve 
hen Brahms died, in 1897 
He was twenty-four in 1809, when so many great 
were born, and he was fifty-two when Men- 
1 died, fiftv-four when Poe and Chopin died, 
nine when Lincoln was assassinated, ninety- 
n Charles Darwin died, one hundred and 
rennyson died, and one hundred and 
Gladstone lied Oliver Wendell 
was also born in 1809 and lived to the ripe 
of eighty-five But Francis Xavier Fire- 
en them all pass. All the works of 


x, Liszt, Chopin, Men- 


rranz, Hugo Wolf, Jensen, Lassen, Wag- 
Schubert, Schumann, Sullivan, Mac- 


sottschalk, Paderewski, Richard Strauss. 


rks written since 1785, have been within the 
this man’s life! Surely he is worthy of a 
me of these days in Westminster Abbe, be- 
Parr, whose only distinctions are that he 

| at the age of one hundred and twenty. 
rough the ten reigns of Edward IV, Ed 


1 V, Richard HI, Henry VII, Henry VIII, Ed- 


ward VI, Mary, Elizabeth, James I and Charles I, 
and died at the age of 152. 

He, too, like Francis Xavier Firestein, lived as 
if in belief of Bacon’s saying that one pays dearly 
in the evening for the follies of the morning. 

——_o——— 


ON AMERICAN SONG WRITERS. 


In the past two or three years a specific develop- 
ment in a particular direction has been under way 
in America which is likely to have a lasting effect 
on our national music composition. Until that time 
the crop of songs of any value in this country was 
very meagre, but in spite of the enormous output of 
ragtime and cheap trash, a change has come over 





LIBRETTO PRIZE. 


In order to facilitate the efforts of Ameri- 
can composers to obtain a suitable libretto 
for the $10,000 prize competition offered by 
the National Federation of Musical Clubs, 
the Musical Courier offers a prize of $200 
for the best libretto on an American subject 
which shall conform to the regulations of 
the above mentioned prize competition. 

These conditions are as follows: 

I—The librettist must be a citizen of the 
United States; 

II—The opera must be grand opera, one, 
two or three acts, but must be of such 
length that the entire performance will not 
exceed three and one-quarter hours includ- 
ing intermissions ; 

III—The libretto must be in English, 
and the text be worthy of the sponsorship 
of the National Federation of Musical 
Clubs. 

Since the completed opera, words and 
music, must be submitted to thé National 
Federation of Musical Clubs before August 
I, 1914, and the time for such a work is 
relatively short, the librettos to be sub- 
mitted for the Musical Courier prize must 
be ‘received by us before October 31, 1913; 
and the prize will, if possible, be awarded 
before November 30, 1913. The libretto 
will remain the absolute property of the 
author, The Musical Courier arrogates to 
itself no rights of any kind whatsoever. In 
order that the requisite anonymity should 
be preserved, the name of the author of the 
winning libretto will be made public, but 
not the title of his work. 

If the author of the prize-winning libretto 
desires, The Musical Courier will make an 
effort to place him in communication with 
a composer who will set the work to music. 

N. B.—It need scarcely be added that 
the Musical Courier Prize is in no way 
associated with the prize offered by the 
National Federation of Musical Clubs. 











the spirit of those who make serious music, and one 
can trace a country wide movement to compose 
songs of a real import, set to poems of true worth. 

Most contemporaneouf programs show, along 
with the works of Schubert, Schumann, Liszt and 
Brahms, songs of native origin. .This honor is not 
confined to one or for that matter to a dozen of our 
song writers, but is shared by a great many. Not 
only are the songs heard in New York, Chicago, 
Boston, and the large musical centers, but they ap- 
pear on programs everywhere. Even Europe has 
listened to many of them, sung by excellent artists. 
Another encouraging sign is the fact that no one 
singer or group of singers is responsible for this 
movement, which is inducing all nationalities to add 
American songs to their repertories. There is 
scarcely a singer appearing regularly in the United 
States who does not at least occasionally use an 


American song and many of them rarely give a con- 
cert without one or more. Some foreign singers 
have openly declared themselves to be admirers of 
our native vocal works and have gone so far as to 
admit as much in Europe. 

All this has been brought about by an awakening 
on the part of our musicians to the fact that there 
existed a need for serious songs treated in a mod- 
ern manner. They discarded the old ballad form 
with its mechanical repetitions and its too familiar 
harmonies and followed in the paths blazed by 
Hugo Wolf, Richard Strauss, Claude Debussy, etc. 

It has been said that our music is merely an imi- 
tation of the Germans, but this is hardly the case 
with our latest songs. In fact, it is remarkable how 
many of our song writers are following the French 
school. No longer are our songs written in simple 
keys. And if we have not yet come to the point 
where we put our melody in one key and the ac- 
companiment in another, at least we have shown a 
remarkable acquaintance with the latest harmonic 
developments. 

Perhaps the success of MacDowell and his songs 
has had something to do with the increased output 
of serious vocal compositions. However, even 
though he showed that Indian themes are capable of 
artistic treatment, the number of songs relating to 
Indian subjects has not been excessively large. The 
better American poets, both living and dead, have 
furnished a large number of splendid verses which 
are being set to music. The English classics are 
also being used to a great extent. Altogether the 
awakening has called for superior works as well as 
for superior music. The foolish and trivial stanzas 
used by the ballad writers of the past have been cast 
aside and more worthy substitutions made. More- 
over, there is a very evident attempt to make the 
music fit the words, a condition necessary to artistic 
unity in a song. 

It is a noteworthy fact that the publishers who 
once would not accept anything that did not con- 
form to the old ballad standards now are taking 
songs on their merits, having discovered that there 
is a real demand for serious vocal compositions. 
Music teachers in general also have had a very good 
influence in this direction in giving to their students 
only the best of American songs. This has been 
of inestimable value in teaching the younger gener- 
ation that all good music does not necessarily come 
from Europe. 

Our orchestral and operatic composers still are 
having great difficulty in getting their works pro- 
duced. It is hardly likely that they will reach an 
exalted plane until they have abundant opportuni- 
ties to hear their works performed. It is in this 
connection that the song writers have a distinct ad- 
vantage. Not only are the publishers accepting 
those vocal works which show skill and merit but 
the greatest singers of this country and Europe are 
singing them. This is an incentivé to ambition and 
to study. Hope for reward is productive of most 
of the good work done in this world. Few people 
compose, as Schubert did, without the encourage- 
ment of public approval. 

It is safe to say that a point has been reached 
where light, frivolous songs, even those which got 
into the repertories of great artists and were used 
anonymously as encores, are being discarded and 
works more musicianly and worthy melodically and 
harmonically are finding their way into programs. 
Never before in the history of music in this country 
have such opportunities been ripe for our compos- 
ers of high class songs. Let them make hay while 
the sun shines. 

a 

Grecor SKOLNIK, a well known Chicago violin- 
ist, is in Ludlow Street jail here, for refusing to 
pay to his wife alimony recently granted to her by 
the Supreme Court in a suit for separation. Skol- 
nik will have to remain in jail until such time as 
he is willing to give bond in the sum of $2,500. 
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IN SEARCH OF A LIBRETTO. 


The Musicat Courter is in receipt of the letter 
that follows, from which, for obvious reasons, cer- 
tain details and names have been omitted: 


Dear Musicat Courrer—There is a musician in ———, a 
teacher of theory in the school of music in that town and 
a pianist of some European training. His head is full 
of melodies which when he plays them to his friends beset 
them for days after. He has written two operettas which, 
produced, each of them, five successive performances to 
packed houses, produced by the university students in 
——-—, were received with demonstrations of great favor. 
Now he wishes to work for a larger public. 
he to do it without a librettist? There must be incipient 
(even full fledged) librettists in the land who seek melody 
writers. Should some of them stray into the Musica. 
Courier market would the Musicat Courier wish to in 
troduce them to the present writer? 

Respectfully, ——— _ 


But how is 


Of course! That is exactly the sort of person 
the Musicat Courter wished to’ reach in making a 
prize offer of a grand opera libretto 
Several personal applications already 
have been received at this office from 
musicians 
seems to 


similarly placed. There 


be among American com 
posers a general desire to write opera, 
and an equally general difficulty in 
finding suitable librettos. 

The difficulty is that libretto writing 
is not a vocation that any poet or au- 
thor would be likely to take up except 
on some special occasion. It is, and al 
ways has been, a sort of “special order” 
vocation. In the past, until the days of 
Wagner, it was an almost invariable 
custom for composers to order a libretto 
from some poet or author, often sug- 
gesting to him the desirability of drama- 
tizing some work of fiction or of mak- 
ing over in lyric form some successful 
drama. Wagner took to writing his 
own librettos, and many 
have followed his example. But very 
few composers have the dramatic ability 
to do it well, and several have made 
failures of it, notably 
D'Indy, Magnard, etc. 


composers 


Charpentier, 
On the whole it 
is better to leave the libretto to a pro- 
fessional who understands the stage and 
has a grasp of dramatic situations. 

We are certainly glad to receive the 
above letter. We will get into imme 
communication with the writer 
will our best to find him a 
librettist, and we would be more than 
pleased to do the same for any other 
composers who feel the call to opera 
but are unable to find a librettist. 


——~<o—___ 


diate 


and do 


CEREMONIALLY comes this announce- 
ment: “The inaugural concert of the 
Italian Symphony Orchestra, of New 





fo bere, 


Owe. - 


operas, chamber, and symphonic music, etc.), and 
doubtless realizes how unnecessary it is for New 
York to hear opera music played or sung at sym- 
phony concerts. Signor Floridia has a fine chance 
to point reform in that direction. 
a an 
A REMARKABLE historical musical museum, just 
dedicated in Cologne, was founded by the late Wil- 
helm Heyer, who for years was a great collector 
of instruments, manuscripts 
of all kinds. 
and is one of the most remarkable of its kind in the 


and musical mementos 
The collection is singularly complete 


world. The opening ceremonies occurred Septem- 


ber 20. 
sinihicesidbaiiods 
A RARE ROSSINI PICTURE. 
Presented herewith is a facsimile of a photo- 
graph in the possession of Mrs. J. Alfonso Sterns, 
This 


of Rossini was given in 1867 to Mrs. Sterns’ 


picture 
father, 


one of New York’s patrons of music. 


MELBA-KUBELIK ITINERARY. 


Very remarkable are some recent earnings of 
Madame Melba, authenticated by Shulz-Curtius & 
Powell, under whose direction the singer has been 
appearing. According to these figures Madame 
Melba’s net receipts in Australia, extending over 
twelve weeks, were $420,000. In her first concert 
at Town Hall, Sydney, the receipts were $13,340. 
Nine other concerts during the Australian visit to- 
In England the Melba concert at 
Albert Hall netted $10,065, while the tour of Great 
Britain, 


taled $105,000. 


extending from October to November, 


yielded $110,000. hese sums lead one to reflect 
that concert singing sometimes is more profitable 
than opera work. Plans now are completed for 
Madame Melba’s joint tour of 
Kubelik, 


he singer and the violinist are due to arrive in 


\merica with Jan 


under Loudon Charlton’s management 


America on the same day but in different ports, 


Madame Melba being a passenger on 





Ye Jy , th ‘<. 


men Saunas 


t J 


. . / 
Phi een ia ee F. ch 6ame 


, \off ny 
>, 


ra 


(7. 
Vries Ss Vv ar) on 


I$ Ant wos 3 
mene chestra of 


the S. S 


Quebec September 27, 


Empress of Britain, due in 
while Kubelik 
the S. S. \uguste 


York, 


the reason for this arrangement being 


comes on Kaiserin 


Victoria, which arrives in New 


that several individual appearances will 
precede the joint tour. 

Madame Melba’s initial concert will 
take Montreal Monday 
evening, September 29, while a similar 
scheduled for 


October 7 


place in on 


Toronto on 


Other 


concert 1s 
Tuesday evening, 
individual engagements that will follow 
New York 


and Philadelphia, October 


are: Boston, October 19; 


October 21, 
23. 
Kubelik’s preliminary ents 


engage 


will include Chicago, October 5; South 





October 6; Grand Rapids, Octo 
October 12 The 
Madame 
n Lmecmnati 


Buffalo 


Bend, 


ber and Boston, 
first joint appearance of 
Melba and Kubelik will be 
on October 9 Then will come 


Syracuse, Cleveland, Rochester and 
Montreal, during the last two weeks ot 
New York, Wheeling, W 
Toledo, Detroit, Chi 
Louis, Milwaukee, Kansa 
Paul and Duluth in Novem 

Northwestern 


Spokane, 


October ; 
Va., Pittsburgh, 
cago, ot 
City, St. 
und coast 


ber: and 


including Seattle, 


Portland, San 


points, 

Tacoma, Francisco, Los 
Angeles and San Diego, in December. 
The tour will extend to the very close 
of the season, January being devoted to 
States in the Middle West, 


to the South, and March and April to 


February 


ippearances in the East. 
——M> 
Young Men's 
New York, a philanthropx 


The Symphony 1 








York, of which Pietro Floridia is the 
conductor, will be given at Aeolian Hall on Sunday 
afternoon, October 5. The players in this orchestra, 
who are all Italians, are members of the leading 
American symphony orchestras. It is planned to 
give two concerts annually, one in the fall of the 
year, before the players begin their work with their 
regular organizations, and again at the end of the 
season, when their own orchestras have disbanded. 
Rehearsals are now being held daily under Mr. 
Floridia’s direction, and an interesting program is 
promised.” The idea is a good one and should re- 
ceive support, particularly if the organization de- 
votes itself solely to the object of showing us that 
Italy is not without sterling symphonic writers. 
Opera music, even if sung by soloists, should be 
excluded from the concerts to be led by Signor 
Floridia. However, that gentleman is a musician of 
taste and a scholar, besides being one of the leading 
Italian composers (he has written noteworthy 


Dominique Ducharme, late of Montreal, Canada, 


as will be seen from the inscription. 
——— 2 —— 

Musi 

pared now. 


the field is that of the Paterson (N. J.) Musical 
Its three gala days of public 


festivals for next spring are being pre- 
One of the early announcements in 
Festival Association. 
music this season will be on April 27, 28, and 29, 
1914, and among the artists to be heard are Lu- 
crezia Bori, Frances Alda, Paul Althouse, Pasquale 
C. Mortimer Wiske, 
the conductor, states that he would be pleased to 


Amato, Riccardo Martin, etc 


examine instrumental and choral compositions of 
American composers with a view to having them 
produced on the third night of the festival. No 
composition of over thirty minutes in length will, 
however, be considered. Mr. Wiske’s address 1s 
Orpheus Hall, Paterson, N. J. 


| 


the late Al 


traiming | 


institution, founded by 


fred Seligman, for the gratuitous 


young musicians in orchestral playing, annour 
under the direction of Ar 


its twelfth season 


Volpe. All applicants for admission to the ot 

tra should present themselves for enrollment and 
Sunday mornings, October 5 and 
12 o'clock, at 


Further information im re 


examination on 


12, from 10:30 to Terrace Garden 
155 East 58th street 
gard to the Society can be obtained from its secre 
tary, Henry Walter, 100 Broadway 

—? 


3uRGLARS entered the Wagner villa, 


at Bayreuth a few days ago, and stole some 

which had been presented to the great Richard 
Ludwig II, the mad King of Bavaria. It is to I 
regretted that the thieves did not break in sever al 
years ago and carry off the manuscript of Wag 
ner’s autobiography, the most profound mistake 


ever published. 
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OPERA FOR MONTREAL. 


Rabinoff’s managerial direction, 
| Opera Company of Canada will open 
eason November 17 in His Majesty’s 
continue for eight successive weeks. 
opera which Mr. Rabinoff will seek 
described as follows in the company’s 
t issued: 
nagement has pr ceeded with but a $_ngie 
eries of performances of such lofty 
uuse of opera in Canada will be sub- 
d through being placed on broader and 
lines. 
f those respon ible for the forthcoming 
I will establish a mark justifying the 
for them a support from the 
to all worthy undertakings; and 
tly solicited 
rement has striven to build an or 
jualit regardless of effort and 
success is shown in the principals 


will take place every evening ex 
ind there are to be matinees on 
novelty is represented by the sym 


to be given Wednesday afternoons. 

ia, Adolf Schmid and Alexande1 

as the Montreal conductors, with 

persons of Oscar Spirescu, 

and Nicola Chercherai. The 

ias been intrusted to Sergei 

Pavlowa and her company have 

gaged to appear eight times dur 
Montreal opera season 
repertory is as follows: 

et Dalila,” Sdint-Saéns; “Louise,’ 

Navarraise,” Ma; 

Bohem Puccini 
Ponchielli; “Otello,” Verdi; 


‘Cavallerta, Rus- 


Herodiade 


ca Puccini 


cel Leoncavyall ; ‘Segreto el 
nerin,”’ Wagner 
the Danes Weber; “La Fille Mal 
Prélud Liszt; “Magic Flute,” 
Cavalleric Armsseinher; “Or 


Orientale Rubinste.n; “Sr 


Orientale Rachmaninoff; “Ori 
Coppelia Delibes ts selle,”” Adam; 
Amarilla,” Drigo ‘Amarilla,’ 


Daughters of the King,” Spen 


artists engaged by the National 
of Canada bears this complexion: 
Ester Ferrabini, Rosalia Herin 
Rappold, Helen Stanley, 


Jeanne Gerville 


da St. Maur 
vann) Farm Lruseppe 
a Leon, Mario Scotti, 


Martin 
Mario Marti, Haro!d 
Nshansky, F. Edmond 
Jose Segura-Tallieu. 
ilham Hinshaw 
Natale Cervi, Giovanni Martino 
of operas and singers, and 
skilled and sympathetic 
Montreal enterprise should pros 


even while it garners imposing box 


is a Philadelphia music pub 

»f an educational musical monthly 
hing to do something practi- 

if old musicians who need 

has conceived the ex 

in Germantown, Pa., a 
Teachers, “to be conduct 

hotel than an institution.” 
sixty-five inmates, and its 
aranteed by Mr. Presser. Now 


such a worthy start, let other 


philanthropically inclined citizens help him in the 
good work and see that the Home at Germantown 
be made large enough to accommodate at least sev- 
eral hundred musicians grown old in the service of 
the tuneful muse without reaping enough material 
reward to insure ordinary comforts for the winter 
of their days. “Devoting one’s life to art.” Alas! 
too often art accepts the devotion and like a cruel 
mistress, gives nothing in return. 
———@--__—_ 


A NEW SYMPHONY. 


The New York Sun states with enthusiasm: 

“A new symphony by Joseph Haydn has been discovered 
among the old music of the court orchestra organization at 
Donaueschingen, the home of Prince von Fuerstenberg, an 
intimate friend of the Kaiser. It is regarded as one of the 
most important musical finds in récent years.” 

In what way may this find be considered im- 
portant? Was the find of the Beethoven “Jena” 
symphony important? Such things may have a 
value for the collector of antiques and autographs, 
but such value is merely fictitious. It is on a par 
with the exalted, exaggerated value set on paintings 
by the old masters, irrespective of their actual merit 
and artistic excellence, and that has resulted prin 
cipally in the manufacture of a lot of spurious imi- 
tations and, what is worse, in the neglect of the 
modern artist. All such exaggeration is bad. The 
merit of a work does not depend upon who it is by. 
Merit in art is something more solid and genuine 
than that, and, although we may venerate a com- 
poser who has given us as many good works as did 
Haydn, that is no reason why we should impute im- 
portance to this newly discovered symphony unt.l 
its actual musical and artistic worth has been proved. 


“SEVERAL letters written by Richard Wagner in 
1849-50 are printed for the first time in the Paris 
Temps,” says the New York Evening Post. “They 
are addressed to Liszt's agent, Belloni, and relate 
to his plans for securing recognition in Paris. In 
one of them he asks Belloni when the famous or- 
chestra of the Conservatoire was likely, in his 
opinion, to put the “Tannhauser’ overture on its 
programs, This was in 1849. As a matter of fact, 
it was not till 1885, or two years after his death, 
that this orchestra played that overture! American 
composers who think their masterworks are ig- 
nored please ponder.” 


wa cenmnnen 


Wuite visiting the Bodleian Library, Oxford, 
England, this summer, Dr. William C. Carl made a 
most important discovery. As is his wont, he was 
searching for musical novelties and while in the fa 
mous library took particular pains to obtain data 
regarding celebrated personages who had appeared 
in the great hall adjoining the library. He secured 
possession of the record books containing com- 
ments on the various events that had taken place 
there. On a certain page, he found this entry: “In 
this hall, a concert was given, last evening, by a 
man whose name was Handel; but it didn’t amount 


to much.” 
Pe 


In Milwaukee, the dailies have been giving much 
space recently to heralding the glories of a young 
girl from that city. who sings G in alt. Her teacher 
tells the newspaper reporters that she has an im- 
mense future. However sad it is, to have to dash 
the hopes of the optimistic, one cannot refrain from 
thinking that it takes more than a G in alt to make 
a singer, and if the young woman has nothing else, 
her vocal equipment is nearly totally void. High 
G's are not required by singers and usually consti- 
tute merely a good asset for vaudeville—with no 
disrespect implied for vaudeville. 


Since the whites have adopted it the future of 
ragtime no longer looks black. 


HYMN BOOK MUSIC. 


The Musicat Courter has expressed itself fear- 
lessly and forcibly on the subject of the puerile 
tunes and balderdash verses to be found in some of 
the hymn books, and it is a pleasure to see that our 
campaign is being taken up and pushed also across 
the seas. In The English Review, Prof. W. H. D. 
Rouse writes: 

It is a melancholy thing to read an English hymn book. 
Doubtless for most of us saci 2d associations gather around 
the hymns we sing, so that we abandon ourselves to the 
feelings called up by these associations, and do not notice 
what we are singing. Yet if in a critical mood we examine 
them, we cannot but be overcome with melancholy. They 
are so well meant, and so badly expressed; so pious, and so 
ridiculous; they are sentimental when they should be im- 
passioned, grovelling instead of penitent, incoherent when 
they ought to be simple. It is not true that great poets 
are irreligious; on the contrary, their glory it is to see a 
soul of goodness in things evil, and this is the essence of 
religion. Yet our hymns are obviously not written by 
poets. There is surely no reason why religion and illiter- 
acy should be unequally yoked together; and it were better 
to sing no hymns at all than to sing trash. 

Never has the proposition been more clearly put 
and it ought to appeal at least to the culture 
of our clergy even if heretofore a change in that 
direction seemed to make too severe a tax on their 
courage. In this age of reason there is no reason 
for the dreadfully impious state of some of the 
hymn books—we say impious advisedly, for we go 
even further than Professor Rouse, and say that 
illiteracy is an offense to religion when coupled in 
a volume that shares a place with the Bible in di- 
vine services. 

a nee 

REHEARSALS Of the Baltimore Oratorio Society 
begin this week, when a new composition will be 
introduced. This is the “Kreuzaffindung”—which 
may be roughly translated as “The Finding of the 
Cross,” since the English title has not yet been de- 
cided on—by Felix Nowowiejski, whose “Quo 
Vadis” has been making such a powerful impression 
everywhere. ‘‘Kreuzauffindung” is a work of such 
magnitude that its early rehearsal is a necessity, 
even though it will not be produced until April in 
Baltimore. Publication of the work is not yet com- 
pleted, and the probabilities are that the Baltimore 
performance will be the first in the world—certain- 
ly the first in America, a fact which speaks well for 
the musical progressiveness of the Oriole City. 

se 

In the Saturday Evening Post articles by Clara 
Louise Kellogg-Strakosch, quoted recently in the 
Musicat Courter, the singer makes an error in the 
name of the famous French baritone, Lassalle, who, 
by the way, is well remembered in America and 
whom Mrs. Strakosch called Lascelle. This was not 
a typographical error, as the name appeared three 
times in less than four lines. As credit should be 
given where credit is due, Jean Lassalle is the bari- 
tone of whom Mrs. Strakosch wrote, “I never lis- 
tened to anything more magnificently done than 
Lascelle’s singing of the big baritone aria.” A son 
of Lasselle, Robert, is the tenor who appeared with 
the Boston Opera. 

ici cutlets 

CAMILLE Satnt-Saens again is being entertained 
in Berlin despite his one time assertion publicly that 
he never would set foot in the country which de- 
feated his own. Saint-Saéns is far too intelligent 
a man to adhere to such a pronunciamento and the 
Germans are far too broadminded to remember it. 
War is fleeting; art is eternal, nicht war? At any 
rate, Saint-Saéns has been entertained by Kaiser 
Wilhelm at the royal palace. 

_ 

THose papers which were alarmed because a 
brewery threatened to buy “the Dresden house in 
which Wagner composed ‘Lohengrin’” are wrong. 
Wagner’s work on his immortal creation was done 
not at Dresden, but at Graupa, near Pillnitz. 
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Interesting Group of Musical Celebrities. 


Reception Given on September 7 at the Berlin Home of the Musical Courier by Mr. and Mrs. Arthur M. 
Abell in Honor of M. H. Hanson, the New York Manager. 


Mr. AND Mrs. ABELL inaugurated their social brief, consisting only of one piano and one violin conjure with in the 1 
season on the afternoon of September 7 with a re selection. ies under Alexander Fideman at the Stern Consery 
ception for M. H. Hanson, the well known Amer- Miss Nora Drewett played Debussy’s “L’Ile  atory, and now is finishing under the private tute 
ican manager. The Berlin home of the Musica Joyeuse” and Anton Seidel, a wonderful new lage of Leopold Auer 
CouriER was thronged with a brilliant gathering violin prodigy, aged twelve, played the Vieuxtemps \ flashlight was taken previously to the pictur 
of musicians, and again justified the unique repu- A minor concerto, creating a sensation, particu- below with Busoni, Kurt Sobernheim, Emil Wolff 
tation it has long since enjoyed as a place where larly with the violinists present, among whom were of the Concert Direction Wolff, and others in t! 
famous artists congregate. Fritz Kreisler, Carl Flesch, Arrigo Serato and Theo- group, but the plate proved to be a bad one at 


The musical program of the afternoon was dore Spiering. This boy, who bears a name to could not be 


Photo by Albert Meyer, Nachfolger, Berlin 


READING FROM Lerr to Ricnt: First Row Sitrinc on tHe Froor—Nora Drewett, CarLa ABELL, ANTON SEIDL. Sect 
ELEANOR Spencer, Mapame G. B. Lamperti, Franz Ecenterr, Orritie Merzcer, Frank KinG CrLark, Mrs. CLarK, 
Row, Stanpinc: Mr. Hanson, Brorner or THE MANAGER; MaApAmMe Semper, Motuer or THE Propicy; THeoport 
KerntLer, Henry Ostrovsky, Mapame Goipwetser, Mary Patren, Mrs. Ecenierr, Mrs. Kretscer, Frirz Kreiscer, Cart 
Sriertinc. Arrico Serato, Mr. Girmour. Last Row: Serce: Kuipansxy, Mrs. Gi_mour, tHe Patrren Twins, Maryjoris 
Treryens, Artuur M. Apett, AttaAn HINCKLEY 
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i that the opera prizes offered by the 
ration of Music Clubs and the Chicago 
ibretto prize offered by the MUSICAL 
( i e arousing wide interest, which seems to ex 
y rele From Chicago, for instance, 
tion in the shape of a story told by Guy 
urdy, a int nager of the Chicago Opera Com 
i { y was seated at his desk in the Audi 
vell dressed stranger came in bearing 
large envelope Ihe ensuing dialogue be 
é poken and unspoken, was as follows: 
nspoken): “I wonder what he wants?” 
this the office of the Chicago Opera 
( [ (Unspoken) “I guess this guy must be 
nebody 
M Hat Y ¢ What can I do for you?” (Un- 
n advertising agent, | imagine, or wants to do 
ll, | came to show you a letter.” (Opens 
ifter getting a glance at the 
it in Illinois Central Railroad en 
t it; he an engineer whose daughter is 
la but would accept a position in the 
i are” (hands letter). “It’s about 
$10,000 retto competition 
INSPOKC! ‘Ye gods, he’s going to try to 
read etter) 
Did you write me that letter 
No—it is from Mr. Ulrich, our business 
He tells you in it that your libretto should be 
r on ( Unspe ker) “Thank g odness.” 
the fact is that I have no libretto.” 
Oh, you are a compose! (Unspoken) 
er tasted roast beef or chicken?” 
! ken Gee! do I look as bad as that? 
well, to tell you the truth, I’ve 
I haven't I came here to ask you if 
ld get ne one to write me that libretto. I 
an idea that I could win that $10,000 prize provid 


rtain story All I have 


say, that’s great.” 





what to eat, life at the hearthstone should be one long 
symphony not only of silence but also of savoriness. 
nee 

Carl Van Vechten, dramatic critic of the Press, tells 
in last Sunday’s issue of that paper about a very inter- 
esting meeting he had in Paris recently with George 
Moore, when some of the conversation touched upon 
music 

After luncheon Mr. Moore passed into the drawing 
room with the American widow at his side. Suddenly 
she turned to me. 

“Mr. Moore has just uttered the most astonishing re- 
mark I have ever had made to me!” she exclaimed. 

“What was it?” I asked. 

Mr. Moore’s eyes flashed, but he replied in the most 
solemn manner, “I only asked how she was enjoying her 
widowhood.” 

Then the pianist played music by Debussy and some 
of the modern Spaniards, an “Evocation” of Albeniz. Mr. 
Moore and I now stood alone by the fireplace and he 
told me that he admired Debussy. He held two fingers 
in the air as I started to continue the conversation just 
as the pianist began another piece. But when the pianist 
had finished he started talking again, and soon he re- 
marked that no one ever played Chopin any more. 

“And yet,” be continued, “there is a basis of Chopin in 
all this,” 

I suggested that Chopin had gone almost as far as 
any one could with the pianoforte, and naturally all sub- 
equent composers owed something to him. 

Mr. Moore looked introspective and then began: ‘ There 
was a period of my life when | cared very much for 
Haydn, Mozart and Beethoven. But I was very poor and 
could hear very little music. Later I went to Wagner 
and I’ve never gone any further.” 

“I think since the production of ‘Boris Godunow’ and 
some more recent music Wagner no longer seems v_ry 
modern,” F said. 





He was surprised to hear me say that Wagner was no 
Fea Xeorec ber 79%" 197 F. 
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| very loudly) “Help! 


Its over his desk and rushes into 






























































umably iloquized as follows, after rub 
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longer modern. Then he went on to give his impressions 
of Debussy. 

“IT heard ‘Pelleas et Melisande’ once and thought I 
wanted to hear it again. I went the second time and en- 
joyed it less. I went the third with quite an open mind; 
I had decided to let the music speak if it would, and this 
time I enjoyed it very much But that music he has 
just played—it’s pretty hard to get anything out of it.” 

“Only an impression of spontaneity and improvisation,” 
I suggested. “Color and atmosphere.” 

He said he had not heard Debussy’s “Iberia.” His 
knowledge of that composer was limited to “Pelleas” and 
the piano pieces and songs. He gave it as his impression, 
however, that the modern Spaniards were imitating De- 
bussy. Strarss he found vulgar and had no use for; he 
could not listen to him. 

“But I really have a great love for Haydn,” he added. 

“I think I prefer Gluck,” I said 

He seemed amazed. I asked him if he had heard the 
‘Iphigenia’ operas 

“Yes, but I heard them howled, barked out by Rose 
Caron. . . . I once heard Ternina sing ‘Isolde,’” he 
said, “and I wrote about her in such a manner that I got 


the De Reszkes and Nordica down on me. Of course I 
didn’t know how to write about such matters, but I said 
her performance was so great that Jean de Reszke in 
watching her forgot what he himself was doing.” 
He admitted that he knew very little about music. He 
hadn't time, he said, to do much with it. 
mer 
The thought that Chopin underlies Debussy is new and 
worth pondering over. 
nee 
Many readers of the Musica, Courter (and even some 
of the staff of this paper) who have been perusing Alger- 
non Ashton’s thousand and one communications during 
the past dozen years or so, no doubt believed that indus- 
trious correspondent to be a myth, The accompanying 
photograph and Mr. Ashton’s own handwriting prove his 
existence, and if there is any doubt about it, there re- 
mains Ashton, Jr., as living evidence. 
unre 
Solace Note for American Composers—From the wine- 
growing districts of France comes the report that the 
quality of this season’s champagne grape is far superior to 
that of 1912. 
unre 
The New York Tribune calls George M. Cohan a com- 
ing playwright. Mr. Cohan, who never boasts without 
reason, told recently that he has earned $3,000,000 with 
his plays. The question which presents itself, therefore, 
is: “How much money will Mr. Cohan make after he ar- 
rives?” 
nee 
If they keep on digging long enough in that ancient 
cemetery of Thebes, uncovered recently near Assassif, 
surely the remains will be discovered of the first man who 
said that the sound of the cello resembles the human voice. 
nner, 
For no apparent reason, Toronto harbors a Mohawk 
Indian basso named Karouiswakes Oskenoritou. 
neuer 
After reading the Musicat Courter editorial on “Smello- 
drama” last week, Hy Mayer, caricaturist of the New York 
Times, rises to remark that if odors are to be associated 
with music and vice versa, he would like to know the name 
of the tune related to corn beef and cabbage. 
mere 
Gladly we retract what we wrote recently about “Gio- 
conda,” when we railed at the impenetrability of its pilot. 
Last week we went to the Century Opera and thanks to 
clearness of enunciation on the part of the singers, were 
enabled to find out what “Gioconda” is about. It is about 
a murder, or something. 
eRe 
Richard Strauss says that music can express anything 
and there are some modern composers who agree with 
him. Very well. Let them find tone symbols for this 
realistic verse by Richard Middleton. It is called “A 
London Night :” 





Music and women’s faces and a star, 

Blank shadows, lights that thrill and cry and burn 
A railway engine screaming from afar 

Its obbligato to the world’s nocturne; 
Rubies and rags and children with bright eyes, 

Girls with strange smiles and wonder of delight; 
Death as a mummer under limelit skies—Night! 


Starved tragedies and ludicrous despairs, 
Songs of drunk men and curses falling cold, 

Bright shops with jewels, hissing naptha flares, 
Feathers and shirt fronts, beads and cloth-of-gold; 

Laughter and lust, dull hearts too tired for hate, 
And passion triumphing love’s despite, 

Reaping of sorrows; pleasures come too late—Night! 


Heads nodding, blinking eyes and mouths agape, 
Men calling, women crowding from the plays; 
Two crimson lips that fold upon a grape, 
Winkles and chocolate, lobster mayonnaise; 
Cabs buoyant, black browed buses passing down, 
And homeless nothings slinking out of sight; 
Shutters and sleep and silence on the town—Night! 
zeRre 
Mayhap this unquoted squib sent tous is from the Pitts- 
burgh Post. It sounds like the Solemn Man on that paper: 
The troops marched through a Balkan town 
And tried to tear the flagpole down. 
An old dame saved her country’s flag, 
‘Twas Barbara Fritchipoulostag. 
znpre 
George Bernard Shaw as the librettist and Richard 
Strauss as the composer, would make ideal collaborators in 
a grand opera, but how could they ever agree as to whose 
name should be first on the billboards, and as to who would 
do the talking for newspaper publication? 
neue 
And that reminds us. Hans Pfitzner is writing an opera 
called “Palestrina,” a compliment which that very late 
composer never can return. 
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CINCINNATI’S ACTIVE CLUB. 


Matinee Musicale Will Present Great Artists— 
College of Music News—Cincinnati Con- 
servatory Orchestra’s Opening 
Concert on October 30. 


Cincinnati, Ohio, September 26, 1913 
Under the able leadership of Mrs. Ado'ph Hahn, the Mat- 

inee Musicale enters upon a season that promises to sur- 

pass all that has gone before in the of 


cellence. Since its inception this organization has main- 





way artistic ex- 
tained a very high standard, and its three artist concerts are 
| 
Musicale 


among the most important events of the local music sea- 
This year the Matinee present 


artists of established reputation at its concerts instead of 


will two 


son, 


one, as has been the custom heretofore, a feat made possi 


ble by its large membership, and one that has not been 
duplicated by any similar organization in this country 
Wilhelm Bachaus, the pianist, will appear at the first con 
cert in January in a joint recital with Lucille Stevenson, 
soprano. At the second concert, in February, Jacques 
Thibaud, violinist, and Francis Rogers, baritone, will te 
heard. Negotiations are under way for artists of equal 


standing for the March concert, and the result will be an 
nounced later. 
is now 650. 


The membership of the Matinee Musica!'e 
Mrs. Hahn, the president, has been obliged to 
The of the Matinee Mu 
Adolph Hahn, president; Mrs. William A 
Morris Wickersham, sec 
third 
Mrs 


The board of directors 


refuse fifty applicants officers 
sicale are: Mrs. 
Lemon, first vice-president; Mrs 
ond vice-president ; 


president ; 


Lillian Tyler-Plogsted, vice 


Agnes Hochstetter, secretary Josep’ 


Rawson, Jr., treasurer comprises : 


Mrs. 


Program Committee: 


Corinne Moore-Lawson, Tecla Vigna, Jessie Strauss 


Clark Davis, Mrs, Philip Werthner 


Mrs. E. B. Lewis, Mrs. Maurice Joseph, Mrs. Louis A. 
Lent. Fanny Stone is chairman of the Committee on 
Membership. 

ene 


The College of Music is planning another series of ar 


will | 


tistic evenings, in which the faculty be presented in 
programs of interest to musicians and lovers of the art 
The faculty events proved exceedingly popular with the 


patrons of the college concerts and the announcement of 


the addition of such well versed artists as Emi! Heermann, 
the gifted com 


and 


the noted violinist, and Grace G. Gardner 
interest 


Phe 


personnel 


poser and singer, has increased the anticipa 


tion of other musical treats to College String 
Quartet keep 
Miersch, first violin; 


come 


will its same viz., Johannes 
Adolph Borjes, second violin; Watter 
Werner, viola, and Ignatz Argiewicz, cello. Several prom- 
inent pianists will appear at each of the quartet concerts 
The college chorus and orchestra began rehearsals Wedne; 
both 


Johannes Miersch, 


day and Thursday, and the directors of 
the 


organizations, 
Louis Victor Saar, of chorus, and 
of the orchestra, express satisfaction over the material that 
Owing to the increase in the en 
the ] 


day, 
all probability, have a membership of 


applied for membership. 


rollment at the college since opening September 


3, the chorus will, in 
nearly one hundred, while the orchestra, too, is well forti- 


fied in all departments 


nner 
Cecilia Hoffmann, the brilliant young soprano, who at 
tracted so much attention by the beauty of her voice and 


style of interpretation, in appearances with the Springer 


Opera Club and the Cincinnati Symphony Orchestra, has 


joined forces with Christie MacDonald in h 
*" Miss H 


class of Douglas Powell, 


er new produc- 


tion of “Sweethearts. ffman was formerly of the 


whose other pupil, James Harrod, 








is singing the leading tenor part in the revival of “Rob 
Roy.” 
nee 

Celebrating the one hundredth anniversary of Verdi, the 
music section of the Department Club, of Greensburg. Ind., 
has engaged Romeo Gorno, pianist, and Giacinto Gorno, 
baritone, of the faculty of the College of Music, for a re- 
cital, October 8 The first half of the program will be 


entirely devoted to interpretations of Verdi's works, includ 
of 


sing several numbers from some 


ing many a very early period. Giacinto Gorno will 


f Verdi's earliest operas 
The latter half of the program will be a miscellaneous one 


nnre 


\ ‘rio consisting of well known artists of the College of 
Music faculty has been organizing for concert engagements, 
and it is already booked for several out of town appear- 


ances In this trio are such prominent and popular musi 
cians as Johannes Miersch, violinist; Ignatz Argiewicz, 
cello, and Miss Westfield, pianist 

An attractive booklet has been recently issued by Miss 
Baur, and in its thirty pages one is given a passing re 


view of the work done during the past season (1912-13) 


at the Cincinnati Conservatory of Music A glimpse at 
the first page is an incentive for further inspection. A 
hitherto unpublished photograph of the beautiful drive 


leading to the splendid group of buildings, with long slop 


wrest giants throwing deep shad- 


ing lawns and immense fi 








ows across, is the attraction of one page. The complete 
list of faculty members, with their individual photographs, 
take up the next twelve pages. Then follows lists of im- 
portant arias, ensemble works, sonatas, concertos and or- 
chestral numbers given during the past year; and finally 
are detailed the performers and concert dates of the en 


tire year. Ninety-nire recitals (faculty and student) were 


given and sixteen faculty lectures. It has truly becn an 
eventful and busy year for the conservatory. 
nner 
Dr. Fery:Lulek will give in October the first of a series 
of three song recitals covering, respectively, the classic 


romantic and modern sch»ols. 
zn ne 


Marcian Thalberg, with his many sided versatility, will, 


besides his solo recitals, devote at evening to a 


al 


least one 


chamber music concert. This will be one of the series 
ready spoken of. 

nrmre 
the all 


0 


faculty 


The 
report 


younger members of conservatory 
Thomas, w 
te to 


Stillman 


large and interesting classes. John 


finds time outside of his teaching to dey 


Edgar 


compo 
Kelley. 


performed last season at one of 


sition, is doing some study with 
of Mr. Thomas’, 


the orchestral concerts, is remembered by all who heard it 


A fugue 


as a most scholarly work and showing real creative talent 


Harold Morris also is working on compositions which 
will be brought out this season He is a member of the 
master class of Marcian Thalberg and of Stillman Kelley, 


and besides has a large enrollment of conservatory pupils 


He has from the first shown marked ability as a teacher 
and his increasing classes each year speak for his suc 
cess. H. Ray Staater’s class has exceeded even its usval 


ly large proportions, and his popularity as a teacher is un 


doubtedly due to his interest and ability He is a po 


graduate pupil of Frederic Shailer Evans and still keeps 


up his work with Mr. Evans 


nae 
The Cincinnati Conservatory of Music announ 
Thursday, October 30, as the date for the first orches.ra 
concert. rhe orchestra, in the beginning, plarned only 
as a string organization, has, under the direction of Pier 
Adolfo Tirindelli, grown to such proportions as t e 
able now to perform works of symphonic caliber rhis 
eason will see it augmented by brass, woodwind and ; et 
cussion, and a complete symphony will be given in the 
original scoring at each concert. The rst of the series 
as above stated, will be given October 30, when the Schu 
bert “Unfinished Symphony” will be heard \ group of 
new Sibclius numbers, orchestrated y Signor Tirn 
delli, a number of solos to be announced later, and o het 
smaller but still important numbers will go to make up 
a program that, given under Signor Tirindelli’s baton, will 


most certainly by its attractiveness of varicty and novelty 


draw the most critical of audiences 
nee 
Theodor Bohlmann, whose well deserved reputation a 
an ensemble pianist is widely known, has arranged a pre 


gram devoted to modern French composers to be givea 





Thursday, November 6, in Conservatory Concert Ha 
Bernard Sturm, violinist, and Julius Sturm, cellist, to 
gether with Mr. Bohlmann, will make up the trio, Their 
program, which will mark the first of a series of educa 
tional ensemble concerts, is as follows: Sonata, D minor, 
No. t (cello and piano), Saint-Saéns; sonata, A major 
(violin and piano), Cesar Franck; trio, F major (p.an 
violin and cello), Godard Later publicatio will at 
nounce the ensemble programs to be given by the other 
virtuoso members of the conservatory faculty Frederi 
Shailer Evans, who, in spite of his large cla still find 
time for his own practice, has promised an evening of 
chamber music Mr. Evans has won well deserved rec 
ognition as a concert pianist and ensemble perform: 
Great interest is shown in his coming concert, the first 
in two seasons, oo ee 

Wilhelm Kraupner and Leo Paalz, who for a num 
ber of seasons have been giving two piano evenings, ha 
arranged a program to include the following nove'ties \ 
new arrangement by Isidor Phillips of an organ prelud 
and fugue by Bach; the Schumann variations, op. 46 
and the Reger variations on a Beetnoven them Sol 
recitals by both of these gentlemen will be given as a 
matter of course Mr. Kraupner has given every season 
everal solo as well ensemble evening Mr. Paalz will 
nclude in his recital, to be given in the near future. a 
group of Bach “Noveltic (if one can say there are an 
works of Bach so little heard as to warrant the name of 
“novelties”): the Weber sonata, with the well known 
“Perpetum Mobile,” and a group of seven concert etudes 

ome of the latter having never been heard in Cincin- 
nati before | a 

Florence Hardeman, the young Cincinnati violinist, ha 
left Berlin and gone to St. Petersburg. where she will 
study with Leopold Auer this winter In letters to Mrs 
Adolph Klein, who has assisted so many young artists in 
their careers, Miss Hardeman gives glowing reports 





of her rapid progress while studying in Berlin 


Jessie Partition Tyree. 


Tina Lerner’s European Season. 




















Tina Lerner, the Russian pianist, bids fair to equal in 
Europe during season 1913-14 her successful tour of 
America during last season Another orchestra, the War 
saw Philharmonic, Alexander Birnbaum nductor, has 
engaged her as soloist for Marcel yI4, In connection wit 
her appearances w the Riga Sympl y, wre Schine 
voigt, March 12 and 15 will b ther recitals in 
Russian cities about the same « 

\ partial list of Miss Lerner’s engagements for ror3-14 
includes Paris, Lam x werts, Chevillard, cond 
tor: Paris, two recitals; Cologne, G enich concerts, Steir 
bach, conductor; Manchester Halle Orchestra, Balling 
conductor, at Bowden; Glasgow, Scottish Orchestra, Myl 
narski, conductor; Liverp« Orchestra; Hanley, North 
Staffordshire Symphony; London, ballad concerts: Lon 
don, two recitals; Manchester, Adolph Brodsky quartet 
Manchester, gentlemen's neerts: Manchester, Orpheus 
Society Hull, subscription concerts Huddersfield, sub 
scription ymecerts Hournemecut rchestra and recital 
Har rate rchestra n ecital Christiania, Musikfore 
nigen, Nissen t ctor; Christiania, recital: Stockholm 
recital Riga, symphor rchestra, Schnee et. conduc 
tor; Warsaw, Philharmot Society, Birnbaum nductor 
Antwerp, subscript neerts; Leipsic, Bohemian quarte 
Leipsic, two recitals imburg, re al lannover, recital 
Frankfort, recital f Spain in April, tor 

Eleanor McLellan Coaching Salzinger. 

Eleanor McLellan well k wn New York tea 
ft singing AS retur ifter ha g ent mine 
in Kennebunkpor Maine She re s tea g toda 
October 1, and w levote a great l of het ich 
ing Max Salzinger t wl as bee gaged 
ne of the leading sts at ine Musi Festival 
which is be held { { et October & and w 
is also one of the leading artist i National Oper 
Company ot Canada 

Mrs. Young—They M lubl reat r husban 
hke a mandoli 

Mrs. Your " low like a nd 

Mrs. Young—Pickir ' lit tine | Madi 
Democrat 

rhe first performa r 4 arp ( ) it er 
man will take place in Lei 
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The Celebrated German Wagnerian Tenor 
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LONDON Covent Garden Opera 
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CHICAGO Grand Opere, 1914-15 

“STANDARD.” London flere I 
Siesi rie ~"- . - 

en h th t . t . 
r ‘, whi : » Kk | 
“MORNING POST."* London I f x + 
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CHICAGO TO HEAR STARS. 


Three Famous Aftists to Appear on Same Pro- 
gram-—Metropolitan Artists’ Course—Lec- 
ture on History of Music—Chicago 
Musical College Concerts. 


Chicag Ill., September 27, 1913 


in this c1 will have a dignified 
litorium on Sunday, October 10 
merit and diversity will be pre 
the xerman Hospital and the 
Society, under distinguished so- 


program will be presented by Ger- 
ppearance this season in concert; 
linist, and Clarence 


yr 
fabel Riegelman has been announced to 
Bispham has led to the cir 
at he Va not to be associated 
t the Chicag Grand O;era Company. 
‘ rst artist to be reengaged by 
ill appear with the Chicago 
the Auditor:um and en tour 
irkec me of the few 
ganizat who has continued 
artistically stron 
rere 
ll appx t lay evening, Oct 
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start his concert tour on November 3 with one week in 


Minnesota. Mr. Levy spent his summer vacation in 
northern Wisconsin and employed his leisure time in 
composing several new piano selections. Since his re- 


turn to Chicago he has been kept very busy at the Amer- 
ican Conservatory of Music, where he is one of the lead- 
ing teachers in the piano department. 

\ 

Ernest L. Briggs announces the Metropolitan Artists’ 
Course of eight concerts to be given at the Fine Arts 
Theater during the present season, beginning October 19 
with Oscar Deis, pianist. Ou December 7 Maude Klotz, 
the German soprano, who made several notable appear- 
ances last season with the Minneapolis Symphony, will 
appear in joint recital with Vera Schlueter, the St. 
Louis pianist. Sallye M. Leake, pianist, in joint rec-tal 
with a vocal artist to be announced, will give a concert 
on December 29. On January 11 Ethelynde Smith, so- 
prano soloist at the Maine Music Festival and other im- 
portant Eastern musical events, will appear in recital with 
Rosalie Thornten, the Boston pianist, who made her 
debut in Steinert Hall, Boston, last season. Other re- 
cital dates have been reserved for members of the Chi- 
cago Grand Opera Company and Eastern artists in March 
and April; two in March and one in April. The series 
will close with the appearance of Ramon Blanchart, 
leading baritone of the Boston Grand Opera Company. 
Maude Klotz may have engagements which will prevent 
her appearance on December 7, in which case Alexander 
Sébald, the violinist, will appear. If Mr, Sébald does not 
appear at this time he will be heard at the concert to be 
given December 29 

nzre 

Frances Alda, soprano of the Mctropolitan Opera Com 
pany, will give a song recital at the Studebaker Theat+r 
Sunday aftérnoon, October 12, under the management of 
F. Wight Neumann. Madame Alda will have the assist 
ance of Frank la Forge, the eminent American composer- 
pianist, as accompanist, and Gutia Casini, a young Russ an 
cellist of remarkable efficiency. 

eRe 

\ series of lectures on the history of music will be 
given by Felix Borowski in the Ziegfeld Theater, begin 
ning Saturday, October 4. The opening concert of the 
season will be given by members of the college faculty on 
the same day. Those who will take part are Paul Stoye, 
pianist; Amalie Birnbaum, violinist; John B. Miller, 
tenor; Mary E. Highsmith, soprano The last week in 
October a faculty concert will be given by Rudolph Reu- 
ter, pianist; Leon Sametini, violinist; Purton Thatcher, 
baritone. During the season the followirg recitals will 
be given: Piano, Mr. Reuter, Mr. Stove, Karl Reckzeh, 
Arthur Rech, Sol Alberti, A. Leon Bloom. Violin, Mr. 
Sametini, Madame Birnbaum, Herman Felber, Jr. Vocal, 
Kirk Towns, baritone; John B. Miller, tenor; Mabel 
Sharp Herdien, soprano; Burton Thatcher, baritone; O. 
Gordon Erickson, basso; Mary E. Highsmith, soprano; 
Lathrop Resseguie, tenor; Sara Irene Campbell, soprano. 
Violoncello, Bruno Steindel, Herman Felber. Organ, Dr. 
Louis Falk. Two concerts have been arranged, one in 
November and one in December, to be given by the full 
Chicago Musical College Orchestra of seventy members 
under the direction of Karl Reckzeh. Adolf Muhlmann 
has in rehearsal “Die Freischitz” for the first performance: 
of the season by students in the school of opera, and two 
novelties, which will be announced later. Marie Jung 
will stage a large ballet with her pupils on the same or- 
der as she so successfully carried out last season Mr. 
Gilmour has several plays in rehearsal, which will be pro 
duced in the Ziegfeld Theater with pupils in the scho.! 
of acting beginning October 8 The first concert by ad 
vaneed students of the college will be given in the Zieg- 
feld Theater, Saturday, October 11 

zee 

Morgan Kingston, the English tenor, made his first ap- 
pearance in grand opera in America week before last at the 
New Century Theater, New York. Mr. Kingston will 
make his first appearance in concert in this country with 
the Apollo Musical Club at its performance of “Elijah” 
and “Creation” in the Auditorium Theater, Chicago, early 


n November. It is not generally known that up to within 
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three years ago Mr. Kingston was employed in a coal m.ne 
in England and knew nothing about music, but, of cours:, 
was the possessor of a good singing voice, The sale of season 
tickets for the regular Apollo concerts has opened most 
auspiciously and a prosperous season is anticipated. 

zn Re 

The Briggs Musical Bureau has booked the musical 
course of the season for Logansport, Ind., and announces 
the selection of the following artists for this course: John 
Hoffman, tenor; Pauline and Lucille Reynolds, sopranos; 
Kurt Donath, American Artists’ Opera Company. Arrange- 
ments have been made with the Briggs Bureau to furnish 
a violinist and an interpretative dancer, but these have as 
yet not been decided upon. 

unre 

Mabel Sharp Herdien, soprano, will be among the soloists 
to appear at the first concert of the season of the Bach 
Choral Society, on November 19, at the Association Audi- 
torium. On this occasion a Bach-Schubert program will be 
given. The society will also have the assistance of a boys’ 
choir, and members of the Chicago Symphony Orchestra 
will furnish the instrumental part of the program. 

zme 

Clarence Whitehill, the American basso and member of 
the Metropolitan Opera Company of New York, will be 
heard in a song recital under the management of F. Wight 
Neumann, Sunday afternoon, October 26, at the Stude- 
baker Theater. 

ere 

Mr. and Mrs. Theodore S. Bergey, of the Bergey Chicago 
Opera School, gave a musicale in their studios in the Fine 
Arts Building last Saturday evening, September 27. 

Le ed 

Oscar Deis, pianist, will appear in recital at the Fine 
Arts Theater on Sunday afternoon, October 19, presenting 
a program consisting of three groups, one of modern com- 
posers, a Chopin and Liszt group, and a third introducing 
compositions of Bach-Busoni, Beethoven-Busoni and 
Brahms. 

zee 

Mabel Sharp Herdien has been engaged by the Chicazo 
Mendelssohn. Club as its soloist for the concert on Febru- 
ary 19, 1914. Among the other important dates that Mrs. 
Herdien will fill during the next few months may be men- 
tioned: October 12, Athletic Club of Chicago; October 17, 
recital, Amateur Musical of Peoria, Ill.; November 17, in 
Dubuque, la., Schubert’s “Song of Miriam’; the following 
night, recital in the same city; December 17, Evanston, ap- 
pearance in “The Messiah"; November 19, appearance with 
the Bach Choral Society in the “Song of Miriam,” by 
Schubert; December 18, appearance in “The Messiah,” 
Evanston; December 29 and January 2, appearances with 
the Chicago Apollo Club in “The Messiah.” Mrs. Herdien, 
who is one of the most popular sopranos, has becn in great 
demand the past season, and, judging from the foregoing 
mentioned engagements, which is only a partial list of the 
dates already secured for this artist, her season this year 
will be brilliant. 

epee 

Alma Voedisch, manager of musical artists, has just 
returned to Chicago, where she will remain several weeks. 
Miss Voedisch has met with great success in booking her 
artists for this season, 

nepre 

Luigi Gulli, the well known Italian pianist and founder 
of the Societa del Quintetto Gulli for Chamber Music, 
pupil of Cesi, of the Royal College of Music of Naples, is 
to be added to the list of renowned musicians who have 
made their home in Chicago. Signor Gulli has been en- 
gaged by the Chicago Amateur Musical Club for its con- 
cert, on November 17, at the Studebaker Theater, and on 
October 28 he will play at Evanston at one of the series of 
evening musicales given under the direction of Mrs. Charles 
F. Dwight. 

nner, 

Jenny Taggart, soprano, formerly of the Beecham Opera 
Company, was in Chicago last week en route to her father’s 
home in Vancouver, B. C., where she will make a short 
visit previous to a concert tour through Canada. 

zee 

Sibyl Sammis MacDermid sang the “Psalm of Praise” 
(composed by Lily Wadhams Moline, organist of Wesley 
M. E. Church), in Fourth Church of Christ, Scientist, on 
Sunday, September 21. Mrs. MacDermid’s voice never 
showed to greater advantage than in this impressive, yet 
simple song. Her enunciation of the recitative brought ou 
the text with great clearness and this was enhanced by the 
remarkable softness of the lower tones of her voice. The 
wealth of tonal beauty and power always at her command 
was used with consummate judgment in the refrain, pro- 
ducing a dramatic effect not often heard in the ordinary 
church service of song. 

2 ene 

James S. Whittaker will maintain his Monday class each 
week in the Fine Arts Building. This announcement is 
made from a letter received from Mr. Whittaker's father, 
who objected to the announcement that his son was for- 
merly of Chicago and had been selected as a member of 
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the faculty of Depauw University, at Greene Castle, Ind. 
As Mr. Whittaker, Sr., wrote: “The use of the phrase 
quoted suggests that my son is to give up his Chicago 
studio. This is not the case. If you would make the 
correction of the error, you would greatly oblige.” The 
correction is very gladly made and Chicago may b 
proud to harbor James S. Whittaker. 
nner 


The Middle West representative of the Musicat Courter 
did not got to Cincinnati to be present at the second day of 
the convention of the Central Division of the Associated 
Advertising Clubs of America, which was held in that city 
during the week, but wanted to see the new thirty-two story 
skyscraper, which, by the way, is the fourth highest build 
ing in the world. Some people are very curious, therefore 
the information is given in good faith 

Rene Devries 





Florence Mulford’s Success at Ravinia Park. 


Florence Mulford, contralto of the Metropolitan Opera 
Company, has been singing in the summer opera at Ra 
vinia Park, Chicago, this summer with distinctive success 
Not only was her vocalism highly praised, but here im 
personations received flattering comments. Of the forty 
four performances of fourteen operas, she took part in 


thirty-seven in twelve different roles. The Chicago Daily 
News of August 14 and 109 said: 

In many ways the sta umber of the performance was Florence 
Mulford’s exquisite rendering of the romantic ‘Ah, "Tis Love 1 
Crave.” The rich mellowness of her voice, the depth of feeling 
betrayed, and the tender longing of her injerpretation placed th 
young artist securely in the memory of a public whose opportunity 
to hear her in a role that is worth while is rare, owing to the 
scarcity of “fat” contralto parts in opera She was compelled by 


that the public still loves that De Koven master 


I 
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FLORENCE MULFORD AS AZUCENA IN “TROVATORE.” 


the appreciative audience to repeat the solo, and it lost nothing by 


t 





the repetition. August 14, 1013 


It was a pleasure to hear Florence Mulford again in something 
of a role Why docen't someone write a new opera in which th 
leading role is that of the ntralto Whoever does will incur the 
lasting gratitude of the long suffering contralto, whe generally has 
to be satisfied with playing second fiddle Miss Mulford’s rich 
mellow voice is well adapted to the role of, Azucena, which sh 
sang last night, and her performance throughout was most artistic 





August 19, 1913 (Advertisement.) 


and is a love tragedy which reveals plenty of human emo 
tion, 





“Romilda” to Have Premiere. 





“Romilda,” a Spanish love story with text written in 


New Yorkers Witness Brilliant Revival of Tune- 


ful Opera—Notable Cast and Ensemble— 
Large and Enthusiastic Audiences 
in Attendance. 

One of the abiding joys in the realm of American comi 
opera is the music of Reginald de Koven, for he is the 
only American composer who ever has written a comi 
opera that, like the creations of Johann Strauss and Arthur 
Sullivan, became a standard and fixed part of the per 
manent repertory of our lyric stage. “Robin Hood” is the 
piece referred to, and its recent brilliant revival in New 


York City and its long run here and on tour proves again 





Photo by Sarony, New York 


REGINALD DE KROVEN 


apparently never will grow tired of it 


“Rob Roy.” another success f the earlier De Koven 


output, was the work selected by the De Koven Opera 
( 


ympany for revival this fall, and it is being sung night! 
at the Liberty Theater to large and keenly enthusiasti 


auidiences. 








The cast of the performance is so remarkable for the 
yvominence of the singers engaged—thanks to the jud 
nent of Mr. De Koven—that it is reproduced herewith in 
full: 

MacGrer« 1 Highland Chief lames Steve 
yahter of the Mayor Besme Al 
Prince Charles Edward Stwart, calle ‘the Young Pretender,” 
I k Pol 
Flora MacDonald, heiress of a chief f the ( n Mach ald, 

a partisan of the Pretence Hienriectta Wakefic 
Dugald MacWheeble, Mayor of Pert Jefferson de Anm 
Lochiel, a Highlander, otherwise Dona Cameron, ¢ the 

Cameron Clan Herbert Wat 
Captain Ralph Sheridan, of King George's Grenadiers 

Ra Brainar 
Sandy MacSherry, town criert Sidney Bracy 
Tammas MacSorlie, the Mayor's henchman Fred Fre 
Lieutenant Cornwallis, of King George's Gret er Mary Bennett 
Lieutenant Clinton Frances Durre 
” “5 { tarmaids of “The Crow nd Thistle” { Betty Mele 
Millie ; j Mary Carr 
Jamie Maclougal, the Mayor's stable boy los. A. Tinek 
jamie Mact.eod, the Mayor's cook John Danie 
Jamie MacAllister, the Mayor's valet Eugene Elh 
jamie MacTavish, the Mayor coachmar Manny Wer 
jamie MacLean, the Mayor's gardener Raymond Hancock 


Bessie Abott, Henrietta Wakefield, Frank Pollock and 
Herbert Waterous all are vocalists with Metropolitan 


English by Douglas E. Donaldson and music by Salvatore Opera House experience and they lend dignity and artists 


Cardillo, is to be given for the first time on Saturday, Oc 
tober 4, in the Carnegie Lyceum, New York. The cast 
will include: Emilia Leovalli, soprano, as Romilda; Pom 
peo Tomasini, tenor, as Don Ferrando; Michelangelo Ros t 


Sienor Rossini as Padre Bernardo Arturo Pappalardo 
will conduct. 


weight to the “Rob Roy” production. The individual pes 
formances rank fully as high as those of the “Robin 
Hood” revival last season, while the present chorus, like 


he former one, reaches a remarkably high degree of ef 


sini, baritone, as Ugenta; Signor Tomasini, as Ulrico, and ficiency in volume, tone quality, and precision of attack 


In all the singing of “Rob Roy” there is evident the per 
sonal artistic touch of Mr. De Koven, who selected hi 


. . . } . 1 . . he my 
The scene is laid during 1665 in the Pyrenean Mountains principals and choral body and superintended their ever 


movement of rehearsing. It is such conscientiousness anc 
attention to detail which make the De Koven Opera Com 


pany superior to 
management rushes haphazard into 


purely on the eff 


scores, and on 
torms strikingly 


While the “Rol 


mingles humor 


proportion, th 
which from first 


grace, delicate harmonization, and all possible variety 


style and rhyt! 


musical characteri 
action grows tense, 
that are essential 
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Vera Barstow’s October Bookings. 


Vera Barstow 
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society girls, are now 
for the Dolls’ Opera 
i the ballroom of 

afternoon, 


ot “songlets” 
a rich mezzo 


vantage of being 


original and very 
s form a charm- 
drama of “Cin 
wittily written, 

ors, 
eeping ibout in her 
inything about her 
Cinderella from 
is cleverly 
dainty capers, 
in her wonder 
the real Gaby 
vorld’s cham 
length and real 
The ants of Bessie 
Teddy be ar; Marcia, 


1 


the Spanish clog 


Garden takes 
Teyte is Cinder 
opera singers and 


that they have 


of the 

rm managers 
that because dolls appear as 
entertainment, that it 1s par 
ch is far from being the 
, Boston, Providence and 
oken highly of it as an enter 


patronesses in each city 


Genius of Ludwig Hess. 


tacts concerning the career 
sical director, com 
ed by the evidence 


this remark 


th 
lorful vo-ce, 


1 


that constitutes 
mentioned quali 


ties he combines a creative mind. Ludwig Hess is a deep 
thinker as well as a most artistic singer. He is an au- 
thority to whom many other singers look for guidance, 
and this is why the Hess recitals possess value for young 
singers, students, and teachers of singing. 

Hess has sung under many prominent musical directors 
both in Europe and America; he is equally at home in the 
classic lied, oratorio, opera, and modern songs. His own 
compositions have been highly praised by connoisseurs. 





Eleanor Spencer’s European Farewell. 


Eleanor Spencer, the American pianist who will make 
her New York debut at Carnegie Hall on November 11, 


ELEANOR SPENCER, 


made her farewell European appearance on September 18 
at Queen’s Hall with Sir Henry Wood and his orchestra. 
The occasion was a promenade concert and Miss Spencer 
played the Rimsky-Korsakoff concerto, 

Miss Spencer will sail for America October 4 on the 
steamship Rotterdam 

















CINCINNATI SYMPHONY ORCHESTRA 


Dr. Ernst Kunwald, Conductor wy meneny Orchestra has ap- 


SEASON = 1913-1914 land, Detroit, Toledo, Milwaukee, 


List of cities in which the Cincinnati 


peared during the season of 1912-13: 
Chicago, Pittsburgh, Buffalo, Cleve- 


Columbus (three concerts), Louisville, 








Address, 604-605-606 UNION TRUST BUILDING, CINCINNATI, OHIO lin (two concerts), Oxford, Delaware, 


Dayton (three concerts), Akron, Ober- 


Racine, Madison. 
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pa JONES 
Personal Address: Acotian ta, 20 West 424 Street 


1104 Broad Street, Newark, N. 
Phone, 525 W-Market 
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CENTURY; OPERA SUCCESS. 


Ths: Seconds Cities Hab Dileranian at 
“Gioconda”—Attendance Is Good. 


The second week of the season of the Century Opera 
Company, of New York, was even more successful than the 
first. The opera during this week was Ponchielli’s attrac- 
tive though gloomy work, “La Gioconda,” which was given 
seven performances in English and one final performance 
in Italian, it being, as has already been stated, the plan of 
the managers to give one performance of each work in the 
language in which it was originally composed. As in the 
former week the matter of language seems to have had no 
influence whatever on the size of the audiences, all of the 
nights, including the Italian performance, and also the two 
matinee performances, having practically filled this vast 
auditorium. Nor should this fact cause any surprise, for 
the opera is beautifully staged (much better than the 
average stage setting one sees in Europe), and excellently 
sung; the chorus is fine and the ballet so effective in its 
costuming, its graceful evolutions and delicate light effects 
that it called forth much enthusiastic applause. 

Among the principals the role of La Gioconda was taken 
alternately by Lois Ewell and Elizabeth Amsden; Enzo 
Grimaldo was sung by Gustaf Bergman, whose splendid 
voice and great dramatic talent place him very high among 
operatic tenors; John Bardsley, Walter Wheatley and 
Egenio Folco, the latter taking part in the Italian perform- 
ance and displaying his delicate Italian tenor voice with 
much effectiveness. Barnaba was done by Chaimers, Kreid- 
ler and Alessandroni, all three of whom are admirably 
suited to this character of role. The lesser roles were 
taken by the Misses Howard and Jordan, Messrs. Kaufman, 
Schussler and Dalhart. 

That the Century Opera has come to stay is evident by 
the support which it is receiving from the general public, 
and it cannot be too often repeated that it is entirely 
worthy of this support. The Messrs. Aborn have proved 
themselves to be entirely competent managers and they are 
giving New York not merely cheap opera, not merely opera 
in English, but opera which is entirely excellent in every 
one of its features. Nothing has been neglected by these 
careful and enterprising managers, and there is noticeably 
a roundness and smoothness in every detail which disarms 
criticism and is nothing less than remarkable in a company 
that has only just completed the second week of its cor- 
porate existence. 





Luella Chilson-Ohrman’s French Repertory. 


That delightful soprano, Luella Chilson-Ohrman, in 
cludes in her concert repertory many of the beautiful 
songs of old and modern France, which she interprets 
with a truly Gallic refinement and polish of style. Her 
French gives an impression that she has spent many 
years in Paris, and her enunciation is excellent, 

Modern French composers often send Madame Chilson- 
Ohrman autographed copies. of songs, which she sings 
when she considers them worth while. Being an excel- 
lent musician, the learning of new songs is a pleasure to 
her. 

In referring to Madame Chilson-Ohrman’s delivery of 
the “Louise” aria, “Depuis le Jour,” the critic of the Chi- 
cago Tribune wrote: 

Madame Chilson-Ohrman presented the delightful Charpentier aria 
with a technical precision that made its enormous difficulties seem 


as nothing, and with an unfailing purity and sympathy of tone that 
evoked the most cordial response from the audience. 


Pepito Arriola a Highly Honored. 


Pepito Arriola, the clever sixteen year old Spanish 
pianist, arrived in Buenos Aires about fifteen months ago, 
after having been highly honored by the German Emperor, 
as well as by his own King, Don Alfonso XIII, who 
decorated him with the Grand Cross of Alfonso XII. 

Pepito arrived at this capital on the strength of a con- 
tract of three months’ duration, during which fourteen con- 
certs were given before enthusiastic audiences. His suc- 
cess there ercouraged him to tour the provinces of the 
extensive Republic where he gave nearly 100 concerts dur- 
ing the last nine months and became a “pet” of Argentina. 

This young artist is now preparing for his departure to 
Italy where he will give concerts in all the principal cities 
and towns. He is now in correspondence with his North 
American agents concerning a contemplated tour through 
the United States to begin in the autumn of 1915. 





Although she has been in New York only a little more 
than a year, Madame Haggerty-Snell already has been 
obliged to move to a larger studio. Hereafter she may 
be found at The Linlaugh, 2647 Broadway, New York. 

Madame Haggerty-Snell believes thoroughly that while 
all may not become artists, everyone may be taught to 
sing artistically. 
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Albert Spalding En Route. 


Albert Spalding, the distinguished American 
depicted in the 


violinist, 


snapshot ce om fortably 


v7 


accompanying 














seated on the deck of the steamship Kaiser Wiihelm | 
en route to Europe. 
Mr. Spalding sailed from New York August 26, arrived 


in Bremen September 2, and proceeded immediately to 


Christiania for his first concert there on September 4, 


particulars of which brilliant triumph appeared in last 


week's issue of the Musicat Courter 





It Was Certainly Hot. 


forth on an exploring 


is about to electrify the 


‘To have an inquisitive fly set 


expedition down one’s throat as he 


audience with a thrilling top note, is something to disturb 
his harles W. Clark after reading the 


equanimity,” said ( 
story of George Hamlin and the fly But George was not 


the only worried artist at that festival. I, too, was the 


victim of a mishap, and I thought | 


was going to lose 


something more than a top note 


‘It was a terribly hot evening in June (that sounds like 


} 


the opening line of a romance, but this was no romance) 


The hall was packed with a multitude and a 


chorus of three hundred, also 


perspiring 
warm. I was wearing some 
that with my 


rotunda then: and night, 


} 


thing more of a 


person encased in a dress suit that had ceased to be com 


fortable the year before, I am sure I was the hottest bari 
tone in the world 

“The 
and each artist was provi 
T he 


an explosion at some time in its career and had been care 


committee had made the customary arrangement 


led with a lovely soft pine kitchen 


chair one I drew had been in a railroad wreck or 


fully repaired with the best glue obtainable. But there are 
things that best 


Either the heat iching music melted the glue and 


some even the glue cannot withstand. 


or the to 


it took part in the entertainment more effectively than 
anything on the program 
“About the middle of the oratorio there was a long 


chorus and immediately after the chorus came my big solo 


! iair and fanned myself 
Then the 


firmly 


Consequently I sat calmly in my c 





until the chorus seated 


started to rise I felt 


with a program, was 


trouble began. As I myself 
held in place by an invisible Somewhat peeved, | 


quick 


when I heard an 


power 
turned to 
The af 


irse my tailor 


made a start and my peevish feelings 


ominous tearing sound 


serious and | 


anxiety 
fair was growing 
Naturally | 


citement, especially as the 


began to c 
was apprehensive of the outcome of this ex 
orchestra was playing the intr 


duction to my solo and the chorus and some of the audi 


ence had begun to appreciate the awkwardness of my pos 


tion. To add to my discomfort Mr. Hamlin leaned ove: 


and said, ‘Make a sudden jump, Charlie, and hold the 
chair down with your hand.” That was unkind. If his 
trousers had been at stake he would not have been so 


reckless 

“Something had to be done in a hurry, though, so, at the 
risk of my life, I set my teeth and began slowly to break 
that had and the 
Needless to say, | was more or less flustered when 


the attachment sprung up between me 
chair 
I began to sing, but considering the I was 
satisfied fortune and not 


knew what a narrow escape there had been from a grim 


ircumsiances 


with my many in the audience 


tragedy. 


“Those who have heard the story of that festival refer 


to the baseball evening when George Hamlin caught a fly 


only saved the game by a sacrifice play. 


in spite of himself and Clark was stuck on first base and 
But in spite of the 


funny side, it was no picnic for me at the time, 
since I have always examined my chair carefully before the 


a hot one 


neert, especially if the evening promises to be 





Birdice Blye in the East. 


ying a delightful summer Birdice Blve is now 


her programs for the coming 


After en 


in Chicago preparing season 


For the fifth consecutive Madame Blve will give re 


citals in West 


year 
} 


Virginia, Virginia and North Carolina, be 


BIRDICE BLYF 
ming at Asheville in October She will spend aln P 
niire autumn in the East filling engagements 
This se nr . } ' 1} ‘¢ +h 
season promise ‘ en more brilhan an the 
ust, whe e wave seventy-nine ils 


Evan Williams’ Press Racine. 


Whenever a tenor of quality is discovered the fact b 


ymmes widely herald ind his services are in nstant d 
mand, For years Evan Williams has been highly popular 
s the following press mments testify 
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Mfrs. Bagrox—*“Tell me, professor eve 
become a great pianist?” 

Herr Voglesschnitz] I gannot dell. 

Mrs. Bagrox—“But has she none of the qualification 
necessary for a good musician 

Herr Voglesschnitzle—“Ach! Yah, matam: she has tw 


Puck. 


handts.” 


and ever 
coaching at her studio 











Madame Josty-Hammond Resumes Teaching. 





ned teaching and 


H suse 


Madame L. Josty-Hammond h resur 
the Metropolitan 





{ pera 







































































Building, New York Madan Josty-Hammond, success 
ful teacher and we kr wh exponent | pertect voice 
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EMMA LOEFFLER 


Dramatic 


Specially engaged as soloist with the MINNEAPOLIS SYMPHONY ORCHESTRA for 
concerts in Minneapolis, and also engaged for the entire spring tour with this orchestra. 

















Soprano 


For available dates, apply to 


ANTONIA SAWYER, Exclusive management, 
















1425 Broadway, New York 

























































PITTSBURGH OFFERINGS. 


Art Society Plans Interesting Concerts—Schenley 
Recitals—Melba and Kubelik Joint 
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Sweetheart Valse,” another of his compositions. Mr. 
Howard is well known for his solo work and announces 
some splendid bookings for this season. 
Ree 
Madame Melba and Jan Kubelik will give a joint re- 
cital in Memorial Hall, November 6. 
Hottis Epison DAvENNY. 


Gilberte Still in Maine. 

Responding to inquiry Hallett Gilberté, the American 

mposer, writes: “I have had a fine summer at Melody 
Manse, our country home, at Lincolnville Beach, Me. 
Shall stay here until after the Maine festivals and will 
end you a snapshot then 

The Behr Club gave a very enjoyable concert at Hyan- 
nis, Mass., last month, the entire program made up o 
Gilberté’s works, as follows: (1) Cycle, “Overheard in a 
Garden,” Rosemary Buchanan; (2) “Thoughts of You,” 














Singing of You,” “A Dusky Lullaby,” Gene Palmer; (3) 

Reading, Mrs. Gilberté; (4) “The Night Has a Thousand 

Eyes,” “My Lady’s Mirror,” “Spanish Serenade,” H. 

schuler; (5) “Love's Star,” “Ah Love But a Day,” “Spring 

Serenade,” Louise Cromwell; (6) “Two Roses,” “Youth,” 

forever and a Day,” Mrs. Hollingsworth; (7) “The 
Eleanor 
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Bird, Land of Nod,” “There, Little Girl, Don't Cry,” 
Mae Wilson: (8) Musical Reading, “The Year,’ Mrs. Gil 
erte (9) “A Love Song,” “Founta'n,” “Menuet—La 
Phyllis,” Miss Buchanan; (10) Sextet, “A Mother's Cradle 

Che me cycle, the “Menuet—La Phyllis,” and various 


other compositions were applauded with enthusiasm, and 
Mrs. Gilberté’s reading of her own poem, “The Year,” with 
obbligato piano music by Mr, Gilberté was greatly en- 
ryed 

Mr. and Mrs, Gilberté motored down from their sea- 
hore home to attend the concert, and were paid much at- 
tention by a large audience 


Percy Hemus, Actor-Singer. 


\ Victor talking machine record of “The Raven,” a 
dramatic reading with musical accompaniment, made by 
Percy Hemus and his accompanist, Gladys Craven, has 
ust been issued in the October list 

Mr. Hemus is known to be a versatile artist, but his 


most ares 


ut admirers are surprised at his intensity in this 


famous Poe poem rhe variety of moods expressed by 








vocal color alone, unaccompanied by facial expression, 
would seem impossible, but Mr. Hemus is a singer as well 
as actor and has those finer vocal colors at his command. 
The pictures shown on these pages, taken while Mr. He- 
mus was reading “The Raven,” show his remarkable gift 
of expressing the emotions with the face. 

This singer is most fortunate in having a variety of 
songs issued on records by ‘the Victor Company. His 
“Danny Deever” and “Pauper’s Drive” are stirring num- 
bers. His bookings for recitals and concerts this season 
are to be made through the medium of the talking machine. 
He says; “In this way a club or manager can tell just 
what to expect from me.” 

Mr. Hemus’ recital at Aeolian Hall, Wednesday evening, 
November 5, will be of unusual interest; the program will 
consist of songs by four American composers—Sidney 
Homer, Ward Stephens, Egon Piitz and Arthur Bergh— 
with those composers at the piano. 

In the closing number, “The Raven,” Mr. Bergh will 
play his own musical setting. 


Lillian Wiesike Available in January. 


Lillian Wiesike, living at present in Berlin, Germany, is 
an. American. She was born in Indianapolis, Ind., where 
she lived and received her education until going abroad to 
continue her studies. Her musical talents were discov- 
ered when she was only three years old, and her first public 
appearance was made at the age of seven. After having 
studied piano, harmony and theory, she began her first 
vocal studies with her sister, who was a singer of prom- 
inence, and later with F. X. Arens, of New York City, and 
Tecla Vigna, of Cincinnati. 

For several years Lillian Wiesike was one of the leading 
sopranos of the churches of Indianapolis and Cincinnati. 
Since 1907 she has lived in Berlin, where she has studied 
with Anna E. Schoen Rene, although spending some time 
in coaching German with Coenraad V. Bos and Edward 
Behm. For several years she has been one of the most 
popular oratorio sopranos of Germany, and in November, 
1912, was engaged to sing in the ninth symphony for the 
German Crown Princess in Danzig, who complimented her 
highly. In Fulda she sang in “Quo Vadis” under the per- 
sonal direction of the composer, Felix Nowowieski, who 
pronounced her an ideal Lygia. She has appeared in 
oratorio and recital with the eminent Gerardy, the great 
violinist, Arrigo Serati, Kammersanger Walter Kirchhoff 
(Danzig Musical Festival in June, 1913), Arthur Van 
Eweyk, George Meader, and many other artists prominent 
in German circles. In May, 1913, Frau Wiesike was en 
gaged to illustrate a lecture on Robert Schuman, given by 
Dr. Otto Neitzel. He was highly pleased with her work 
and gave her the following recommendation: 

Dr. Otto Neitzel takes great pleasure in recommending Lillian 
Wiesike as an artist for recital and oratorio work. Her beautiful 
voice is admirable, her interpretation is excellent, and I predict a 
great future for her 

More will appear in the Musica. Courter from time to 
time concerning the charming young American singer; she 
is in constant demand in Germany, and will be heard in 
America from January to April, 1914, under the exclusive 
management of Annie Friedberg 





oe 


And Still They Come. 





Rehearsals now are in progress of a new musical com- 
edy entitled “The Innocent Sinner,” soon to be produced 
under the direction of F. C. Whitney. The book and 
music are by William Parker Chase. 

Secretary Bryan's tolerant attitude toward the yodel is 
a stroke of diplomacy that should insure perpetual friend- 
ship with the Swiss nation.—Washington Star. 











a tapping.” “Deep into the darkness peering.” “In there stepped a stately raven.” “Prophet,” said I, “thing of evil.” 


PERCY HEMUS, THE WELL KNOWN ACTOR-SINGER, RECITING 
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days in Munich. How could one fail to gather new in- 





FRANC : then we tarried at Bayreuth and spent several deligitful - 
ES ALDA BACK FROM EUROPE P The von Ende ~ 











































































































Charming Metropolitan Opera Prima Donna Brings New *Piration in these places, where Wagner's name is so truly 4 
Songs and Gowns from Abroad—Concert Tour to Be revered? School of Music 
Made Prior to Opera Season—Will Sing Role of “Wagner's operas are as popular in Italy and France 
Eva in “Meistersinger”’ with Boston Opera now as they are in Germany, and there is no indication 
Company—Her Views on Woman's Suffrage. that the Latin races will ever love Wagner any less. The Examinations Faculty Tocluses 
thinking musicians beth in Italy nd France have long - ” waNo 
Frances Alda, soprano of the Metropolitan Opera Com- been staunch advocates of Wagner. In Milan, they tell of applicants H den I 
pany, and her twenty-four trunks, arrived in New York the story of Verdi's first hearing of ‘Walkiire’ and how ° larie M 
from Europe last week. It is said that the most of thes« he was moved score; it is reported that the now in progress e Ros & 
alian composer said a few days after the perform VOICE 
ance, that in his opmion, Wagner had written the : 
word in operatic composition; but some men said that in For information 
Gluck’s day, but it wasn’t true, was it?” address Box 17 —" 
Like every other thoughtful woman of the day, Madame } veg 
\lda has her own opinion of woman’s suffrage, some of THEORY 
her views being as follows 
‘Although I was born in New Zealand, where the 44 West 85th St., L wig H 
women vote, Il am not an advocate of votes for women New York City ; : 
I would not turn a hand against any woman who want . 
» vote, but the franchise has never appealed to me; first = 
f all, I have been t busy to study the question tho ee tes 
ughly. Then I fear | am somewhat old fashioned in my Organ Recital by Wolle. 
ideas. Woman has her work to do in the world, and 1. Fred Wol abet 
that work is different from what is expected of man. |! Ps and. enad ee Ra 1 held 


still believe that man should be the bread winner and 


the voter, and woman the wife and mother—one who 
looks after the home and makes those about her happy 


Of course, I know there are thousands of women w 
have no homes, save what they provide for themselves 


still that does not alter the question of sex 
Woman 


altogether her sphere of life shou 


with man an 


| 
d be different; but ! 


am heartily in sympathy with women who struggle in the 


world t win their way Ability will open doors t 
women that votes would not | believe that in spite of 
the changes in the busine world, workers in all fields ar 

nployead on merit, not because they have the right t 


ast a ballot now and then 











P " cates 
, . ° . 
Mildred Elaine Studies with Van Yorx. 
a : ; : fieiiiiehe 
Photo copyrighted by Mishkin Studio, New York Mildred Elaine, prima donna soprano of the “Count of Lux 
FRANCES ALDA embourg.”” Lehar's pera, W is now on tour int 
Sopra Metr tan Ope . West, in a recent view said Sueces n the stag 
: ; eans continual bar work 1 was studying \v < tur 
trunks contained some wonderful Paris creat s, and new . 3 
‘ - . with the lat Siznor Marescalchi n Ch ig vyhen | got 
evening gowns of Madame Alda’s own design : 
. , " rst engagement The Sultan of Sul l ad a tiny 
But gowns alone have not been the soprano’s quest : . : » : 
" ’ , , part, and I wa uid $ 1 wee Like Flora Zabelle, wh 
during the summer She has been spending a big part Ee . ‘ 
é , : ad ove of the important parts, | live it hom und the 
of her time abroad planning for her American season, and . fl ' 
> ; " rical managers, like ce rtment store managers, seem ft 
has brought back with her many new songs, some by : , , Ce , 
: think that girls who live at me can work for less money 
Finnish and Russian composers, never before sung in this ; rp p 
Ar snt it odd that | s ha ‘ with Fra M 
country. : , 
: in in my rst ght opera venture ur iwwain when I 
Madame Alda expresses great pleasure at being het played my first engagement in prima donna role Mr 
again, remarking Phi my sixt eason in America, Moylan was the leading comedian. I have done a vat 
und I am particularly delighted over the prospect of the \ ' ' J. FRED WOLLI 
. : p we & . =F es . of stawe work For a time | played the adventuress roles 
Pacific Coast tour, before the opera season begins I have with: Georse Cohan in hie musical melodramss. 1 have als that « " give a , ' e | 
. ide orog - hich . ' . Charch ’ ’ : , , 
taken pains to provide programs which appeal to al een a dancer, and appeared one season at the Winter tional ¢ ch, ¢ Ol 1 Thursday, ‘ 
ES . ee sin SO : : ! P Ste Gs ‘Pads emed | sch at } 
classes of music lovers Garden, New York, with Mile. Dazi We had a dance an wna i tJ “— sae = EX 
. . P . P . " $i Aae enhoe 
Madame Alda also anticipates singing the role of Eva 1 fencing act, and I shudder when I think of t langer dg U ‘ 
in “Meistersinger,” with the Boston Opera Company this f that act 
seas “BRuery : eine a } : . ‘ stud a ows 1 , Tt ing a » oe 
eason. Every aspiring singer,” said the prima donna, Last y I it ‘ New York w Cheod Sciapiro Resumes Violin Teaching. 
‘sooner or later sings Wagnerian roles, and I believe that van Yorx, who has been fairly making my voice over, and 
Wagner should be sung with the same art of bel canto I expect to return to him for further study a nas the Michel 
with which we sing Italian roles This was Wagners season is over. Yes, the secret es work ‘ immer ‘ t 
own idea. lasting hard work with the Turk 
“Not only have I studied the role of Eva, but [ have —_———— —— e violit la 
aimed to absorb the atmosphere of the wonderfully hu- This canary is a German bird, madame great singer.” received mat 
man story that the libretto contains. I spent several days I don’t know,” murmured the bride, doubtfully Wil linists 
in Nuremberg, where we visited the Hans Sachs Haus; he sing in German Pittsburgh Post to study wit t ! ‘ l 





Photos by Gould & Marsden, New York 


“Tell this soul with sorrow laden.” “Be that word our sign of parting But the raven, never flitting, still in ‘As s eyes have all the seeming 
bird or fiend.” sitting.” of a demon's 


“THE RAVEN,” MUSICAL SETTING BY ARTHUR BERGH. 
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GERVILLE-REACHE Cantraits 


Covent Garden, Chicago-Philadelphia, Boston and Montreal Opere Co's. 


MARIE SUNDELIUS soprano 
ARTHUR HACKETT Tenor 


ive 
GERTRUDE F. Cownn, 1461 ‘aneadnas New York 














wun GR TS OW ws sn 


SOLOIST with TEADING ORCHESTRAS 
Exolusive Management or F. Cowen 
1451 Broadway z : New York 














MABEL BEDDOE “2=""" 
CONCERT, 
ORATORIO, RECITAL 


Exclusive Management, 
GERTRUDE F. COWEN, 1451 BROADWAY, NEW YORK 


ADA SODER-HUECK 


DRAMATIC CONTRALTO «-- VOICE COACH. Opera and Repertoire 
Specialty GERMAN LIED. Garcia Metho 
Metropolitan Opera House 1425 Broadway, , eet York 


JOHN THOMPSON fins: 


PIANIST 


TOURING ‘EUROPE, SEASON 1913-1914 


miss LEGINSKA 


She might justly be termed a female Rosenthal,"’ 
£10 Carnegie Hall, New York City. Tel. 1350 Colambus Instructor 


FREDERIG A. METS 


PIANIST AN 


Representative A i At, — 


Studio, 864 Carnegie Hall 


LESLEY MARTIN, te! cante 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Corse 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, John 
hendricks, Dr. Eu ~~ Walton Marshall, Fiske 
O'Mara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Boley, Albert Wallerstedt 
Umberto Sacchett' and many other singers now 
before the public in opera and church work. 














New York 











JACQUES 


THIBAUD 


‘omes to America in December 

Is THE GREATEST VIOLINIST 
rHAT FRANCE HAS PRODUCED 
AN ARTIST OF VERY EXCEP. 
TIONAL, CHARM—A MUSICIAN 
IN MANY RESPECTS UNIQUE— 
\ MASTER OF HIS’ INSTRU- 


rTHIBAUD is certain to create a 
t $ tt hs abroad have 

to leave any 
the reception 
ting 1 it return to this 
country after ten years’ absence. 





Sole Management, LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 


Mason & Hamlin Piano Used Exclusively. 


Alice Nielsen 


PRIMA DONNA SOPRANO 


At Present Covent Garden, London 


SEASON 1913-14 AMERICAN CONCERT TOUR 


Personal Management: CHAS. L. WAGNER 
1451 BROADWAY . : : NEW YORK 





























OSCAR SAENGER —Teacher of Singing 


Teacher of Mme. Josephine Jacoby, contralto, Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, Metropolitan Opera Co.; 
Mime ice de Pasquali, soprano, Metropolitan Opera Co.; Lila 
kK son, contralto, Metropolitan Opera Co.; Rudolf Berger, tenor, 
Metropolitan Opera Co.; Heinrich Hensel, tenor, Metropolitan Opera 
Paul Althouse, tenor, Metropolitan Opera Co.; Austin Hughes, 
Metropolitan Opera Co.; Louis Kreidler, baritone, Metropoli- 
pera Co.; Helen Warrum, soprano, Chicago Opera Co.; Agnes 
soprano, Chicago Opera Co.; Henri Scott, basso, Chicage 
Opera Co.; Allen Hinckley, basso, Chicago Opera Co.; Mabel Sie 
monn, soprano, Hammerstein Opera Co.; Orville Harrold, tenor, 
Hamm erstein Opera Co.; Kathicen Howard, contralto, Century 
Opera Co.; Dr. Hugh Schussler, basso, Century Opera Co.; Florence 
Hinkle, soprano Mildred Potter, contralto; Albert Wiederhold, Bass- 

aritone; Léon Rains, basso, Dresden Royal Opera; Mme. Sara 
Anderson, soprano, Grand Opera; Mme. Carolyn Ortman, no, 
Grand Opera; Irvin Myers, baritone, Grand Opera; Joseph Baern- 
stein-Regneas, basso, Grand Opera; Marie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Laura Combs, soprano; Bessie Bow- 
nan-Estey, contralto; Mae Jennings, mezzo-soprano; Louis Barnolt, 
contralto; Joan Young, tenor; George Murphy, tenor; Edwin Evans 


baritone. TELEPHONE G87 LENO. STUDIO: G6 EAST Gist STREET, FEW Yeax 


- 








Violinist to Tour with Schumann-Heink. 


‘Nina Fletcher, a young violinist formerly identified with 
3oston, but now making her home in San Diego, Cal., has 
been engaged for this season by Madame Schumann-Heink, 
to accompany her on an extensive concert tour, which 
opens in Denver, October 16, 





Although Miss Fletcher’s only public appearances here- 
tofore have been in and near Boston, the impression she 
there created was such that her success in this wider field 





NINA FLETCHER. 


cannot fail to be highly pronounced. On the occasion of 
her concert in Boston last winter just prior to her de- 
parture for California, no less an authority than Philip 
Hale wrote a sincere tribute to her artistry and musician- 
ship 


Naegele Program. 


Following 1s the program, played by the young Ameri- 
can pianist, Charles F. Naegele, Jr., on Tuesday evening, 
September 16, in the High School auditorium, Water- 
town, N. Y., under the auspices of the Morning Musical 
Club: 


Symphonic etudes peeeeeees SChumann 
Someta, A AOS . ccavesicccecvecsoisertectdsdeece senpenees Scarlatti 
Pastorale, E minor ‘ <u kee thane es wadern Scarlatti 
ktudes jvane ; WEPTTTITITIL TT Tir Tt Chopin 


No. 12, op. 10, C minor 
N 3, op. 1a, E major 





N 4, Op. 10, C major 

No, 6, op. 25, G sharp minor 

N 8, op. ro, F major 
Nocturne, D flat major . . .»«-Chopin 
Preludes, F sharp minor ‘ Chopin 
Preludes, B flat minor : ...»-Chopin 
Scherzo, C sharp minor ‘ . < wns .-.Chopin 


Hark! Hark! The Lark 
Spinning Song . 


Schubert Liszt 
. Mendelssohn 


Warum . a A : «seeeees Schumann 
Prelude, G minor.. .. Rachmaninoff 
Rhapsody No, 12 i co nesce skein 


Houston's Critic’s Credo 


[From the Houston Post.] 

One of the reasons why I dislike to bear a part in any 
social function (not even excepting the smaller and more 
intimate ones) is because people so often subject me to 
a special sort of inquisition as to my personal opinion 
of singers and instrumentalists, both amateur and profes- 
sional, and especially obnoxious to me are questions con- 
cerning my own views as to the comparative merits of 
local music teachers. Of course, I avoid any definite an- 
swers if possible, and I hereby warn all and sundry that 
any opinion that I may be cornered into giving will not be 
honest. So, I implore my friends to spare me the neces- 
sity of burdening my conscience with untrue statements. 

I myself have never known a thoroughly capable work- 
man of any kind who did not prefer to have his bread- 
winning line of effort politely ignored on all purely social 


ccasions 





Songs of Today. 

Where is the present day “popular song” that may be 
compared with “Annie Laurie,” or “My Old Kentucky 
Home,” or “Sally in Our Alley”? Nay, where is the pres- 
ent day popular song that has more than an off chance of 
being remembered or sung a single year hence, let alone 
remaining a favorite for a generation? Nowhere. In 
songs as in so many other matters, the one desire just 


at present is to get the applause—and dollars—of the mo- 
ment. If a “bearcat” dance or a sloppily sentimental bal- 
lad attracts attention to itself and income to its inventor, 
nothing more is asked or expected. So of “cubist art,” 
which is ‘merely lunacy on canvas; so of tenderloin plays. 
The one thing required is not that they shall be true, or 
beautiful, or thoughtful, or enduring; but that they shall 
make money. It is strange that an age like the present, 
which has so many superb achievements to its credit, and 
which is more deeply imbued with the sense of human 
brotherhood than any preceding time in history, should 
have come to this sorry pass in matters of art and recrea- 
tion.—Chicago Journal. 


—_——- — 





Why the Eisteddfod ? 

It is to be hoped that Sir Frederic Cowen’s bold declara- 
tion that “at present the Eisteddfod is not an artistic but a 
money-making institutions” will rouse the Principality to a 
sense of the errors that have so long been perpetuated at 
these national meetings. It may, and undoubtedly does, 
stimulate musical ability to offer prizes and set up keen 
competition, but there is always a danger of such methods 
degenerating into mercenary pursuits, and of the real ob- 
ject being defeated by the means adopted to secure it. 
Welsh people have acquired their reputation of being ex- 
ceptionally musical partly by the success of compatriots 
who have been educated outside the Principality and partly 
by the vague and exaggerated ideas held by people who 
have never attended an Eisteddfod. Of late years Welsh 
musicians have endeavored to set up a higher standard, 
and there now exists a considerable number of good soci- 
eties whose object is to do justice to choral works, and 
who sing enthusiastically from sheer artistic enjoyment, 
but the fact remains that at the present moment England 
is far more advanced musically than Wales.—“Lancelot” 
in The Referee, London. 





The Old Songs. 
I'm fond of “Annie Laurie,” 
To hear it is a boon. 
Nobody in that song declares 
That he’s a Zulu coon. 
I still like “Oh, Susannah,” 
In fact, I always did. 
Nobody in that song asserts 
That she’s a goo-goo kid. 
I like the oldtime ditties 
And miss them with a pang. 
While maybe slow, I like’d, you know, 
» Their lack of gutter slang. 
-Kansas City Journal. 








The Kranich & Bach grands have distinct 
differences that make them individual. No 
grand piano manufactured has the same touch, 
this through an improvement in the action that 
is of unusual advantage to the musician. A 
trial will demonstrate the differences and ad- 


vantages. 


KRANICH & BACH 
New York 


Ask for catalogue. 
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PATERSON’S 1914 FESTIVAL. 


“Silk City” in New Jersey Planning Brilliant Series of 
Congerts to Include “American Night”—Conductor 
Wiske Announces That American Artists and 
Compositions Will Be Featured— Festival 
Dates Are April 27, 28 and 29. 


of 


~ 


The annual music festival is now one of the topics 
Paterson, N. J. After a dur- 
ing which musical activities were to a large extent sus- 
pended, the of the life of Paterson are 


conversation in summer 


leaders musical 





MAINE 


( MORTIMER WIsKE AT BETHEL, 


now back again, hard at work in anticipation of a stren 
uous winter, 

The Music 
Wednesday, September 24, 


Association met last 
and adopted a novel plan for 
Mortimer Wiske, the 


this successful an 


Paterson Festival 


next spring’s festival ( mus cal 


director to whom is due the credit for 


from his vacation in time to co 


his 


returned 
the 


nual event, 


laborate with directors ; unique scheme of mak 


\ ing the third night next spring an “American” night was 
well received. 
The festival, this season, will be held on 28 and 
29, 1914, and the artists selected so far are as follows 
On the first, Bori, a so 


prano of the Metropolitan Opera Company, and Katharine 


April 27, 


or “concert” night, Lucrezia 
Goodson, the noted English pianist, will be the soloists 
On the second, appear 
Frances Alda, 
pany; Lillian Eubank, contralto; 


night, there will 
Metropolitan Opera Com 


Met 


Amato 


or “opera 


soprano of the 
Paul Althouse, th 


ropolitan Opera Company tenor, and Pasquale 
leading baritone of the Metropolitan Opera Company, 

The third night will be, 
can” night, the artists including Gertrude 
Riccardo Martin, 
On 


exclusively 


as above announced, “Ameri 


Manning, so 


prano, and tenor of the Metropolitan 


this oecasion Amer.can c 


and the 


Opera Company yMpoOsi- 


tions will be used artists will b 
Americans, 

The 
the first Tuesday in October at th 
Hall 

Mr 


‘ examine 


chorus will be held 
Paterson Y. M. C. A. 


first rehearsal of the festival 


will be pleased to 


Amer 


Wiske has announced that he 


instrumental and choral compos tions of 


ican composers with a view of having them produced on 
the third night of the festival. No composition r quiring 
will be 


Mr. 


more than thirty minutes to perform, however, 
considered, All 
Wiske at Orpheus Hall, Paterson, N. J. 

of Mr. Wise was taken 


of the mountains 


compositions should bk sent to 
The aecompanying photograph 


this past summer, on the summit of one 


at Bethel, Me. by August Epple, of the Paterson Call 


Coburg Oper: and Orchestra School. 


Three operatic performances by students of the Coburg 
Opera School took place during the 
found flattering recognition Scen from 
“Freischiitz,” “Fidelio, ’ “Walkure” 
were given at the first performance, burg Ducal 
anc repeated the 

At Hildburghhausen’'a week later there was 


conducted by 


past summer which 
genera! 


“Faust,” 





is,” and 
in the C 
Theater, next day at Sonneberg, in 
Turnhalle. 
a similar performance, all of 
the Royal Capellmeister, Carl Fichtner. 

The Coburger printed a 
of the 


which were 


Tageblatt column of review 


performance, giving great credit to the various 
The Duke 


vcupied their boxes, leading th 


young people concerned in it. and Duchess 


with court attendants, 








Agents 
hear the 
amorg 
the 
chestral department are students of such proficiency that 


applause, and expressing great appreciation. 
from Berlin, Hamburg and Munich went to 


singers, and as there are many superior voices 


or- 


them, it is expected they will find positions. In 





they play in all the concerts and operatic performances 
It is that New 
York singing teacher, was the chief factor in this school 


recalled Frederic E. Bristol, veteran 


Horst is 
much for the students. 


tor several summers Baron von now presi- 


dent; he and his American wife do 


LESCHETIZKY SCHOOL OPENS. 


Philadelphia Institution Has Record Attendance— Harold 
Nason, the Director, Returns from Europe. 





The I eschetizky School « 


delphia, opened September 23 with a rec 


f Piano Playing, Inc., of 
rd attendance that 
bids fair to surpass last season, when pupils were enrolled 
from twenty-two different States and eight foreign coun 
In addition to 


tries the successful vocal department under 


the able direction of Wiiliam Warren Shaw, a department 


of modern languages has been added for the study o 
French, German, Italian and Spanish, with the best and 
most experienced routine teachers available 

Harold Nason, the director, has just returned from his 
annual vacation trip to Europe. He speaks enthusiasticall 
of the delights of motoring in the Englsh Lake district 


which he considers the most beautiful and picturesque part 


of England Besides touring in France and Switzerland, 
he spent nearly a month on Lake Geneva, near Veney. He 
found this region a paradise for pianists, for within the 


radius of a few miles were summering Paderewski, Josef 





HAROLD NASON, THE PIANIST AND DIRECTOR OF THI 
LESCHETIZKY PIANO SCHOOL, PHILADELPHIA, IN HIS 
AUTOMOBILE AT THE ENGLISH LAKES 

Hofmann, Harold Baver, Rudolph Ganz, Olga Samaroff 

Ernest Schelling and others 

While at Veney, Mr. Nason devoted himself to the prep 
aration of new concert programs. He has brought home 
with him a number of choice novelties which will be heard 
during this season 

Among the well known Philadelphia pianists and teach 
ers who have studied with Mr. Nason are Viola Jenny 


Arthur Howell Wilson, Letitia Radcliffe, William Hatton 
Green, Martha Why, Alice Li ; 


ind others 


utise Murphy, Ella Day Blair, 


Klibansky Pupil’s Success in Germany. 


made his debut as 7 


Perkins 
the 


Robert the baritone, 


ramund in Royal Grand Ducal Theater, Darmstadt 


early in September, winning a success such as must hav 
made all Americans who were present, proud of their 
countryman He studied some months with Sergei KI 
bansky in New York, whose qualified pupils obtain posi 
tions in European opera houses Herr Eisner tage 
manager, wrote Mr. Klibansky: “I send the press n 
tices, which are most brilliant He certainly was a to 
ishingly successful His voice was splendid, hi tag 
action showed enormous talent He certainly has the 
most extraordinary energy! You can see by the crit 
cisms what was said of his German enunciation; on the 
stage it sounded simply perfect 1 felt much joy on hi 
successful debut.” 

It will be noted that all five papers especially mention 
his perfect German diction 

Mr. Perkins showed bhimerlf to be a singer of extra linar ' 
ties His ¢ unphant baritone v © floats ver the entire rchest 
~~ “et as high the tone we built He it was wh ne 
he text the ot diet ¥. & wa nderste 
Darmstadt Tagebia‘t 











cellent, and sis vocalization not alone full of strength, but of fervor 
Darmstadt Nac ten 
M Perkins Ss a mig s ga € © appearar 
ond f ay ng sing x H . 
completely a ¥ lis 5 a ¢ na 
et « sadly neede Wae singe H . « 
t t a hero a - Al appearance * 
Darmstadt Z« ne 
As Telra nd Mr, I kins f ess a x 
pressior n bet x e < s 
enun . ' pressive i ‘ [ 
ett a delightfu . 
Wochenblatt 
M Perkins’ v ‘ ‘ nwe | f 
entire scale His bey : ex 
excellent His «@ re « 
1 t ec € € ‘ t y ' 
f the part x « 1 *« f ‘ 
ecome an ideal Te ' ‘ Volksbot 
(Adv 
ta 
beautiful to look upon) he her own splendidly in th 
musical strongholds of Europe She belongs in t 
t brilliant player f the w i virtuosa vi nat 
but there is more than brilliancy to pl 
Miss Le« \me n, a at 3 th Kot 
and ‘ i tunate ldren of Fat f Ww 
paths that lead ¢ ; ; _ Lecent 
pupil by the f l wld A t w af won 1 
clusion that she would entually win Europ t rer : 
Ber | ‘ ‘ \ ‘ na I > Pete : \ 
ow, Riga and Helsin rs are rm f the t \ 
Miss Lex captured laurel 1 t Ww t e 
read of many a less b ta } ‘ 
prot d musicianshi } va } 
| Tse : ' M | . t t 
ndeavored to | 
have guid er i yy r 
Both as a player of the cla s and in perf 
modern mposit Mis Lee } 
ability, and drawn use fr the t « tics 
by her graceful bowing, purit f intonation i { 
limpid ton 
Yvonne de Treville Sight-Seeing. 
Vv nine le i | aT ! | 
and sec Ww t ‘ | ‘ W tl t ‘i 
ancouver, a ell a at ! 





YVONNE DE TREVILLE AND HER MOTHER O IGHT 
to spend a day or two ig Minneapolis and St aul ! 
way East from tl { idian | kite Dhe an 
picture shows her with her wher on a trip 
seeing’ through rks of caut | ( 


George Hamlin Is Some Again. 


{ rve Hamlin. tenor f the ( 


COTE ‘oO ' 
pany, arrived in New York September ! 
Wilhelm, looking refreshed and de ed f 

us season ahead of m He wa tain 
a tew days by the Victor ulking Machine Cor ur ‘ 
engaged the popular tenor to make a number | iit 
records, chief perati election ef ' f 
West where ™ tt rnec ‘ ! hk 
Lake City 

Mr. Hamlin will -b« liged 
Americ a bv the middle f Fehr 
rope at that time to fill several important engagen 
Vienna, Berlin and other Continental . 
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Loudon Chariton, Carnegie Hall, New York 
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BOSTON WILL SEE PAVLOWA. 


Celebrated Russian Danseuse to Appear at Bos- 
ton Opera House—Kubelik Will Give Violin 
Recital in Symphony Hall on October 
12-—New Players for Boston 
Symphony Orchestra. 


B 1 M ass September 27, 1913 
definitely decided that Pavlowa will 
formances in Boston at the beginning of 
She will appear at the Opera House 
ind evening of Saturday, October 25, and 
f the following Wednesday, 


| be different at each per- 
mp very nearly the entire reper- 
One of the new pieces promised 
I and costumes designed 
in artist, Bakst Paviowa will bring 
sufficient company of dancers, but an 
music by Mr. Stier, the expert 
before led for her in America, At 
rformances the program will run 
et f varying substance, length 
lit nd give room besides for the “solo dances,” 
rtner, in which Pavlowa’s 
| an nd 
f th ummer season and some opening 
ter provide material for this week’s 


| Mit His Pedagogical Dignity’ 


, 


might be 

mpanying Ss! aps! it of Mr. Fox ind 

na ren, taken by the official photographer 

Mrs. Fox But who cares for dignity when 

i fin ummer’s day? It is a thing en- 

hu on such an occasion. Not so, how- 

ts in Mr. Fox's hand—those indeed are 

d they're not a baseball and bat either! 

mertin frivolit Mr. Fox is back at 

his many pupils, both private and of 

na School, and planning a busy winter 
resting concert engagements, 

aeree 

el ummer spent in the West, visiting rela- 

t friends, Priscilla White has opened her Pierce 

1 classes at Dana Hall, Wellesley, and 


EDITH HATCHER HARGUM (cschnicn 


CONCERT PIANIST TEACHING Bryn Mawr, Pa, 


PERCY HEMUS ==: 


BARITONE 


Now booking recitais including dramatic readings 
to music with GLADYS CRAVEN at the plano 


HEAR THE HEMUS VICTOR RECORDS 
Addresm The Clinton, 253 West 42nd Street, New York 


WIESIKE 


LYRIC SOPRANO 
IN AMERICA JANUARY 
TO APRIL, 1914 
EXCLUSIVE MANAGEMENT: ANNIE FRIEDBERG 
1425 Broadway (Met. Opera House) 


Pris HIT pope 


CLARA TIPPETT 


TEACHER OF SINGING 
832 Pierce Bullding - - ° 
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_Boston, Mass. 


already has enrolled a large number of her old pupils 
heside some interesting new ones. In view of the splen- 
did all round musical and ethical training they receive, 
the absolute loyalty of Miss White’s pupils is not to be 
wondered at. They cannot help but feel the fine influ- 
ences surrounding them, and realize how much more than 
mere vocal instruction they are acquiring. 
Jn 
The first Sunday afternoon concert at Symphony Hall 
will be given October 12 by Jan Kubelik. In the same 
hal! on Tuesday afternoon, October 28, Geraldine Farrar 
will give a song recital, unassisted, the first of the kind 
that she has attempted in Boston. 
numer 
Dr. Muck has sent on the names of two of the new- 
comers to the Boston Symphony Orchestra that he hes 
lately engaged. The new first horn is Bruno Jaenizka 








FELIX FOX AND HIS PUPIL, ALMA SUREN. 


from the orchestra of the Opera House at Wiesbaden; 
and one of the new first violins is Florian Wittmann, 
from the Tonkunstler Orchestra at Munich. 
mRne 

\nita Davis-Chase is already busy with returning pupils 
at her Pierce Building studio. Mrs. Chase anticipates a 
very interesting season of concert work, among her et- 
gagements being one at the White House, where she will 
appear during the winter, BLANCHE FREEDMAN. 





BULL CASE SETTLED. 


Violinist’s Brother-in-law Agrees to Drop Suit. 


The suit of Joseph G. Thorp, of Cambridge, says the 
New York Sun, against Amelia Shapleigh, of Lebanon, and 
Ralph 5S. Bartlett, of Boston, executors of the will of Olea 
Bull Vaughan, for about $100,000 and $25,000 damages, was 
settled satisfactorily, the parties reaching an agreement. 

The litigation was the result of the terms of the settle- 
ment of the Mrs. Olea Bull will case in 1o1t. It was as- 
serted that in consideration of the agreement of Mr. 
Thorp to the disallowance of the last will of his sister, 
Mrs. Bull, Mrs. Olea Bull Vaughan, a daughter of Mrs. 
Bull, agreed to pay Mr. Thorp $50,000 which had been 
given to her by her mother in excess of the amount given 
to Mr, Thorpe, besides other moneys and damages of about 
$25,000. 

Mrs, Vaughan died on the day the will of her mother was 
disallowed, 





Oscar Saenger Returns. 


The distinguished vocal master, Oscar Saenger, has 
returned from a long summer vacation in Maine and 
begins his season at his beautiful studio, 6 East Eighty- 
first street, New York, today, October 1. 


GUILMANT ORGAN SCHOOL’S NEW TERM. 


Well Known New York School Reopens October 7—Dr. 
William C. Carl Makes Important Announcements. 


The Guilmant Organ School of New York will reopen 
next Tuesday, October 7, with an unusual number of stu- 
dents for the coming season. 

Since his return from Europe, Dr. William C. Carl has 
been in consultation with new students who are arriving 
from distant parts of the country to avail themselves of 
the advantages offered at the Guilmant School. The 
liturgical forms of church music have always been taught, 
and will be continued, as will the Episcopal and other <er- 
vices. Great stress is laid upon service playing, and 
students are thoroughly drilled in this department of the 
work, 

Dr. Carl will personally instruct each student on the 
organ. Clement R. Gale, Mus. Bac. Oxon., who also is 
head master of the music at the General Theological 
P. E. Seminary, will teach Harmony, Counterpoint and 
Orchestration. Warren R. Hedden, Mus. Bac. F, A. 

O., will have charge of Harmonization at the Key- 
board, Musical Dictation, Modulation, etc. The Rev. Dr. 
Howard Duffield, the Liturgical Forms of Church Music, 
Hymnology, ete.; Thomas Whitney Surette, Musical 
Form; Charles Schlette, Organ Tuning; Lewis Odell, Or- 
gan Construction, and a corps of able assistants consti- 
tute the faculty. Boy choir and mixed choir training; 
accompanying the oratorios, historical recitals, and many 
other practical up to date advantages will be again a 
prominent feature of the year’s work. Many who have 
studied in former years are returning for repertory and 
special coaching, in addition to the long list of applicants. 
Dr. Carl takes a personal interest in securing positions. 
Twenty-five are now playing in New York churches, 
while a large number are located throughout the ccuntry. 

The school reopens under the most auspicious condi- 
tions, and everything points to a successful and brilliant 
season, 





Horatio Connell with Italian Symphony. 





Horatio Conneil, the baritone, has been engaged as so- 
loist for the inaugural concert of the Italian Symphony 
Orchestra at Aeolian Hall, New York, Sunday afternoon, 
October 5. Mr. Connell will sing the “Invocation to 
Youth” from Pietro Floridia’s opera, “Paoletta.” Mr. 
Floridia will conduct. 





Paul Hein leads the symphony concerts in Baden Baden. 
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A NEW VOLUME OF THE MUSIC STUDENTS LIBRARY 


The Interpretation of 


Piano Music 
By MARY VENABLE 


A book for piano teachers and students, consisting of 
studies in the notation of piano music, the meaning of 
the various signs on the printed ¢, and the means 
of realizing the effects called for through the various 
forms of piano technic. The book is full of helpful sug- 
gestions to teachers and advanced students, and prepares 
the latter for intelligent study of the classical and mod- 
ern repertoire, and artistic interpretation. We recommend 
it as a text book for class study. 


Price, bound in cloth, $1.25 








I shall take much pleasure in recommending it to 
our teachers as a valuable assistant in their work.— 
Geo. W. Chadwick, Director of the New England 
Conservatory of Music. 
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STEPHEN S. TOWNSEND 


TEACHER OF SINGING 
Lang Studios: 6 Newbery St., Boston 


BARITONE SOLOIST 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 





The | Faenen Course 











Mme, de BERG-LOFGREN | ETHELYNDE ” SMITH 


Teaober of Voloe “Garcia Metbed.” Recital, Graterle and Opere 








HULTMAN-McQUAID SCHOOL OF MUSIC) smi rsicime'tn 


442-443-444 DAY BUILDING, WORCESTER, MASS. 
(Mr, Eultman’s Beston Studio 616 Huntington Chambers) 


MARGARITE iB Betuan, 5 — wine? eet MOROSINI, Vecai 


PAUL MNULTMAN, we 
JOHN NORMAND, 


ELIZABETH 


SOPRANO 
Tel, 308 Sack Say | 458 Cumberiand Ave. Portian 4, Me. 
CUNNINGHAM forrccne 





Avaliable for Conoect, Oratorio, Resltal ROOM 10, 177 HUNTINGTON AVENUE B@STON 





‘aad HUBBARI inn 
Arthur J. Instruction 


Symphony Chambers 
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“WATERMAN 


STUDIO, New Century Bullding Avenue, Boston 


BARITON E 
Oratorio, Recital 
and Opera 
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MINNEAPOLIS SCHOOL OF MUSIC. 


Minneapolis, Minn., September 24, 1913. 

The September issue of The Musician, published in Bos- 
ton, contains a full and very complimentary account of the 
Minneapolis Scheel of Music, making particular mention 
of the capable instructors employed, courses offered, etc. 
The same issue publishes a new sacred song by Director 
William H. Pontius, entitled “The Prodigal.” 

Signor Fabbrini, in connection with local artists, is plan- 
series of chamber music concerts in the 


ning to give a 


school recital hall during the season. 


Mrs. Herbert Pendleton, p:anist, and Ebba Sundstrom 
violinist, gave a program before the Northwestern Knittirg 
Works and Cream of Wheat factory upon invitat-on of 
Mrs. James Page and Alice Ward Bailey 

The faculty concert for Saturday morning, October 24 
will be given by George Riecks, the new pianist and in 


who has just arrived in this country from Vienna, 


pupil of Leschetizky. Mr 


structor, 


where he was for two years a 


Riecks will play Beethoven’s sonata in C minor; scherzo, 
Mendelssohn; nocturne, Schumann; “Erlking,” Schubert 
Liszt; Eighth Hungarian Rhapsody, Liszt 

The Gamble Hinged Music Company, of Chicago, ha; 
ust issued two new songs by William H. Pontius, entitled 
“A Dream of Thee,” with violin or cello obbligato, and 
“Heigh-Ho, for the Tally-Ho.’ 

Ethel Malcolm, in charge of the classes in society danc 


ing, will return from New York this week and resume her 
teaching. 
of the 


anniversary 


faculty, played a group 


Messiah 


Ebba Sundstrom, violinist, 


of numbers at the concert of the 
English Lutheran Church, September 25 


Harriet Hetland gave a reading of “The Dawn of To- 


morrow’ at the regular Saturday morning faculty program 
last week. 
Alice O’Conneil, of the dramatic department, read three 


nights last week on the University Extension Course 
The classes in expression at the Y. W. ¢ 


Mary G 


A. began last 


week under the direction of Kellett, of the dra 


matic department. 





Karleton Hackett Appreciated by Pupils. 


In these days of complaint regarding the lack of recog 


nition accorded to our own native artists and teachers it 


note a turning of the tide in the right 


Hackett 


is a pleasure to 


direction Karleton has been the re« 


ipient of a 


great number of gratifying testimonials from pupils who 
have reached the highest rounds of the ladder and who 
have been glad to accord him full credit for setting their 
feet as students in the proper path. 


Bannett Challis, who has so impressed his artist 


ers on the 


pow 


appreciation of the authorities at Bayreuth that 
stars of the 
baritone of 


constant 


he is to be one of the particular coming 


festival there, and who is at present the first 


keeps up a corre 


him 


House, 
Hackett. In a recent letter 
I had to change the 


the Hamburg Opera 
spondence with Mr. 
ideas you gave 
and in all my study 

left your studio it 
to advance along the 


he wrote “never have 
me of the 


and 


fundamentals of singing, 


actual stage experience since | 


has only been necessary for me 


lines you laid down for me.” 


Mr 


issued by the 


Fisher, of the always 
full credit in all hei 


and always consulted him whenever she returned 


Bernice 
Hackett 
company, 


Boston Opera, gave 


advertising 


to Chicago. 


Schutz, the brilliant dramatic now 


Mr. 


Amanda soprano 


preparing in Europe for a tournee, states that “with 


Hackett she laid a magnificent foundation for her voice.” 
Albert Janpolski, the Russian baritone, never passes 
through Chicago without calling on Mr. Hackett for vocal 
advice, since it was in Hackett studio that he learned 
his art 
Helen Axe Brown returned from New York to resume 


her work with Mr. Hackett. 
Jennie Johnson and Mari 

work in the studio 

duties allow them time 
Glenn Hall, the 


Sidenius Zendt keep up their 


same whenever their profes<ional 


distinguished tenor, now becinniny a 


career in light opera, was a long time Hackett pupil 
Arthur Slack, the young baritone, after a season of 
study with famous teachers in Florence and Berlin, -e- 


Hackett, 
when 


saying that 
he could re 


turned to resume his lessons with 


he saw no use in remaining abroad 


ceive just as good instruction at home. 


Helen Ware's Wit. 


A few prominent musical artists were commenting upon 
Among the many strik 
related a humorous 


the usual topic of “absolute pitch 
ing incidents cited, one 
reminiscence from Helen Ware's girlhood 

When still using a half size fiddle she was taken by 
dentist to a troublesome tooth 


st endeavored to allay her fears 


some very 
her 
father to a musical have 
removed. The kind denti 
by various subterfuges, but it was not until he related anec- 
dotes about the little Wolfgang Mozart that her confidence 


was restored. At an unsuspected moment the aching mem- 


ber was extracted. Next instant the little fiddler emitted 
a shriek in the upper register, 
tears. She refused to be 
dentist slyly 


followed by a deluge of 


pacified, until as a last resort the 
asked her 
“What note was that 
Sunshine quickly fol) 


you just shouted?” 


wed rain and promptly came the 


reply: “C sharp 


CHICAGO TEACHERS RETURN. 


Mr. and Mrs. Herman aes Back from Europe and Re- 
open Studios—Lectures Planned. 


Mr. 


ve cal 


Mrs 
authorities, 


and Herman Devries, the well known Chicago 
that 


September 8, 


returned to 
Monday, 


city on ptembes 


} 


and the next day, found them hard 





Photo by Matzene 
MRS. HERMAN DEVRIES 
t work in their studios, where a large class was awaitin 
them. Mr. Devries has planned a number of concerts by 


students to be held in the Fine Arts Theater, Chicago, dur 


ing the autumn and winter, besides operatic performances 
at the Studebaker Theater, the same as in previous years 
Mr. Devries is also booked to deliver lectures and present 





Photo by Matrene 
HERMAN DEVRIES 
acts from operas, with his opera class, at numerous clubs, 
the Arche and North Shore Woman's Club being first to 


engage his valuable services in this particular capacity 


Mrs Devries, whose success with her pupils has been 
so marked, will present her students in concerts in con- 
junction with her husband and has arranged for a number 


well 


of studio recitals as 


Aspiring Vocalist—Professor, d think 1 will ever 


be able to do 


you 
anything with my voice? 

come in 
Philadelphia Public Ledger. 


Perspiring Teacher—Well, it might handy in 


case of fire or shipwreck 


MRS. C. HOWARD ROYALL 
TEACHER OF SINGING IN ALL ITS BRANCHES 


Tone production, style, diction and repertoire. 
Studio, go East s7th St., Cor. s7th St. and Madison Ave., New York 


BYFORD RYAN 


Three YearstLeadin Fanee. Gpere Comique, Boctin 
Vocal Studio: 28 West 


SGIAPIRO 


Management : MRS. BABCOCK, Carnegie Hall 


STUDIO HALL: 
64 East 34th St. 
P TENOR 
- The American Exponent of 
‘ “Bel Cante”’ 
ry 205 West S7th St.. New York City 
P ‘Phome, 6510 Columbus 


NEW YORK CITY. 
INEZ BARBOUR 2o8eAn 


Conoert-Reoital - Oratorio 
Management: Wolfsohn Musical Bureau, | West 34th St., New York 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 
Address : 206 West 95th Street, New York 


mt HUGO 
teins MANNING 


LYRIC SOPRANO 
Management: BR. E. JOHNSTON 
1451 Broadway - - - New York City 


geVERE-SAPIO 


D| Denna Soprano from Paris Grand a 4 Seala, Milan; 








VIOLINIST 
Instruction 


945 East 163d St. 


M 
I 
Cc 
.H 
= Tel. 5852 Melrose 




















COMPOSER PIANIST 
Concert and Reciials 
instruction 
Room 16, Metropolitana Opera 
House Building 
1425 Broadway, New York 























Covent Garden, London; Metropolitan Opera, » etc., ete, in 
America Season 1912-15 For terms and dates N.Y. « 
65 Central Perk West, New York 





Formeriy Con- 
ductor Metropoli- 
tan Opera, New 
York, and having 


‘SAPIO= = 


ity of great operatic artiste, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO . 65 CENTRAL PARK WEST, Wi. 1. 


Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANESS 


MEYNS2= 


The Bel Canto 
Vecal Studie, 156 West 58th Si. 


BARITONE 
Song Recitals 2 Specialty 

NEW YORK 
COLLEGE OF MUSIC 


M. H. HANSON, Mgr. 
ay 
128-130 East 68th Street 


Filth Ave. 
Tel. 6493 Cotumbas 
CARL HEIN Directors AUGUST FRAEMCKE 
The college has for its object the universal higher education in all 
branches of music—Department for those who desire te teach music 
—Course for Supervisors of Music in Public Schools portunities 
and training for public appearance—4o Instructors of be est repute 
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tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
violin 

CATALOG ON APPLICATION 
MADAME 


vv ALENNER 


America’s Representafive of the Great Garcia Method 


Teaeher of Florence Multord, Metropolitan Opere 
House; Kathicen Howard,.Grand Opera, Darmstadt; 
Lille May Welker, Grand Opera, Erfurt: Kath- 
erine Noack Fique, Opera, Concert, ead Oratorio; 
Camilla Elkjeer, Aborn Grand Opera Co. Lacilie 
Brodsky, Majestic Grand Opera Co., and ethers. 


962 Sth Avenue, Corner 56th Street, New York 
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FLORENCE 


TRUMBULL 


PIANISTE 
Vorbereiterin (ASSISTANT) to Theodor Leschetizky 


Care of Anglo-Austrian Bank - - Vienna, Austria 








FLORYN OPERA PRODUCING CO. Inc. “*Zeweteet.,, 5 tone” 


Three Opera Bouffe Co’s in repertoire. Applications ia writ- 
ing from Asgirants with good voloes and talent will be considered. 


SEASON 1914-1915—Al Fresco Grand Opera productions 
in Central Park, New York City. 


DISTINGUISHED ITALIAN 
GIUSEPPE FABBRINI PaRIST 

















LIMA O’BRIEN 





ANN JET KINTSS Soprano 


Management: R. E. JOHNSTON 
New York City 


1461 Broadway . 





George GARRE 


16 East 10th St. New York 





Cc SOLO HARP METROPOLITAN 

A ALZEDO OPERA ORCHESTRA 

* MANAGEMENT: ©. RENARD | 
CONCERTS AND RECITALS 216 Wee 

$ HARP { insTRUcTion New York 


Christine MILLER “=srrc" 


Address: Care of American Express Co., Paris 
Management HAENSEL & JONES, Acolian Hall, New York 





CAROLINE DR. 


MIHR-HARDY CARL E. DUFFT 


SOPRANO BASSO CANTANTE 
JOINT RECITALS 
Address 204 VV. 04 St. Tel. 2488 River 


REINALD WERRENRATH 





BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
New York} 


1 West 34th Street, - - 


Address, 49 Claremont Avenue 





Professor of Chora! Music, Columh!e University. 


BAERNSTEIN- RECNEAS 


TEACHER OF SINGING 
New York: 133 West 8Oth Street 
Tel. 3786 Schuyler 


JOHN McCORMACK 


Celebrated Irish Tenor 


Just closed a $200,000 Tour, Returns 
fer Pebruery, March and April, 1914, 


Always and only under CHAS. f: WAGHER, 1451 ey A Vert 


Personal management of 


Jaime Overton 


VIOLINIST 
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GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
ther well-known singers of Grand Opera 
or Concerts. 

Teaching during summer, Monday, 
Wednesday and Saturday only. Special 
terms. 

VOCAL STUDIO: 1425 Breadway 
Metrepolitas Opera House Building, New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils. 

Write for Circulars, 


BARDMAN PIANO EXCLUSIVELY USED 


ce 





Oscar Seagle Due This Week. 


Oscar Seagle, who returns to America this season under 
Loudon Charlton’s management, is one of the few singers 
who, from the very outset, has taken a long period of 
study entirely by his own efforts, without financial aid 
from any source. The baritone is a Southerner by birth, 
Chattanooga, Tenn., claiming him as one of her sons. He 
left the South while a boy and went to Minneapolis, where 
he soon became identified with local musical affairs. When 
twenty years old Mr. Seagle went to New York, where he 
sang for two years with the Castle Square Opera Company. 
After several years of travel and singing in the United 
States he became one of Jean de Reszke’s first pupils in 
Paris. For nine years he has remained there, becoming 
famous both as a singer and teacher. 

In Paris the baritone has won marked popularity. For 








OSCAR SEAGLE IN HIS LONDON STUDIO, 


years he was soloist of the American Church, and each 
season has given one or two splendidly attended recitals 
ind appeared as soloist at the Lamoureux and Philhar- 
monic concerts. He has sung in a number of oratorios and 
has won popularity as a salon singer both in Paris and Lon- 
don, having sung for the Grand Dukes of Russia, Prince 
Orloff, Duchesse of Commastra, Duchesse d’Uzes, Madame 
Le Grand, Lady Neumann, Mrs. Cavendish-Bentinck, Bar- 
oness von Andre and Lady Sasacon 
Mr. Seagle has come to America on several short con- 
cert tours, singing “Elijah” at the Worcester Festival, and 
appearing with many important musical clubs throughout 
the country. The favor with which he is meeting abroad 
indicated by the following excerpt from the Paris 
Figaro 
Oscar Seagle, the remarkable baritone, who gave a concert in the 
Salle des Agriculteurs yesterday, was greatly applauded by the large 


nudience which assembled to hear him His magnificent voice and 


perfect emission, his style and his admirable musical interpretation 
nake him a most interesting and deservedly popular singer. The 
program was beautifully selected and varied. 
Mr. Seagle is due to arrive in New York this week. 
\dvertisement. ) 


Anne Stevenson Succeeds Charles A. Rice. 


Anne Stevenson, soprano, succeeds the late Charles A. 
Rice as representative teacher of the Belari Method, she 
having been his pupil and assistant; her studio is the 





former Rice studio, Carnegie Hall, New York. 

Miss Stevenson’s method for the voice is a scientific 
application of natural laws, which results in perfect even 
ness and purity of tone, and gives equalization of vow- 
els, thus eliminating that sudden, unpleasant qualty one 
hears with change of vowels in songs as sung by many 
singers. This absolutely prevents proper coloring of the 
word sung, and practically destroys the value of the 
whole song. Miss Stevenson’s own work and that of 
her pupils is most satisfying, as there is no crudeness re- 
sulting from either unexpected change in quality of voice, 
or from insufficient or inappropriate knowledge of the 
nterpretative value of the song sung 

Miss Stevenson purposes giving a series of Sunday 
night studio musicales. Singing recently for a privat: 
audience she delighted by reason of her beautiful finish 
and temperamental qualities Mr. Dixon was at the 
piano, playing most sympathetic and musicianly accom- 


paniments, 





Riheldaffer Opens Library. 


Grace Hall Riheldaffer, the popular Pittsburgh soprano, 
is already heavily booked for this season. Two series of 





recitals are to be given in conjunction with Mary Dennison 
Gailey, violinist. She is also taking a limited number of 
eng&gements in® January for a lecture recital on Oriental 
music with Nelle Richmond Eberhart, the collaborator of 
Charles Wakefield Cadman. Recently, during a visit of 
Miss Gailey’s to Mrs, Riheldaffer, they shared honors at a 






luncheon given by Mrs. George M. Jones for Fraule-n 
Dorothy Richter, of Hanover, Germany. The occasion 
marked the opening of the wonderful library of the new 
Jones residence on Squirrel Hill, a handsome edifice of 
modified Tudor architecture with pure Georgian interior, 
surrounded by an English garden, and containing magnifi- 
cent souvenirs gathered in world wide travel. An informal 
concert in the library followed the luncheon, in which the 
group of Cadman and Woodfo-de-Finden songs aroused 
the especial enthusiasm of the German guest. 


Madame Maigille’s Surprise. 


—_—— 





Those present at a short program given in Helene Mai- 
gille’s new studio, 42 West Twenty-eighth street, New 
York, last Saturday morning, were given an unusual treat. 

Saberry d’Orsell had sung with her usual great beauty 
of tone and with that fluent delivery, so characteristic of 
the Maigille method of bel canto, when the noted teacher 
of voice surprised and delighted her listeners by singing 
the Bemberg aria “Jeanne d’Arc.” It is hardly necessary to 
add that her singing was received with great enthusiasm. 
Her beautiful mezzo-soprano voice is still rich and full. 

Following the musicale an inquisitive auditor asked Ma- 
dame Maigille where she had been keeping her voice these 
eight or ten years. The answer came almost falteringly : 
“I love to teach so much more than to sing myself and I 
have cared only for the advancement of my pupils. I 
have never spared my voice in teaching them the art of 
reverence. Philadelphia was the scene of my endeavors, 
as you know, but I am glad to be back in New York. How- 
ever, in opening my own school of singing, I hope to build 
up a great institution from which artists will go forth to 
fill their places in the world and to form teachers who 
will instruct the method I have proven of such unfailing 
value. Some day when my work becomes better known it 
will be the teachers who will come to be taught, for they 
are the ones who often feel the need of exact knowledge 
of voice registration and breath control.” 

The afterncon musicals will be features of the Maigille 
school during the season. 





“Your taste in music is improving,” said Mrs. Cumrox. 
“Yes,” replied her husband, “you and the girls are get- 
ting me so that I don’t enjoy anything that I can spell or 
pronounce.”—Washington Star. 









































































November engagements will be announced later 




















HAROLD OSBORN-SMITH 
Accompanist 


CONCERT DIRECTION M. 8. HANSON 
437 Fifth Ave. New York 
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Jules Falk’s European Successes. 


Jules Falk, the violinist, has been winning new laure’s, 
of which his collection of press notices tells the story. The 
which Mr. Falk assisted, was g-ven 
Royal Harmony Society, Art 
September 3, by the orchestra of the 
s, conductor. 


following program, at 
under the auspices of the 
werp, Wednesday, 
society, Constant Lenaert 


The Creations of Prometheus (Ballet, op. 43) . Beethover 


Aaagio with variations of the Kaiserquartet Haydu 
Concerto for violin, E major 7 J. S. Bach 
Jules Falk 
Overture, The Magic Flute. Mozart 


Variations Symphoniques Paul Gilson 


Walther’s Preislied (paraphrase) Wagner-Wilhelm) 

Albumblatt (paraphrase) Wagner-Withelm 

Zéphyr Hubay 
Jules Falk 

Overture, Charlotte Corday Benoit 


herewith 
ANTWERP 


from the newspapers follow 
SOCIETE (ROYAL) IYHARMONIE, 
BELGIUM, SEPTEMBER 3, 1913 


The concert last given with the 


Reviews 
CONCERT 


evening was assistance 


of Jules Falk , In the concerto in E major by Bach he 
showed himself worthy of his master, Ysaye, by the classisme of 
his playing, breadth of tone and elegance of bowing M. Falk re 
ceived a particularly enthusiastic reception 

In the second part of the concert the artist played with equal 
success two numbers by Wagner, arranged by Withelmj, and a 
rather weird pyrotechnical composition by Hubay.—l.a Metropole, 
September 4, 1913. 

GREAT MUSIC FESTIVAI 


Jules Falk, a violinist of rare ability, played the con 


certo in E 


major by Bach with warmth, sentiment and breadth of 

tone. The transcription of “Walther’s Preislied,” the “Albumblatt”’ 

and the “Zephyr” by Jeno Hubay were given with the passionate 
fire of youth 

The finesse and elegance of his style, added to this his masterly 

interpretation, brought ample proof of the artist’s great ability 

rhe audience applauded every number enthusiastically and recalled 


the artist many times.—Het Handelblad van Antwerpen, September 


4 913. 


The soloist introduced was Jules Falk, a violinist of ex 


ceptional ability. . + His tone is rich, noble and full of colo: 


and his technical equipment overcomes all difficulties with ease. 


violin and orchestra 


no Hubay 


The artist played the beautiful concerto for 
by Bach and works by Wagner-Wilhelmj and J« 


He was heartily applauded and recalled many times La Presse, 
September 4, 1913. 
Jules Falk was introduced to an Antwerp audience for 


ability of 
finished technic His art 


the first time last evening The artist 


high order, 


possesses 


coupled with a wholly 











Motto: “‘The Best in Music’’ 
The Musical Southwest 


Arizona - New Mexico - Nevada 
California 


Suite 705, Auditorium Bidg. 
Los Angeles, Calif. 


L. E. BEHYMER 


Manager of distinguished artists 
Representing 

The Leading Managers of Europe 

and America and Their Artists 


Originator of 


The Great Philharmonic 
Courses of the West 
Manager of 
The Woman’s Symphony 
Orchestra of Los Angeles 


The Auditorium “Z2<0's7 


Seating ieee 4 i. 
Playing 
Grand Opera - Drama - Visiting 
Orchestras - Bands and Dancers 


San Francisco Office: 
1006-1007 Kohler & Chase Bidg. 
ALFREDA VERWOERT, Rep. 














demands the warmest admiration for nobility of interpretation and 


the beauty and richness of tone 
The artist 


and recalled 


achieved great success, was enthusiastically applauded 


many times Le Nouveau Precurseur, September 4, 


1913 ( Advertisement.) 


Ethelynde Smith in the 


“Forest Primeval.” 


Mid the murmuring pines and the hemlocks” is pictured 
Ethelynde Smith, the young Portland soprano, who 
her summer at Lake Winnepesaukee, N. H. Miss Sm_-th’s 
work for the coming season starts with a concert in Brain 
tree, Mass., October 21, when her program will include 
songs in German, French, English, Spanish (Cuban Haban 
centuries old, 


spent 


com 


(an old Hindu chant, 


era) and Chinese 





ETHELYNDE SMITH AT LAKE WINNEPESAUKEER 


still 


programs which she 


unknown, which is used by the priests in th 


Other 


pe ser 


temples). will give this season 


; 


are an all English one consisting entirely of ngs by 


American composers and one composed of chi'dren’s songs 


only. 
Franz Egenieff’s Many Roles. 
In Germany, Austria, Russia, Scandinavia and France 
also in the Balkan States, Franz Egenieff has aroused un 


hounded enthusiasm by the large number of his roles. This 


baritone sings in the Continental languages, in Scandinav.an 


and in English, and, judging from the number of his sc-ap 


books, volumes might be written of his versatility 


In German, French and Italian opera he is equally re 
nowned. He has sung with marked success in the old 
florid operas of Bellini and Donizetti and in the modern 
works of Puccini, Strauss and Debussy In Wagnerian 
productions, he has achieved triumphs. Throughout them 
all, there has been high praise for the beauty of his bel 


carto, for Egenieff, while a great actor, is first of all a 
singer 

Egenieff’s powers of characterization are indeed wond 
ful, but there is another side to this artist no less ex 


; 


traordinary—his innate intelligence and poetical interpreta 
tions of lieder 

Many Americans who have heard Franz Egenieff sing 
in opera abroad will eager to hear him in recital this 
season, when he will make a tour in the United States and 
Canada 

The following is the concluding paragraph of a long 


report of an Egenieff song recital in Berlin, written by 


the critic of the National Zeitung 


At his recital last night Egenieff’s noble method, his giori 
voice and his tasteful interpretations were admired by an hus 
astic and singularly select audience He gave the greatest possible 


‘Archibald Douglas 


(Advertisement.) 


treat by his rendition of Loew's ballad 





Excellent San Antonio Vocal Instructor. 


Tex., is delighted to 


Edith L 


received the 


Marks, of San 
following letter from the 


Antonio, 


have eminent New 


York voice specialist, Joseph Baernst Regneas 


133 West Eightieth Street 
New York City, September . 1018 
Dean Mes. MaAnxs It gives me great pleasure to tell you that I 
have found the work done by you with the singers I have hea 


from your studio of the very highest order, and I have never ! 


an opportuntty of telling thie te the young ladies who 


tinued their work with me 


Your own singing is so excellent that any serious student must 


benefit by vour instructions. 


Were I seeking a vocal instructor for my own daughter I would 


fee! perfectiy sefe im placing her in your hands. 
Wishing you « successful winter, 1 am, 
Paithfully yours, 


(Signed) losernm Baganereis-Reow eas 


Baton Swingers Here. 


Leopold Stokowski, Alfred Hertz and Dr. Karl Muck 


arrived in New York from Europe last Monday 


“Pop, why do they put stops on an organ?” 


“To make it go.”"—Baltimore American 


HELENE MAIGILLE hes: 
42 West 28th Street, New York 


Write fer informatica 





w-HINSHAW 


BARITONE of the Metropolitan Opere Co. 
Management: R. E. JOHNSTON 
1461 Broadway. - - - New York City 











Florence AUSTIN 


America’s 
Violinist 





Season 
1913-1914 
Now 
Booking 


Address; E. E. GROVER, Telephone Murray Hill, 2239 


ALBIN ANTOSGH 


AUSTRIAN CELLIST 


133 East S4th St.) 8, ¥. 

















’CATHERWOOD "=" 


Fowler Apartments, 1110 W. Washington Street 
Les Angeles, Cal. Phone 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kaiser Wiineimatr., 





Leipatc, 61 


FRANCES rues L D 


Assisted By 
Gutie Cassini, Cellist, and Frank La Porge, Pianist 
Exciusive Management for Concerts: R. E. JOHNSTON, 145) Broadway, Hew York City 
Kaabe Piano Used 


SOUSA tis BAND 


EN ROUTE 
SEASON OF 19013-1914 
Office: 1 West 34th Street 
Telephone 6128 Greeicy 


SOPRANO 
OF THE 
METROPOLITAN 
OPERA CO. 








EDNA 


SHOWALTER 


Coloratura Soprano 
For Concert Bookings Address: 
HAENSEL & JONES, Acolian Hall, NewYork 


WOLLE 


ORGANIST 


Management, The Wolisohn Musical 
i West 34th Street, 4 York 














CARL 


FLESCH 


THE GREAT HUNGARIAN 
VIOLINIST 
First American Tour January, February, March, 1914 
Soloist: 
Beston Symphony, Chicago Symphony, Cincinnati 
Symphony, New York Philharmonic, New York 
Orchestra, Si. Paul Sym- 





Exclusive Managemest: 
HAENSEL & JONES, Acolian Hall 
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CORNELIUS VAN VLIET 


Dutch Cellist 


22 South 10th St.. Minneapolis, Minn: 


PAUL REIMERS 


ee L CNOP.. 


Recitals and At Homes 
Address, Antonia Sawyer, 1425 Broadway, N. Y. 


ARIE KAISER 


SOPRANO 


Management: WALTER ANDERSON, 171 West 57th St., New York 














Fmilio de Gogorza 


Baritone 


Management Antonia Sawyer. 1426 Broadway, New York 





THE EMINENT AUSTRIAN PIANIST 


«re UNSCHULD 


Plano Recitals and Lectures on Technic by Motion Pictures 
Plano Method tiustrated by Motion Pictures 
BUROPEAN CONCERT BUREAU, 1320 P. St., Washington, D. C. 
Steinway Piano Used 


LA PALME 


PRIMA DONNA SOPRANO 


Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co,, Montreal 
Address: 4478 St. Catherine Street West, Montreal 


““~ HAUGHWOUT 


SS Specialist in 


RECITATIONS and IMITATIONS 
COSTUME RECITALS 


| First American Season 


me 
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Ah= D> 












Fxclusive Management: 
\aeae y ANTONIA SAWYER 
4 1425 Broadway, New York 






















OVIDE MUSIN’S ““crviis"* 


Recognized as the HIGHEST SCHOOL of violin playing In the U. S 





Inetruction given by this 

w 1 renowned Virtuoso 

in persor in the Au- 

thenti tempos, style, 

fir g bowing of 

t ' rtory, an 

1 modern 

Musis SPECIAL SYS 

TEM greatly LESSENS 

the time rdinarily spent 

a ing technic an 

bow control Write for 

ma er regarding his 

PECIAL CORRESPONDENCE COURSE 

PIANC HARMONY, with eminent teachers. Voice produc- 
t t ! t Mme. OVIDE MUSIN, coloratura 
t f i Practice unre- 


st HAPERONAGI Address, the REGISTRAR, 
51 West 76th St., N. Y. Tel. 8268 Schuyler 





































YVONNE DE 


TREVILLE 


Coloratura Soprano 


GRAND OPERA PRIMA-DONNA 
SEASON 1915-14 


in America from October to March. 
Available for Concerts, Musicales, 
Recitals and Festivals. 








European Address: $8 rue de l'Aurore, Bruxelles, Belgium 
American Address: - 62 De Hart Place, Elizabeth, W. J. 
Cable Address: Detrevilie-Bruxelles 














Jan Kubelik Arrives. 





Jan Kubelik and his wife arrived in New York from 
Europe on the Kaiserin Victoria, of the Hamburg Ameri- 
can Line, early last Saturday morning, September 27. 





JAN KUBELIK. 
Che celebrated violinist is .booked for an extensive tour 
of America, Canada and Cuba with Madame Melba. 
Mr. Kvbelik will give his first concert on Sunday, Octo 
ber 19, at the New York Hippodrome, and will be heard 
in Brooklyn on Tuesday, October 21. 


Greetings from Conductor Arens. 


F. X. Arens, conductor of the New York People’s 
Symphony Orchestra, sends the accompanying greetings 
to the Musica, Courrer from lofty Mt. Hood, which 








ARENS IN COOL CLIMES 
proudly rears its snow capped crest over eleven thousand 
feet above sea level. Mr. Arens is the figure at the ex- 
treme left in the picture. 


Hensel Engaged by Campanini. 
Heinrich Hensel, the famous German tenor who sang 


the two Siegfried roles at the Metropolitan Opera House 
two seasons ago, has closed a contract with Cleofonte 





HEINRICH HENSEL 
Campanini to sing with the .Chicago-Philadelphia Opera 
during the season of rorg-15. Hensel also is engaged to 


sing the role of Parsifal at its first production at the Covent 
Garden Opera, London. Prior to that he will sing this role 
in French at the Theatre Royal de la Monnaie, Brussels. 





Virgil Piano School Recital. 





Clarice Merriman, of Portland, Me., gave the opening 
recital of the season at the Virgil Piano School, 42 West 
Seventy-sixth street, New York. Miss Merriman, a very 
talented pianist, is a pupil of Frank L. Rankin, director of 
the Virgil Piano School of Portland. 

For the last three weeks she has been the private pupil 
of Mrs. A. M. Virgil. Miss Merriman brought with her 
a fine repertory of about twenty difficult pieces, all of 
which she had well in hand, but she needed fresh inspira- 
tion, and some criticism for unfolding a still finer con- 
ception and broader interpretation. Under the exiting 
conditions, progress was sure and rapid. It was in appre- 
ciation of Miss Merriman’s playing that Mrs. Virgil in- 
vited her to give this recital. 

An interesting program was selected for Friday after- 
noon, September 26, every number of which was weil 
played as to style, execution and interpretation. The 
Chromatic Fantasie (Bach), the Polonaise, op. 53 
(Chopin), and the Concert Etude in D flat (Liszt) were 
especially effective, while the lighter pieces were equal y 
enjoyable for tone qualities, delicacy and shading. 

Emma Lipp and Marion Blair assisted, each playing on: 
number. Beauty of tone and brilliancy of execution char- 
acterized their playing. Fine mental poise, assurance, 
easy and graceful style of playing, were noticeable in the 
playing of all. It is claimed that these admirab'e quali- 
ties are attained mainly through accomplishing the greater 
part of practice on practice keyboards instead of the piano. 
The program follows: 


CUPOMIIUE POUND 6 ic cckcctcc neces céveccsspeneeocnectcenenns Bach 

Bird as Prophet ....- Schumann 

Prelude in A minor. ee CORE ...- Chaminade 
Clarice Merriman. 

PORTO: ORION © hc ca vides cone ts tune bees vess ce vecdenes Strelezki 
Dene FUME oan 6 caked caselnadavecks ones tensed obcceds Schumann-Liszt 
Emma Lipp. 

Fantasie Impromptu ............. (hoa iukbuposevscevdeen bs Chopin 
Wd Achbbbcandnwets Cbkabesansbarebbiwal tence shane menend Chopin 
RRND icakicdnddscecsnecshas Cucheetlwishs cecakiebeniesey Chopin 
Polonaise, op. 53 CELI AR NINA heh n cd dbhdeeeowedaee od Chopin 
Clarice Merriman. 

Recollections of Home.... ‘stk vakead ehpotesene ..S. B. Mills 
Marion Biair. 

PORN a 5 RR iin ko oee'd Cipabid'g dre neeh ec ccescantdueycagecnes cnn 
Comenn’ cee TP Gea ibis cad 8 0c wtidn Radio vesctcebenes ¥umdeude Liszt 
Rhapsody No, 2........ jevescepeceveséeace cee 


‘Glerice Merriman. 
Ethel Newcomb’s Aeolian Hall Concert. 


Ethel Newcomb, pianist, gave an impromptu recital to 
about seventy-five friends and acquaintances at her sum- 
mer home, Whitney Point, New York, on Saturday even- 
ing, September 20. Miss Newcomb played several of the 
selections, which will appear on her Aeolian Hall, New 
York, concert program, October 22. 

Her mature and musical interpretations, fine tone and 
technic have won favorable criticism abroad, where she 
has played with many prominent orchestras. This occurred 
when she was studying in Vienna with the famous master, 
Leschetizky, whom she also assisted for four years. It 
is this world renowned teacher, who is reported to have 
said of Miss Newcomb’s playing of the Schumann Con- 
certo: “I have seldom heard this concerto played so well.” 

Miss Newcomb is under the management of Loudon 
Charlton. 











Helen von Doenhoff Shows Appreciation. 





New York, September 27, 1913. 
To the Musical Courier: 

Just returned from my vacation. I find that I have 
quite a large number of applicants, larger than usual, 
much larger! I must give credit where credit is due. 
The flattering publicity in your esteemed paper last se.- 
son must be the cause of the increase. I therefore grap 
this opportunity to express my heartfelt gratitude, and 
sincerely hope to have your aid for a good many years 
to come. Most cordially yours, 

(Signed) Heten von Doennorr. 





Carolina White Abroad. 





Friends and admirers of Carolina White will be grati- 
fed to learn of her instant success in “Aida,” given last 
Monday, a week ago, at Maestro Campanini’s new house, 
Teatro Reynach, in Parma. The fair American was caled 
before the curtain many times and shared her honors with 
Giovanni Martinelli, one of her fellow artists in the cast, 
and Cleofonte Campanini, under whose direction the re- 
vival was made, 





Enthusiast. (at musicale)—We shall hear more of this 
young man. 
Sufferer—Not tonight, I hope.—Houston Post. 
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[This department is designed by the MUSICAL COURIER to be as complete a record as possible of the public performance all over the world of the works of 
composers born in the United States. The department will be published weekly and contributions are solicited from any source whatsoever to help make 
the record all-encompassing. The clippings and programs sent must report concerts which have actually taken place and must be of recent date. 
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Beach, Mrs. H. H. A.—“Ah! Love, but a Day” (song), ‘Dance of the Sylphs,” “Bourree” in A minor, —“Twin Roses” (song), sung by Helen Donohue De 
sung by Madeline Gallagher, Warren Avenue Congre- “Valse Caprice” (violin), played by the composer, Yo, Hollins College, Hollins, Va., May 7 1913. 
gational Church, Chicago, Lil., August 28, 1913. Warren Avenue Congregational Church, Chicago, Ill, Rogers, James H.—“At Parting” (song), sung by Leona 

Buck, Dudley—“We Praise Thee, O God” (anthem), sung August 7, 1913. Woody, Haggerty, Snell studio, New York, August 
by choir, Second Baptist Church, Holyoke, Mass., Hadley, Henry K.—“North, East, South and West” Third 25, 1913 
September 14, 1913 Movement—South (orchestra), played by Franz Kal- Sans Souci, Gertrude—“When Love Is Done” (Song), 

Burleigh, H. T.—*Now Sleeps the Crimson Petal” (song), tenborn and his orchestra, Central Park; New York, sung by Toku Tagaki, Von Ende School of Music, 
sung by Frank Parker, American Conservatory, Kim- August I9, 1913. New York, August 18, 1913 
ball Hall, Chicago, Ill., April 22, 1913. Hammond, Wm. G.—‘“Cupid’s Wings” (song), sumg by Shelley, Harry Rowe—“Evening Song” (organ), played by 

Cadman, Charles Wakefield—“Welcome Sweet Wind” Leon Rice, U. S. Grant Hotel, San Diego, Cal, Sep Alexander Russell, Wanamaker Auditorium, New 
from “The Morning of the Year” (song), sung by tember 8, 1913. York, week of September 8 1013 
Mrs. Homer Fairmon, New York, September 11, 1913. ‘Love's Springtime” (song), sung by Leon Rice, Sousa, John Philip—“The Stars and Stripes Forever” 

Three Songs to Odysseus: “Welcome, Within My Long Beach Assembly, Long Beach, Cal., August 28, (orchestra), played by Franz Kaltenborn and his or- 
Shining Portals” (Circe’s Song), “Thou Wouldst Not 1913. hestra, Central Park, New York, August 19, 19013 
Stay” (Nausicai’s Song), “Leave Not This Sea- Hawley, Charles B.—‘“I Love You So” (song), sung by Speaks, Oley Elysium.” “Morning” (songs), sung by 
encircled Isle (Calypso’s Song), (songs), sung by Zoe Leon Rice, U. S. Grant Hotel, San Diego, Cal., Sep Zoe Fulton, High School auditorium, Newark, Ohio, 
Fulton, High School Auditorium, Newark, O., Sep- tember 8, 1913. September 11, 1013 
tember 11, 1913. —“To You” (song), sung by Leon Rice, Long Beach “When Mabel Sings,” “Life.” “To You,” “On the 
—I] Hear a Thrush at Eve” (song), sung by Longan Assembly, Long Beach, Cal., August 28, 1913 Road to Mandalay” (songs), sung by the composer, 
Parliamentary Club, Muskogee, Okla. September 15, Homer, Sidney—“Uncle Rome” (song), sung by Oley High School Auditorium, Newark, Ohio, September i! 
1913. Speaks, High School Auditorium, Newark, Ohio, Sep 1913. 

—“The Heart of Her” (song), sung by Leon Rice, tember 11, 1913 Spross, Charles Gilbert—‘Jean” (song), sung by Leon 
Long Beach Assembly, Long Beach, Cal. August 28, “Banjo Song” (song), sung by Leon Rice, U. S. Rice, Long Beach Assembly, Long Beach, Cal., August 
1913. Grant Hotel, San Diego, Cal., September 8, 1913 28, 1913 

—“From the Land of the Sky-Blue Water” (song), “Requiem” (song), sung by John Lindsay, Warford Vannah, Kate—“My Bairnie” (song), sung by Matthew 
sung by Mrs. Arthur Bryant, Madame Oldberg’s School of Music, Morristown, N. J., September 9, 1913 Auld, Baptist Church, Loveland, Colo., September 9, 
studio, Belasco Theater, Washington, D. C., March 9, “Banjo Song” (song), sung by Leon Rice, Long 1913 

1913. Beach Assembly, Long Beach, Cal, August 28 1913 — “ ; 

—“Dawning,” “The Moon Drops Low,” “Call Me No Kiirsteiner, Jean Paul ‘Canticle of Love,” “The Be Von Ende School of Music Events. 

More” (songs), sung by Gertrude Livingston, Denver, trothal, Invocation to Eros,” “If I Were a Rain te eile 

Colo., September 23, 1913. drop,” “His Lullaby,” “Morning” (songs), sung by Herwegh von Ende, director of the Von Ende School 
—“A Nubian Face on the Nile,” “To a Vanishing Leon Rice, Long Beach Assembly, Long Beach, Cal. of Music, New York, will inaugurate a serie £ fifts ; 
Race,” “The Pompadour Fan” (piano), played by the Augut 28, 1913 certs at Forwards Hall. on th wer east side. New 
composer, Denver, Colo., September 23, 1913. “Invocation to Eros,” “If 1 Were a Raindrop,” “His York City, under the ausy f the Forwards Associa 
—*“The Heart of Her,” “From the Land of the Sky- Lullaby,” “Morning” (songs), sung by Leon Rice, tion, on Thursday evening, October 2 The artista for 
Blue Water,” “I Hear a Thrush at Eve” (songs), sung U. S. Grant Hotel, San Diego, Cal., September 8 1913 the first concert include Beatrice Fine, soprano; Charles 
by Beatrice Zwetow, Denver, Colo., September 23, 1913. Loud, John Adam—‘“Flower Rain” (song), sung by Leon Norman Granville. baritone Madame Schnabel-Tollef 
—*Fhe Morning of the Year” (song cycle), sung by Rice, U. S. Grant Hotel, San Diego, Cal., September son, piano, and Carl Tollefson, violin 

Beatrice Zwetow, Gertrude Livingston, J. L. Janespie, 8, 1913. Final examinations for scholarships at the Von End: 
Glen E, Richardson, Denver, Colo., September 23, 1913. “Flower Rain” (song), sung by Leon Rice, Long School, in the piano, voice, and violin departments, will 

Campbell-Tipton, Louis—‘Spirit Flower” (song), sung by Beach Assembly, Long Beach, Cal, August 28, 1913 be held on Thursday, Friday and Saturday, October 2 
Mrs. Homer Fairmon, New York, September 11, 1913 MacDermid, J. G.—“If | Knew You, and You Knew Me” nd 4, from nine to eleven a und from three to 

“Song of a Sailor” (song), sung by Leon Rice, (song), sung by Leon Rice, Long Beach Assembly o'clock in the afternoon Applications should be mad 
U. S. Grant Hotel, San Diego, Cal., September 8, 1913. Long Beach, Cal., August 28, 19013 without delay by mail or telephon 

Chadwick, George W.—“Melpomene” (orchestra), played MacDowell, Edward A.—“Concerto No. 2” (piano and or Anton Witck olin soloist and concertmaster of it 
by the Cincinnati Symphony Orchestra, Wassili Leps, chestra), piano part played by Cecil Baumer, Prome Boston Symphony Orchestra, and his wife, Vita Wit 

dé conductor, Pittsburgh, Pa., September 4, 1913. nade Concert, London, Eng., August 27, 1913 the eminent pianist, are due to arrive in New York today 

; —‘Melpomene” (orchestra), played by Franz Kalten- MacFadyen, Alexander Spring Singing” (song), sung October 1, from abroad, and will resume their teaching at 
born and his orchestra, Central Park, New York, Au- by Madeline Gallagher, Warren Avenue Congrega the Von Ende School 
gust 19, 1913 tional Church, Chicago, Ill., August 28 1o13. Samuel Ollstein, a gifted violinist, and pupil of Her 

Clough-Leighter, H.—“My Lover He Comes on the Skee” Maxon, Frederick—‘“Springtime Fantasy” (organ), played wegh von Ende, director of the Von Ende School of 
(song), sung by Leon Rice, U. S. Grant Hotel, San by Roland Diggle, St. John’s Cathedral, Quincy, Ill, Music, opened last Wednesday, at Montrea 
Diego, Cal, September 8, 1913. September 7, 1913 weeks’ tour with Xavier Mercier, the eminent Canadian 
—“My Lover He Comes on the Skee” (song), sung —“Madrigal” (organ), played by Edwin Arthur Kraft, tenor. Montreal criticisms have been most flattering 
by Leon Rice, Long Beach Assembly, Long Beach, Trinity Cathedral, Cleveland, Ohio, September 21, This is one of many instances where concert managers 
Cal., August 28, 1913 1913 secured their artist from the Von Ende School of M 

DeKoven, Reginald—Selection from “Robin Hood” (or- Munford, Josephine Underwood—“Witches’ Dance” (pi _—— — 
chestra), played by Franz Kaltenborn and his orches- ano), played by the composer, Friday Morning Club, . one 

i tra, Caio Park, New York, August 19, 1913. Washington, D. C., February 21, 1913 Behymer Eulogizes Otttilie Metzger. 

. Foote, Arthur—‘“I’m Wearin’ Awa’” (song), sung by —‘Witches’ Dance Rose Sketch” (piano), p'ave!l L. E. Behymer, the Pacific Coast musical manager. in a 
Katheryn Bauder, C. A. C. Conservatory of Music, by the composer, New Willard Hotel, Washington, D. letter to Manager M. H. Hanson, pays the following en 
College Chapel, Fort Collins, Colo., March 31, 1913. C., March 24, 1913 thusiastic tribute to the German ntralt ttilie Metz 

Galloway, Tod B.—“Alone Upon the Housetops” (song), “Witches’ Dance,” “Rose Sketch” (piano), played by — ger 
sung by A. Angel Chopourian, Ledge End Inn, New the composer, Madame Oldberg’s studio, Belasco The Ontilie. Metezer, 1 think Lae pee eng oe 
York, July 25, 1913. ater, Washington, D. C., March 9, 1913 abroa At Bayre ast mn she was st satiafying 

Goldblatt, Maurice—“‘Dance of the Sylphs” (violin), ‘Twin Roses” (song), sung by Mary Warfield, thats she is a epte Coser, an excellent 
played by Albin Steindel, Ravinia Park, Ill, July 9, Monday Evening Musical Club, Clarksville, Tenn, |, ae ral rue te “ye ont 
1913 April 28, 19013 her as one of your artists } 

—“Meditation” (violin), played by Edward Loeber, —“Twin Roses” (song), sung by Helen Donohue De — - 

Warren Avenue Congregational Church, Chicago, IIL, Yo, with Hollins Glee Club, Roanoke, Va, May 6 Otto Taubmann’s “Port is ft ive its prem it 
August 14, 1913 1913. Frankfurt 











Myrtle EL Sc oe 


Concert Direction, M. H. HANSON, 437 Fifth Ave., New York KIMBALL PIANO USED 
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The King .-sce-seseseseensesneneneneeraneesaes Franklin L. Wood . * 
PHILADELPHIA NOTES, icws#" 2ccccssscuma in a , 
Priestess cesbongncovgene apr tedetlbenteaanninel Florence L. Lewils 
; Principals and ‘chorus are being worked into shape by OB! | I JIARY 
Musical Activity Begins with Estey Hall Recital— = Wassili Leps, director of the society, for the performance 
Harp School Planned- Operatic Society to on October 30. The ballot is under the direction of C. L 
Produce “ Aida’”’—Music Schools Elwood Carpenter. a ‘el P. ae 
Reopen for Season. Announcement was made last week to the effect that pe ages ee : 
Philads ol ie - Seitaebed ok. tere Dorothy Johnstone Baseler, the well known harpist, is fe oe eee facet era fy we 
Kinder, assisted by Louise Sterret, soprano, last 800n to open a school for the harp. Unquestionably Miss ae - c s Pp Somes” romps, Gee = —, = 
st : : and, on Friday, September 26. 
rilliant opening to the Philadelphia concert Baseler has done much to establish the popularity of the Mr. Pelissi Nia a Be Chaar sae 4 
. recital in Estey Hall under the management harp in Philadelphia musical circles and with her wide ' sbi 4 . mee aos aad, ray oi — 7 arn ad ” 
Concert Bureau. Mr. Kinder’s reputation reputation and unusual ability she is easily fitted to con- he ste age 8 . cagre 2a sana oft ; _— Pe 
: mposer, and the sound reputation which duct such a school along proper lines. e was ¢ e Sean ol o pemnprens popular songs, and as 
— sateibiiahiad os a comic aan aaa RRR he originator of The Follies gained world wide re- 
sudience which filled Estey Hall. To Rehearsals of the Germantown Choral Society are to "¥”- His company’s first appearance in London in 1907 
Mr. Kinder brought the Bane teMinkk and be resumed on the evening of October 14. According to Pesos % notable event, S c 
nce which has carried his name to lovers present plans the society will give two concerts during the _ In addition to being the composer of songs and lyrics 
n to ocean. His phrasing was pre season under prominent local soloists. The present season and the originator of the plots for many of his produc- F 
limaxes were strong, without the is the fifth year during which the society has been under — Mr. Pelissier was also the designer of costumes 
er” t often noticeable even among organ- the direction of David E. Crozer. = paged the leading roles in a large number of bur- 
ion, considéred as an entity, was a ene sa 
n do sopranos receive more com The Coombs Broad Street Conservatory of Music, the 
and applause of their whole audience William Hatton Greene School of Piano Forte Playing, Daniel W. Beardasen. » 
her numbers. A brilliant so the Leefson-Hille Conservatory of Music, and the W. W 
‘tt vet remains as warm as many contraltos, Gilchrist School opened the winter season last week. The Daniel W. Boardman, one of the famous bandmasters of = 
otuveadiniiy tos tan eakadneel a \ldrich School of Vocal Art which opened September 15, this country and said to be the dean of drum majors, died 
of ‘ the recital. The event was announces a new department of dramatic art under the ©” Monday at the home of his daughter, Mrs. Paul L. 7 
which will be given in Estey Hall under personal supervision of Beulah E. Jay, of the Little Brackett, in Allston, Mass. Though eighty-two years o!d, c 
» Ratey Concert Berens ates ie ee H. P. QuicKsat. Mr. Boardman was active in his work up to the beginning 5 
, EE OG j Ba of his illness, two months ago. He paraded at the head of 
A. Guilmant Wilbur A. Layeter Opens Studio. his ‘band fant Memories tty: : 
Guilmant % 
cs S “se Wilbur A. Luyster, director of sight singing at the ip, i 
Purcell Metropolitan Opera Company School, New York College. “Have you examined my piano?” asked the young lady. 

- a0 Brooklyn Institute, etc., has opened a studio at 64 East “Yes, ma‘am,” replied the piano tuner. | 
|. Boccherini Thirty-fourth street, New York, where he will spend a “What's the reason it won't make a sound?” | 
schaikowsky part of his time each week giving private instruct‘on, “Some one has lowered the soft pedal and nailed it 
e. H, Lemare preparing students for supervisors of music, and also for down,”—Ladies Home Journal. 

a a ot church solo positions. Upon request, classes will be 
Dowutag formed to meet the needs of those who cannot afford . ‘ 
\. Dvorik to pay for strictly private tuition. Mr. Luyster desires TO LET " 
: = ym O. Nicolai those wishing to-join such classes to apply, at once as the he 
j - m . » » 
will present Miss Sterret and ee ee TO LET—Use of attractive Studio with New Grand F 
Prsciidlnie- eereistina Okabe alk ee Piano. Morning or afternoon hours, Centrally located. 
aR ® Egan Will Tour Canada. Terms reasonable. References required. (Wed. and 4 
1 Operatic Society’s regular rehearsal Thomas Egan, the Celtic tenor, through his managers, Sat. excepted). Address: “A. D,,” care of Musicat e 
Vednesday evening, John Curtis, manag Egan Concert Tour, has completed arrangements for an COURIER, , 
unnounced the following cast ‘ > tour of Canads Late bookings for New York . 
4 xtensive tour of Canada te £ r New r oO 
Helen Macnamee Bentz ind vicinity are Jersey City and Brooklyn Academy of STUDIO TO LET—Beautiful studio, two grand pianos, a 
Daniel Donovan Meals with reception room, to sublet for evenings; especially ; 
M abe "hs May oma Lillian Breton, the dramatic soprano, has been re-en adapted to club and ensemble work. Stuvio Hatt, 64 D 
Frederick Ayres gaged for th e Egan tour East 24th St. 'Phone, Murray Hill 427. 











‘ix HAMMANN [Carolyn WILLARD | SUSANNAH MACAULAY | (~CENTory | 


Teacher of Singing 








masa, Phitadetphia PIANIST Perfect Method of Breathing Taught LYCEUM CONCERT 
STUDIO, 303 CARNEGIE HALL, NEW YORK AND BUREAU 
6 i aren Cc Q FID AMPianis Planist In America Season 1912-13 Composer of “Great Is Allah,” “The Butterfly." “Ave Marta.” CONCERT i 
VOCAL STUDIO AND OPERA SCHOOL «italien Method) BEALL. the are 
Fine Arts Bullding Chicago Te “a - Century 


Ninth Fier, Auditoriom Building - CHICAGO PRPS AS. K AR L SCHNEIDER —o tae oval ci ms 
ore RISH- tures, Theatri more 
¥ ARCHIBALD Baritone Mme, NARELLE Stes Popil of Lsiei Vasnecciai, Florsece, Itsls oe ho | 


: CONCERTS, RECITALS. ORATORIO (Mary Ryan) October to May, 1705 Chestnut St.. Philadelphia Particulars Address Address ' 


N 23 Park Avenue Tel. 5460 Murray Hit | Address: Sutorius & Company, 1 West 34th Street | May to October, 9 Friedrich Str.. Mesnetes, Cornett LYCEUM DEPT. | CONCERT DEPT 


Kuig@WskY | LUGILLE MILLER | extrem fot SEAS ||emwrane cotetonsy 
Instruc- 




































loc . SOPRANO. = Address all communications to . Repertoire, Acting, Stage Practice, Free admission to 
| Vocal Instructor Institute | Sr. TROUTMAN, . 6th Ave.. PITTSBURG PA, | Royal Opera. Public appearances before royalty. 
| F Cebdarg Scheel of Opera, Coburg, Cermany. XANDER 
Hl ormerly 8 years chief teacher 
| at Stern Conservatory, Berlin autre Z Uk () Ws b-4 Lg 
Be avccesnne | BEAT CCUE| tirs. HALL MeALLISTER | “. YR 
212 West 59th Street Tel. 2329 Columbus bd mr rae At ants ome, Sareuse, 


CONTRALTO TEACHER OF SINGING 


GAY DONALDSON | 9" | errere Sane _tom * BIRDICE BLYE =: 


BARITONE ANNE UMBERTO 
1775 Beechwood Boulevard, Pittsburg, Pa. STEVENSON SORRENTINO a At TEINWAY Po Y PIANC Case 

THE MINNEAPOLIS ae or ART. 
EMINENT ITALIAN TENOR ft Pontos feoaey, feoner of Mae ae ct cares al Hey 


Soprano = Teacher 
(Belari Method) tia America season 1913-14. most reliable 
— Ee aE Opera, Concert _ Recta Address: | Divloma. Summer sin Rortnwent = oy Cunles 
Personal address, 14 East 43rd 81 LEEFSON-HILLE 


828-9 CARNEGIE HALL 
ve? Tel. Columbus 2822 
Ay Af my ~ 
yr FRANZ Pianist on T CONSERVATORY OF MUSIC 
and teacher MAURITS LEEFSON} = PHILADELPHIA, PA. 
oa nicenen Gealbememats leis Street 


~OVOULER = TOPPING "ze2 ===" 
mt PATTErm = EARNEST 














The Briggs Musical Bureau 


PRESENTS 









































jij rans AMERICAN TOUR JANUARY TO MAY 836 Collins Ave. Pittsburg 
/ Y SEASON 1913-1914 Exclusive Manage ment: FOSTER & DAVID, 500 Fifth Ave., New York ELISE CONRAD 
Lok) NEXT SEASON 
seoway tat. coiage, m. || GAMBLE GONGERT PARTY © ‘sooxinc - LYN 














CHARLES WILSON GAMBLE, Pilot - ' East End, Pittebarg, Pa. VON ENDE SCHOOL OF MUSIC 
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THE 


Palhwin 


PIANO 











“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.” —Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 











CAROLINE 


HUDSON~ 
ALEXANDER 


‘CHICAGO MUSICAL COLLEGE 
Founded sige icabacaacny President 


MUSIC 


School ef Opera 
Scheel ef Acting 
School of Expression 


SOPRANO Modern Languages 
Soloist Plymouth Church, Brooklyn! 
Management LOUDON CHARLTON “It is @ permanent educational institution, 
holding the same prominent position in music 
Carnegie Hall. New York as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Field 


Columbian Museum in their respective depart 
ments of educational labor.”—Gee. FP. Upton 

T. Carl WHITMER | °° 

COMPOSITION - PIANO - ORGAN 

5429 WALNUT STREET - PITTSBURGH, PA. 


Catalog Maitep Fares on request to 
Secretary, Chicago Musical College, 


624 So. Michigan Ave., Chicago. 





A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


The Edit Tee Mt 





Reference: r-in-Chief of SICAL 


4 RIER 














PITTSBURG LADIES 
ORCHESTRA 


STERLING PIANos 


High Standard of Construction DERBY, CONN, 














ALBERT D. LEIFELD, : 


For terms and dates address S. J. McCracken, Manager 
120 Fifth Street 3 Pittsburg. Pa. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall anc two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: 


Director 




















Piano, 


all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zxsthetics 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Concert-Bureatt 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33. 
agents of nearly all known artists 
kinds of concerts in all important towns of Europe. 


REINDAHL VIOLINS 
and BOWS 


‘Violas and ‘Cellos 


DR. ROENTSCH 








Telegrams: Konzertgutmann Berlin Chief 
Management of great music-festivals and of all 
Organizing of concert tours in 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 


; ol ! 
Cable Address: Musikwoiff, Berlin an a al 





Proprietor and Manager of the Philharmonic violins whose tones are 
Concerts, Berlin; the new Subscription Concerts, sweet”’ trom lowest G to A 
Hamburg; the Bechstein Hall, Berlin in ahiselmo You know how 

much you desi re viol 

Representative of more than 400 artists, inclad- whose tone qua aisene tie 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, tin guished in power, inten- 
Sembrich, Risler, Van Rooy, Hekking, Carrefic = Bayne evenness, 
and many other celebrities. Also manager of the at ae a ae 

Me . 1 hiths, thirds, 
oe Philharmonic Orchestra and of Arthur comeen, cleat hemmamten 
ikise 





pure pizricatotones, dist 


_ Fae aguney tor Music Teachers 


xe 
punts from rea) pian ivel- 


mo to fortissime. ti you 
| oe ‘eubev nyou may 
not beinterested | if you have 
not you will beleterewec in 
a booklet “An Artia’s 
Touch’ which ls iigiedh 
y mall you FREE, and whic 
comtains « sions fom 
world tamows artiets who 


968 S. Hill Street, Los Angeles, Callft. 
Incorp. Newember, mor 
HEINRICH VON STEIN, President 


ranberty Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


wee REINDAML VIOLINS. 


Viclias sent to respos- 
sible persons on trial, 
fer comparison with 
other sew or famous 
old violins. If desired, 
aradesl charge ec 
counts 








Reindahl Grand Model, $250.00 
REINDAHL VIOLINS 
USED AND ENDORSED BY 








Bernard listemana Koctan 
Practical Training Courses for Teachers wegorowits Kubeti KNUTE REINDAHL 
Artistic Piano Playing Lamers ere ene Keetser Ateller, 298 Athenseum Side, 
THE FAELTEN SYSTEM Axel Skovgaard Alexander Ball §9 East Yan Seres Sirect 
Booklets—Carnegie Ha:i—New York =| * “a ge" envease, MLmels, 6.3.4. 





s s Music. Dramatic Art, Dancing, Modern 
roa nl jana 0 is Languages, School of Opera Ideal Residence 
Y oung l adies P tions 


secured for qualhed pupils 


The Most Rapidly Growing 
School of Music in America. 


Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST. 


NEW YORK SCHOOL of MUSIC and ARTS 


| Department lor 





( ataliogue and circulars mailed on request 





. , " 
upils may enroll at any time 


“INDIANAPOLIS, IND. 














8 West sth St New 
4 Tw necte od b tings le et y situa clwe Cent ark wd Fe» 
4) BEC the Hodser R ver tranches of ’ Arts taught from the Ju AY 
 obegine ghest artistic { 1 culty ) ed f sola: 
: . 

MS America’ s Most f ‘minent Teachers. vew ks M ' I rate Gs) 

— . ‘ cl with Dermiteries and Proper Chaperonage. ler n i 
Concert Week!ly ing tion, board, practising, ete., on a ation end for booklet 














STERN CONSERVATORY of MUSIC 


BERLIN S.W. 22a-23 Bernburger Street (Philharrnonie) 
GREATEST CONSERVATORY IN EUROPE 


FOUNDED 1850 1,368 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 

Coneerva tory Development to all branches of music. Opera and Dramatic School Complete traiadag 

for the stage Orchestra Gchool (comprising «1! solo and orchestra Instrumente) Seminary: Go 


celal training for teachers. 
Private and Ensemble Classes 
Petnsteal Teache Piano—Profeesor MARTIN KRAUSE. Professor JAMES KWAST. EMMA KOCH, 
GEORG BERTRAM THEODOR SCHOENBERGER. LUDWIG BREITWER, etx 


Suey Free Professor MATHILDE MALLINGER (ors! Chamber Sager), FRANZESCHINA PRE 
STI, NIKOLAUS ROTHMUEL. papel Chamber Singer (Opera School), KARL MAYER, Reval 
coon ber Singer, EUGEN BRIEOGER. 
Violin—-Profesaor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO. MAX GRUS.- 
BERG, ete 


ete 


Theory and Composition—WILHELM KLATTE, ALEXANDER VON FIELITZ. 
Send tor ilestrated catalogue end prospectus. Pupils received at any time 


Royal Conservatory of Music ani Theatre 


DRESDEN, GERMANY 
Filty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 instructors 
Education from beginning to finish. Full courses or sing rat € 1) admission times begia 
April and September Ne imission gran ned also at other times 


Prospectus and List of Teachers trom the Directoriturn 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 





Directors: Cart Hein, Avoust Fratmcke 
Instruction in all branches of music from first Free advantages students Har ty lectures, 
beginning to highest perfection concerts, ensemble laying al ght reading. 
SENI FOR CATALOGUE 


Thirty-cight of the best known and experienced 


professors TERMS $1060 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 








Joha B. Calvert, D. D., President 212 West 59th St., New York City 
The Paculty and Examiners 

H. Rawlins Baker John Cornelius Griggs Paul Savage 

Mary Fidelia Burt Leslie J. Hodgsor Henry dchradieck 

Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelley 

Mary I nito sara Jeraigar Wm I erman 

Ge ri san Gow McCall Lanhar Katharine |! Taylor 

Fannie UO. Greene an'l Gregory Mason K. Hiuntington Woodman 


28th SEASON 
Send for circulars and catalog ues HATE S. CHITTENDEN, Dean 
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THE 


ISTEINWAY]| doco & Fam 
PIANOS ase X Harwin 
prmrggmanoniensicint 231 oxen “THE STRADIVARIUS 
*THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


| Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street. New York 


.) Steinway Hall, 15-17 Lower Seymour St,. Portman Sq.,W. London 

Warereoms: JunGlernastieg 34, Hamburg, and Bos i ON] 
f Koeniggractzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


nstninmneemnamniainitiniegiata t Manufactured by : 


JEWETT PIANO CoO., ~ wo Boston, Mass. 


FACTORIES: Leorninster, Mass. 




















HE WORLD RENOWNED The many points of superiority 
were never better emphasized 


; than in the SOHMER PIANO of 
today. < 2 











It is built to satisfy the most 
cultivated tastes 
ce remnrencr ters a nae 


The alieatems a ek aoe is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


artists : id sR THE AUTOPIANO CO. 
SOHMER & CO. " oan eee 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 
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